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Dal grand tour al villaggio globale

Non ¢ facile capire perché al Rossini Opera Festival due terzi degli spettatori e dei
giornalisti accreditati siano stranieri, un dato senza paragoni nel nostro Paese,
secondo una tendenza mantenutasi costante dal 1996 in poi. Credo infatti che le
ragioni siano piu di una.

La prima ¢ forse psicologica, e fa riferimento alla mentalita dei viaggiatori del
grand tour, giovani rampolli delle nobili famiglie europee, che nel XVIII e XIX se-
colo scendevano in Italia per il loro viaggio iniziatico con un misto di attrazione e
di timore nei riguardi di un paese disordinato e diviso, ma sede del pili imponente
accumulo di bellezze, naturali e artistiche, di tutto il pianeta. Un territorio meravi-
glioso e pericoloso, insieme paradiso e possibile luogo di perdizione. Naturalmen-
te con la globalizzazione, 'unita monetaria, internet, la illimitata possibilita di
viaggiare e comunicare, tutto cio sembra appartenere a un passato remotissimo.
Eppure, qualche traccia di questo sentimento ambivalente ci sembra di ritrovarlo
ancora, qualche volta, nei nostri ospiti stranieri. Un esempio fra i tanti: ricordo
una conferenza stampa di qualche anno fa, a Londra, nella dimora della nostra Su-
zanne Graham-Dixon, per la presentazione di una edizione del Rof. Accadde che,
finché mi limitai a parlare del programma artistico, I'atteggiamento dei giornalisti
inglesi presenti rimase quello consueto: cortese, rilassato, condito con qualche
domanda scomoda, qualche battuta maliziosa, qualche sopracciglio alzato... ma
appena cominciai a illustrare il nostro nuovo progetto di scuola per i mestieri del
palcoscenico, volto a proteggere e recuperare gli antichi saperi artigianali prove-
nienti dalle botteghe del Rinascimento italiano, il clima muto di colpo e si fece un
profondo silenzio pieno di attenzione, che, malgrado il mio cattivo inglese, accolse
con particolare rispetto le mie parole fino alla fine. Non ho mai dimenticato questo
episodio. Insomma, ¢ possibile che in un trentennio la manifestazione pesarese
abbia maturato, nel panorama dei festival europei, certe speciali caratteristiche
che la fanno apparire agli occhi degli stranieri — analogamente ai luoghi che fu-
rono meta dei viaggiatori del grand tour — come un approdo insolito, avwventuroso,
epifanico e dunque da preferire.

La seconda ragione € Rossini stesso. Il recupero moderno della sua produzione
drammatica — unica vera novita dell’'ultimo cinquantennio, secondo I'affermazione
di Claudio Abbado — ha fatto emergere una nuova immagine del compositore, radi-
calmente diversa da quella, localistica, della tradizione, condizionata dalla popo-
larita del Barbiere. In realta Rossini (che non a caso da giovane era soprannomi-
nato il tedeschino) e stato il primo musicista italiano ad avere una visione europea
del proprio lavoro. Quello che viene restituito oggi sui palcoscenici pesaresi ¢ in
effetti un autore assai poco latino, astratto, sperimentale, enigmatico eppercio
inafferrabile, inquietante ma attualissimo. Il caso di Rossini ¢ davvero un unicum
nella storia del teatro in musica: nessuna meraviglia, quindi, se ha concentrato su
di sé un’attenzione inevitabilmente internazionale.



Lultima ragione, credo, sta nella costanza della linea strategica del Festival, fon-
data sul rigore musicologico e sulla libera ricerca attorno ai linguaggi della resti-
tuzione teatrale moderna, con rifiuto degli abusi e delle dissacrazioni arbitrarie.
Questo ci ha portato a chiedere ogni anno al nostro pubblico, ma in primo luogo ai
critici musicali, un piccolo contributo di partecipazione colta, cido che ha prodotto
col tempo una audience diversa da tutte le altre, almeno in Italia. Tutto cio spiega
meglio di ogni altro argomento un cosi vasto interesse della stampa estera, del re-
sto iniziato con una immediata, sorprendente apertura di credito gia in occasione
della prima edizione.

La presente pubblicazione rappresenta una sintesi documentaria, necessaria-
mente ridotta e parziale, del lungo felice rapporto fra la stampa internazionale
¢ il Rossini Opera Festival. Noi consideriamo questa attenzione e questa fiducia,
espresse con costante indipendenza di giudizio, come un patrimonio prezioso, da
conservare e difendere, di cui siamo naturalmente orgogliosi.

Gianfranco Mariotti
Sovrintendente



From the grand tour
to the global village

It is not easy to understand why — following a tendency which has been constant
since 1996 — two thirds of the spectators and journalists who frequent the Rossini
Opera Festival should come from abroad, a case without parallel in our country.
In fact, I believe that there are more than one reasons.

The first reason, perhaps, is psychological, and concerns the mentality of those
travellers who made the grand tour, young sons of noble European families who,
in the eighteenth and nineteenth centuries, came to Italy on their maiden journeys
feeling a mixture of attraction and fear towards a country that, though disorderly
and divided, was the home of the most imposing collection of treasures, both
natural and artistic, of the entire planet. A land both marvellous and dangerous,
at the same time a paradise and a possible place of damnation. Naturally, with
globalization, monetary unity, internet, unlimited opportunities of travel and com-
munication, all of this seems to belong to a very distant past. And yet, some trace
of this ambivalent feeling can still be found, we believe, from time to time, in our
foreign visitors. One example among many: I recall a press-conference in London
some years ago, at the home of our late lamented friend Suzanne Graham-Dixon,
to introduce a forthcoming edition of the ROF. It so happened that, so long as I
confined myself to discussing the programme of events, the attitude of the English
journalists present was as usual: courteous, relaxed, spiced with the occasional
thorny question, the odd sly quip, an eyebrow raised here and there... but no soon-
er did I begin to talk about our new school project for backstage jobs, aiming at
protecting and reviving the ancient wisdom of the artisan deriving from the work-
shops of Renaissance Italy, the atmosphere changed abruptly and a deep silence
fell, everybody particularly attentive to my every word right to the end, despite my
bad English. I have never forgotten this episode. In other words, it is possible that,
during the course of thirty years, in the general panorama of European festivals,
the Pesaro manifestation has developed certain special characteristics that make
it appear, to the eyes of foreigners — in the same way as the places that attracted
those travellers on the grand tour — like an unusual, adventurous, epiphanic port
of call, therefore highly to be desired.

The second reason is Rossini himself. The modern rediscovery of his serious dra-
matic works — according to Claudio Abbado, the only real novelty of the last fifty
years — has given birth to a new conception of the composer, radically different
from the traditional, limited view, influenced by the popularity of 11 barbiere. In
fact Rossini (who not by chance was nicknamed the little German in his youth)
was the first Italian composer to have a European vision of his own work. What
has been restored to us today on the stages of Pesaro is, in effect, a composer
who has not so much of the Latin in him, but is rather abstract, experimental,
enigmatic — and therefore elusive, disturbing but highly contemporary. The case of
Rossini is truly a unique one in the history of the opera house: no wonder, then, if
he has inevitably attracted the attention of a world-wide audience.
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The last reason, I believe, is to be found in the constancy of the Festivals policy,
founded on musicological accuracy and on free research into the languages of
modern theatrical revival, rejecting arbitrary abuse and desecration. This leads
us to ask our audiences, but most of all our music critics, to bring their cultured
minds with them to the theatre, and over a period of time this has formed an audi-
ence quite different from all others, at least in Italy. All this explains better than
any other argument such a wide interest on the part of the press abroad, which
began, in any case, when we immediately opened a credit account with them with
the surprising success of our first year.

The present publication represents a documentary synthesis, perforce reduced to
the bare essentials, of the long-lasting and happy relationship between the Ros-
sini Opera Festival and the international press. We consider this interest and this
trust, expressed with constant independence of opinion, as a precious inheritance,
to be preserved and defended, and of which we are, naturally, proud.

Gianfranco Mariotti
Sovrintendente
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Il viaggio da Pesaro

Nell’ambito del Rossini Opera Festival, I’Accademia Rossiniana sviluppa un’attivi-
ta che la stampa internazionale registra fedelmente, e che nei fatti costituisce un
potente mezzo di diffusione del codice rossiniano ¢ uno strumento efficace per la
sua corretta restituzione. Cantare Rossini ¢ difficile, ma non tanto da giustificare
I'esistenza di una riserva per pochi eletti, purché si acquisiscano alcune basi-
lari nozioni, indispensabili per comprendere e vivificare una vocalita connessa
all’astratta artificiosita del virtuosismo belcantistico. LAccademia Rossiniana pe-
sarese provvede quelle nozioni e aiuta a tradurle in pratica impegnando i discepoli
idonei nella realizzazione scenica di un’opera fra le pili complesse e prestigiose
del catalogo rossiniano, I viaggio a Reims, diventata anche per questo un simbolo
identitario del Festival che gia nel lontano 1984 I'aveva tratta dall’oblio in rappre-
sentazioni leggendarie.

Il bilancio di questa attivita & presto fatto quando si abbiano sott'occhio i curricula
degli interpreti rossiniani operanti nel mondo: la gran parte di essi risulta tran-
sitata dall’Accademia pesarese e dal Rof, posto che gli elementi migliori emersi
dai corsi di studio trovano pronto accesso ai ruoli, anche primari, degli spettacoli
ufficiali programmati dal Festival. Un risultato sensazionale quando si consideri
che fino a pochi anni addietro il repertorio rossiniano era praticato unicamente
da classificati “specialisti”, per lo piu di area anglosassone, dove la tecnica bel-
cantistica aveva corso obbligato per corrispondere alle esigenze del permanente
repertorio haendeliano. Oggigiorno I'’Accademia Rossiniana pesarese laurea ec-
cellenti vocalisti non solo da tutti i paesi europei, ma anche russi, turchi, lituani,
cinesi, coreani, giapponesi, americani, per limitarsi a citare comunita appartate
dalla specifica tradizione belcantistica.

Frequentare i teatri d'ogni latitudine e incontrarvi tanti pesaresi d’elezione non
sorprende meno della gratificante constatazione che il nome di Rossini viene fre-
quentemente accostato a quello della sua citta natale e del Festival doverosamen-
te dedicatogli dai concittadini, fatti eredi d’'ogni suo bene. Ogni anno arrivano a
Pesaro centinaia di richieste di partecipazione alle selezioni propedeutiche ad
accedere ai corsi dell’Accademia e da quelle audizioni molti postulanti risultano
idonei al compito: per chi ha la responsabilita di scelte forzatamente limitate nel
numero, € angosciante dover respingere tanti meritevoli candidati, anche se que-
sta realta viene a configurarsi come il segno tangibile del successo.

Alberto Zedda
Direttore artistico
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The journey from Pesaro

Within the sphere of the Rossini Opera Festival, the Accademia Rossiniana car-
ries on an activity faithfully reported by the international press, and which, in fact,
constitutes an effective means of spreading the Rossinian code and an efficient
instrument for its restoration in correct style. It is difficult to sing Rossini, but
not so difficult as to justify the existence of a reserve field limited to a few elect
singers, who are expected to have picked up some basic notions, indispensable for
the understanding and the resurrection of a vocal style connected to the abstract
artificiality of virtuoso bel canto singing. The Accademia Rossiniana of Pesaro fur-
nishes these notions and helps to transform them into a practical lesson by engag-
ing its most suitable disciples in a staged performance of one of the most complex
and prestigious operas in the Rossinian catalogue, 1l viaggio a Reims, which has
become, for this reason too, an identifying symbol of the Festival which, in those
far-off days of 1984, rescued it from oblivion in some legendary performances.

The budget of this activity is soon stated when one glances at the curricula of the
Rossini singers busy all over the world: most of them can be seen to have passed
through the Pesaro Accademia and the ROF, since the best singers who emerge
from the courses of study are soon given roles, even leading ones, in the perform-
ances scheduled on the official Festival programme. This is a sensational result
when one considers that until a few years ago the Rossini repertory was only
sung by a few classified “specialists”, mostly from an Anglo-Saxon background,
where a bel canto technique had always been kept in practice because of the
constant necessity to perform the works of Haendel. These days the Accademia
Rossiniana of Pesaro confers its diplomas on excellent vocalists not only from all
the European countries, but also Russians, Turks, Lithuanians, Chinese, Koreans,
Japanese, Americans, limiting ourselves to quoting only countries separated from
the specific bel canto tradition.

Visiting theatres in every latitude and coming across so many singers there who
have chosen to become honorary citizens of Pesaro is no less surprising than
the gratifying conviction that Rossinis name is frequently mentioned in the same
breath as that of his birthplace and that of the Festival that his fellow-citzens
were bound to dedicate to him, inheriting as they did all his worldly goods. Every
year hundreds of applications are sent to Pesaro for admission to the preparatory
selections for admission to the Academys courses and many postulants are judged
suitable for the work: it is excruciating for those having the responsibility of mak-
ing a necessarily limited selection to have to reject so many worthy candidates,
even if this phenomenon comes to be seen as a tangible sign of our success.

Alberto Zedda
Artistic Director
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Il viaggio a Pesaro

Questa raccolta di un centinaio di articoli si propone di raccontare, attraverso la
voce di giornalisti provenienti da tutto il mondo, una storia: la storia di un festival
che nell’arco di soli trent’anni, grazie alla loro costante partecipazione e al loro
contributo ¢ diventato un appuntamento irrinunciabile per gli amanti del belcanto
e un luogo di incontro internazionale per i melomani, che ogni anno affluiscono a
Pesaro da ogni dove, superando, con la loro presenza, caso unico in Italia, quella
del pubblico nazionale. E in gran parte merito loro se Pesaro e Rossini, una pic-
cola citta di provincia e un grande compositore sono ormai diventati un binomio
inscindibile nell'immaginario collettivo, complemento I'uno dell’altro, punto di
partenza e di arrivo. Chi mai avrebbe saputo indicare Pesaro sulle carte geografi-
che se non ci fosse stato Rossini? Chi mai avrebbe scoperto la grande ricchezza di
tanta musica rossiniana ancora sconosciuta se non ci fosse stata Pesaro?

Nel fare questa selezione, abbiamo voluto mettere in risalto la componente geo-
grafica, privilegiare, cioe, le provenienze piu disparate e la piti ampia pluralita di
lingue; per non essere travolti da questo mare cartaceo, ci siamo dovuti imporre
degli obiettivi e anche dei paletti, che, involontariamente, hanno finito per costitui-
re una specie di gabbia: attenerci ad un percorso cronologico, non usare piu di una
volta la stessa testata e la stessa firma, scegliere articoli che non si limitassero
alla mera critica degli spettacoli ma che dessero un giudizio sul Festival in quanto
operazione culturale e su Pesaro in quanto luogo di accoglienza, evitare persona-
lismi, e, infine, per restare in sintonia con lo stile delle nostre pubblicazioni, tener
conto anche dello stato dei pezzi da riprodurre, dato che non sempre le copie con-
servate nei nostri archivi erano originali € in buone condizioni. Le testate — come
si puo vedere in appendice — erano oltre quattrocento, gli articoli migliaia, il che
ha reso la scelta un’operazione lunga e complessa. Problema non trascurabile &
stato poi quello delle traduzioni dei brevi estratti in italiano, per i quali siamo per
lo piu ricorsi alla pazienza e alla cortesia di amici, conoscenti e parenti poliglotti.
Il risultato di tutte queste prescrizioni ¢ stato un assemblaggio casuale, simile
a un colorito caleidoscopio: accostamenti di testate molto influenti e di piccoli
giornali di provincia, di nomi noti e di oscuri collaboratori, di presenze fedeli nel
tempo e di visitatori occasionali. Sulla base delle regole che ci eravamo imposte,
abbiamo dovuto spesso rinunciare a firme di amici in favore di perfetti sconosciuti
0 ad articoli prestigiosi in favore di fogli dalla circolazione limitatissima. Siamo i
primi a dispiacersene e la nostra riconoscenza e il nostro ringraziamento vanno
anche a chi qui non appare come meriterebbe o non appare affatto.

Personalmente sono rimasta sempre ammirata della perseveranza con cui tanti
giornalisti stranieri, molti dei quali non piu giovani, si precipitano ogni anno a Pe-
saro in pieno agosto, affrontando viaggi massacranti, treni superaffollati, coinci-
denze improbabili, ingorghi spaventosi, caldo soffocante, sistemazioni alberghiere
aleatorie e spesso inadeguate. <Andremo dunque tutti a Pesaro il prossimo agosto!
A piedi, in auto, sui pattini, in aereo, in treno, in deltaplano o con lo sci nautico,
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che importa!...», esultava alcuni anni fa un noto critico musicale.

E sembra proprio che il suo incitamento trovi una grande eco tra gli appassionati.
Ricordo ancora il tedesco che, non riuscendo a trovare una camera, passo la not-
te sulla spiaggia sotto le stelle, e il francese che venne a trovarmi in ufficio con
la sua gatta al guinzaglio perché in una Parigi estiva deserta non aveva trovato
nessuno cui poterla affidare. Ore ed ore di viaggio, per una “tre giorni” tutta ros-
siniana. Non ci sono stanchezze, cedimenti, rinunce, anzi, nelle lettere, nei saluti,
la parola che pill ritorna ¢ “gioia”. «Attendo con gioia...», <E stata una gioia...».
Non ¢ piacere, non ¢ divertimento, ¢ qualcosa di pili: un appagamento dei sensi,
una contentezza assoluta, una scintilla dell’anima che la musica di Rossini miste-
riosamente accende. «Basta sentire il nome di Rossini perché il cuore mi palpiti»,
scriveva nel 1986 un giornalista giapponese che da allora non ha perso piu un
Festival.

Gia al Festival inaugurale, nel 1980, le presenze di giornalisti stranieri furono nu-
merose: soprattutto inglesi, tedeschi, austriaci. Sono sempre stati loro a scoprire
per primi le bellezze e i tesori del nostro Paese e a farli conoscere ed apprezzare
anche a noi italiani che in questo campo siamo spesso un po’ distratti. La loro
partecipazione ¢ sempre rimasta costante e il loro interesse per Rossini non ¢ mai
venuto meno. Poi sono arrivati gli spagnoli, in forze soprattutto agli inizi del due-
mila, quando la passione per I'opera ha avuto nel loro paese un incredibile revival.
Che sia merito anche di Rossini? I giornalisti francesi, invece, sono sempre stati
pill guardinghi, e non hanno mai costituito un flusso costante. Da Pesaro ne sono
passati molti, ma, con poche eccezioni, sembrerebbe piu per curiosita che per
passione. K noto che non si spostano volentieri e poi, forse, considerano Rossini
uno di casa. Dopo tutto, gli hanno gia dato tanto quando lui era in vita. Ma I'Oscar
della costanza, se esistesse, dovrebbe andare ai giapponesi, se non altro per il
tour de force cui si sottopongono per venire a Pesaro. Tre giorni di viaggio e tre
giorni di Rossini. Sono appassionati, competenti, entusiasti, attenti a non perdersi
una sola nota. Un anno le loro testate presenti a Pesaro arrivarono alla tiratura
per noi stratosferica di 30 milioni di copie giornaliere, e, due anni fa, un loro grup-
po editoriale ha invitato e ospitato il Festival in Giappone con due produzioni, una
delle quali vincitrice del premio della critica locale. Per ultimi sono arrivati i russi.
Prima se ne ¢ affacciato uno in avanscoperta, poi due, tre, fino a costituire ormai
un drappello abbastanza consistente, che ritorna regolarmente. Fra i fedelissimi,
poi, alcuni amici slovacchi, belgi, svedesi.

Il stato sempre interessante notare come i gusti della critica e, suppongo, anche
del pubblico, divergano secondo le nazionalita. Tanto per dire, se uno spettacolo
piace ai tedeschi, difficilmente piacera agli spagnoli, se i francesi ridono, gli ingle-
si si annoiano, e via di seguito. Non & certo questa la sede appropriata, ma lo stu-
dio di questi filoni meriterebbe un approfondimento e potrebbe fornire lo spunto
per un singolare trattato di sociologia o di antropologia culturale. Naturalmente,
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poi, ci sono quelli entusiasti di tutto, e quelli, rari, ai quali non piace niente. Ma
si tratta di casi individuali.

Nelle traduzioni dei testi abbiamo scelto accuratamente brani in cui non appaiono
nomi, e quando nel contesto erano inevitabili, li abbiamo omessi, perché abbiamo
voluto rifuggire da ogni personalizzazione, dato che ci piace considerare la cresci-
ta e il successo di questo Festival un’operazione collettiva cui tutti noi, chi da una
parte chi dall’altra, abbiamo contribuito apportando il nostro piccolo mattoncino.
Tutti facciamo parte, insomma, senza distinzioni, di quello che amiamo definire “il
popolo del Rof”. Tuttavia, vorrei qui fare uno strappo e ricordare e ringraziare tre
persone che non potranno piul seguire questo Festival — che hanno molto amato
— ¢ alla cui conoscenza hanno dato un contributo particolare.

Bill Weaver ¢ stato il primo giornalista ad arrivare a Pesaro. Brillante, colto ed
estremamente curioso, ha fatto parte di quella schiera di intellettuali stranieri
caduti succubi del fascino dell'ltalia. Sbarcato a Napoli con gli Alleati a bordo di
un’ambulanza che guidava come un pazzo per i vicoli partenopei, si era innamo-
rato a prima vista di questo paese profondamente ferito, ma vivo e ingegnoso, ed
aveva deciso di restarvi. In poco tempo si era impadronito della lingua al punto da
diventare il piu grande traduttore della nostra letteratura contemporanea: Calvi-
no, Gadda, Eco erano il suo pane quotidiano. Aveva preso casa in un piccolo borgo
vicino ad Arezzo e i riuniva un cenacolo di amici — scrittori, giornalisti, artisti
— che poi trascinava in giro per I'ltalia alla ricerca e alla scoperta del bello. Tutte
le iniziative culturali lo incuriosivano e, se le riteneva valide, se ne faceva solerte
e generoso promotore. Cosi era stato vent’anni prima per Spoleto, dove agli inizi
aveva curato anche l'ufficio stampa, cosi fu per Pesaro. Arguto, esigente, ipercri-
tico, appassionato d’opera, Bill, quando credeva in una causa, I'abbracciava con
slancio; aveva la presa di un mastino e non mollava. A Pesaro ¢ venuto con i suoi
ospiti ogni anno fino al 1997, per testate diverse, sempre molto influenti, e, pur
con le debite riserve e osservazioni, ha sempre scritto sul Festival articoli ampi e
costruttivi, che hanno contribuito non poco a divulgarne il nome, soprattutto negli
Stati Uniti. Poi, chiamato all'insegnamento da una prestigiosa universita america-
na, ha lasciato I'ltalia. Due anni fa € stato colpito da un ictus che 'ha duramente
minato nel fisico e ha in parte offuscato la sua mente, un tempo cosi vivace e
brillante. Avremmo voluto rendergli omaggio pubblicando alcune delle sue critiche
pit belle, ma ci siamo dovuti limitare ad una, forse neppure la migliore, per quel
gioco di incroci e di esclusioni che ha regolato la selezione. Dura lex sed lex.

Victoria Palant era, invece, una giornalista argentina che lavorava per un’agen-
zia spagnola. I suoi superiori non capivano ¢ non condividevano la sua grande
passione per la musica, ma lei, incoraggiata da un connazionale che oggi, tra i
giornalisti, detiene il record delle presenze al Festival, si era imposta ed era riu-
scita a venire a Pesaro regolarmente, motivando la sua presenza con la ricerca
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di nuovi talenti di lingua spagnola. La sua rivincita avvenne nel 1996 quando un
giovanissimo cantante peruviano esordi improvvisamente a Pesaro in un ruolo da
protagonista. Fu il grande scoop della sua vita, che la ripago di tanta ostinazione.
Il giorno dopo tutti i giornali del Sud America riportavano il suo pezzo che salu-
tava la nascita di una nuova stella. Purtroppo Victoria non ha potuto seguire a
lungo I'ascesa vertiginosa e la carriera del suo “pupillo”, perché stroncata da un
male incurabile. Il suo collega, pero, continua puntigliosamente la sua opera di
talent-scout.

Anche la nostra amica Suzanne quest’anno ci ha lasciati. Sue, una deliziosa signo-
ra inglese, pilt che una giornalista era per noi una collega amata, una presenza
gradevole e rassicurante, che, con nonchalance ma grande professionalita, curava
per il Festival la stampa del suo paese. Minuta, esile, quasi trasparente, con una
pelle lattea che un cappello a larghe tese proteggeva gelosamente dal solleone, un
sorriso sbarazzino e gli occhi color cielo sereno, Sue si occupava dei suoi protetti
con una sollecitudine quasi materna. Organizzava i loro viaggi e poi li intratteneva
a Pesaro, facendo loro scoprire tutti i segreti di questa citta che conosceva meglio
di una del luogo: gli alberghi pit comodi, il cibo migliore, i ristoranti aperti fin
dopo teatro, i tesori artistici pitt reconditi. Soprattutto li aiutava ad apprezzare
Rossini e li interessava ai giovani cantanti. Ogni anno li trascinava ad ascoltare i
ragazzi dell’Accademia ne Il viaggio a Reims, che non si stancava mai di rivedere.
Era il suo appuntamento preferito, da non mancare in nessun caso. Poi faceva del-
le piccole schede e dava i voti. Quando tornava a Londra, dove il mondo musicale
per lei non aveva segreti, raccontava il Festival, quello che aveva visto e quello
che aveva ascoltato. Non son pochi gli artisti — cantanti, direttori d’orchestra, re-
gisti — che si sono ritrovati con una scrittura in Inghilterra senza sapere perché.
Quando glielo riferivo, Suzanne si limitava a sorridere.

Se confrontiamo i cartelloni dei maggiori teatri lirici di trent’anni fa con quelli di
oggi ci rendiamo subito conto di quanta strada abbia fatto in questo breve lasso di
tempo quella che ¢ stata definita la Rossini Renaissance. Questa breve rassegna ne
¢ solo una piccola testimonianza. Crediamo che il Maestro ne sarebbe contento.

Simona Barabesi
Capo Ufficio Stampa
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Il viaggio a Pesaro

This collection of almost one hundred articles is intended to tell a story through
the voices of journalists who came from all over the world: it is the story of a fes-
tival that during the course of a mere thirty years, thanks to their constant pres-
ence and their contribution, has become an irreplaceable annual appointment for
lovers of bel canto and an international meeting-place for opera lovers, who rush
to Pesaro every year from all over, and the numbers of visitors from abroad are
larger than those from Italy, a unique case in this country. It is in great part due
to them if Pesaro and Rossini, a tiny provincial city and a great composer, have
by now become inseparable in the collective imagination, the one complementing
the other, the starting point and the destination. Who would ever have been able
to point out Pesaro on the map if there had been no Rossini? Who would ever have
discovered the enormous riches in so much still unknown music of Rossinis if
there had been no Pesaro?

In making this selection, we wanted to underline the geographic component, that
is, to give plenty of space to articles coming from places far apart and in the widest
variety of languages; so as not to drown in this ocean of paper, we had to impose
certain objectives and boundaries, which, unexpectedly, have in the end become a
kind of cage: to keep to a chronological order, not to feature the same journal or
critic more than once, to choose articles that were not restricted merely to criti-
cism of the performances but that estimated the value of the Festival as a cultural
operation and Pesaro as a meeting place, to avoid personalization, and, finally,
to stay in tune with the style of our other publications, and also be guided by the
condition of the cuttings to be reproduced, as the copies preserved in our archives
were not always original or in good condition. The journals — as may be seen in the
appendix — were more than four hundred, the articles numbered by the thousand,
which made selection a long and complex process. A problem that should not be
underestimated was that of the short extracts translated into Italian, for which we
mostly relied on the patience and courtesy of friends, acquaintances and polyglot
relations. The result of all these precepts is a random collection, rather like a
coloured kaleidoscope: very powerful journals and little provincial newspapers,
famous names and obscure collaborators, faithful regular visitors and once only
visitors, all grouped together. On the basis of the rules we had imposed upon
ourselves, we often had to give up articles written by friends in favour of perfect
strangers or include journals of limited circulation rather than prestigious arti-
cles. We are the first to be sorry for this and our thanks and esteem go also to
those who do not appear here as they should, or who do not appear at all.

Personally 1 have always admired the perseverance with which certain foreign
journalists, many of whom are no longer young, rush to Pesaro every year in
the middle of August, undertaking exhausting journeys, crowded trains, uncertain
connections, frightful traffic jams, suffocating heat, chancy and often inadequate
hotel accommodation. “So we’ll all be in Pesaro next August! On foot, by car, on
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skates, by plane, by train, by glider or on water-skis, what does it matter!”, a fa-
mous music critic exulted a few years ago.

And it really seems that his urging has found an echo among the fans. I also re-
member the German who, not being able to find a room, passed the night on the
beach under the stars, and the Frenchman who came to see me in my office with
his cat on a lead because in Paris, deserted in the summer, he had found no one
who could look after it. Hours and hours of travelling, for “three days” all of Ros-
sini. Tiredness, collapse, renunciation do not exist; rather, in letters and greeting
cards the word that comes up all the time is “joy”. ‘I am waiting for it with joy...”,
“It has been a joy...”". It is not pleasure, it is not amusement, it is something more:
a satisfaction of the senses, an absolute contentment, a spark that Rossini's music
ignites mysteriously in the soul. 1 only have to hear the name Rossini for my heart
to start pounding” wrote a Japanese journalist in 1986, and since then he has not
missed one Festival.

In 1980, at the inaugural Festival, there were already a large number of journal-
ists from abroad: above all English, German, Austrian. They have always been
the first to discover the beauties and the treasures of our country and to teach us
Italians to know and appreciate them, for in these matters we tend to be a little
neglectful. They have constantly returned to take part and their interest in Rossini
has never diminished. Then came the Spanish, lots of them especially from 2000
onwards, when the passion for opera had an incredible revival in their country.
Could Rossini have something to do with this? The French journalists, on the other
hand, have always been more wary, and have never amounted to a constant flow.
Many of them have come to Pesaro, but, with few exceptions, it would seem more
out of curiosity than enthusiasm. It is well-known that they do not travel willingly
and then, perhaps, they consider Rossini one of their own. After all, they gave
him so much during his lifetime. But the Oscar for constancy, if there were such
a thing, would have to go to the Japanese, even if only for the tour de force that
they have to submit to in order to get to Pesaro. Three days’ journey, three days of
Rossini. They are fanatical, competent, enthusiastic, careful not to miss a single
note. One year their journals that had sent representatives to Pesaro reached the
number of 30 million copies sold per day, for us a stratospheric number, and, two
years ago, a publishing house of theirs invited the Festival to take two productions
to Japan, one of which won the prize offered by local critics. Last of all came the
Russians. First came one as a scout, then two, three until now they make up quite
a numerous group, returning regularly. Among the most faithful, also, are a few
Slovak, Belgian and Swedish friends.

It has always been interesting to observe how the tastes of the critics, and, I sup-
pose, the audience too, differ according to their nationality. To give an example, if
the Germans like a show, the Spanish will hardly like it, if the French laugh, the
English will be bored, and so on. This is hardly the appropriate place, but the study
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of these characteristics deserves to be delved into and could offer the idea for an
unusual textbook on sociology or cultural anthropology. Then, naturally, there are
those who rave about everything, and those, but they are rare, who do not like
anything. But we are talking about individual cases.

In translating the texts we have been careful to select passages not containing
names, and when these were inevitable in their contexts we have omitted them,
because we wanted o avoid any personalization, seeing that we like to consider
the growth and success of this Festival as a collective operation to which all of us,
in one way or another, have contributed, each one bringing his own little building
brick. All of us belong, without distinction, to what we like to call “the ROF peo-
ple”. However, here I should like to make an exception and remember and thank
three people who will no longer be able to follow this Festival, which they have
loved very much, and who have each made a particular contribution towards mak-
ing it known.

Bill Weaver was the first journalist to come to Pesaro. Witty, cultured and ex-
tremely curious, he was one of those foreign intellectuals who fell under the spell
of Italy. He landed at Naples with the Allies as a driver of an ambulance, fell in love
at first sight with this country, deeply wounded yet alive and inventive, and decided
to stay here. In a short time he had mastered the language to the extent of becom-
ing the greatest translator of our contemporary literature: Calvino, Gadda, and
Eco were daily bread to him. He had bought a house in a little village near Arezzo
and there he gathered a group of friends — writers, journalists, artists — whom he
then dragged round Italy in search of everything beautiful. He was fascinated by
any kind of cultural initiative and, if he thought it worthwhile, he became its anx-
ious and generous promoter. He did now for Pesaro what he had done twenty years
before for Spoleto, where at the beginning he also ran the press office. Canny,
demanding, highly critical, passionately fond of opera, Bill, when he believed in a
cause, embraced it heartily; his grip was that of a mastiff and he never let go. He
continued to come with friends to Pesaro until 1997, representing various different
but always influential journals, and, while not sparing reservations and criticisms
where due, always wrote long and constructive articles about the Festival, which
did a lot to help it become known, above all in the United States. Then, invited to
teach in a prestigious American university, he left Italy. Two years ago he suffered
a cerebral hemorrhage that severely affected his body and partially obscured his
mind, once so brilliantly lively. We should have liked to honour him by publishing
some of his finest articles, but we have had to restrict ourselves to one, and that
perhaps not even the best, because of the intricate series of rules governing our
policy of selection. Dura lex sed lex.

Victoria Palant was, on the other hand, an Argentinian journalist working for a
Spanish agency.
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Her superiors neither understood nor shared her great love of music, but she,
encouraged by a fellow-countryman who today holds the record among journal-
ists of visits to the Festival, insisted upon and succeeded in coming regularly to
Pesaro, giving as a motive for her visits a search for new talent of Spanish origin.
She was amply justified in 1996 when a very young Peruvian singer made his de-
but in Pesaro unexpectedly in a leading role. It was the great scoop of her career,
repaying her for all her persistence. The following day all the newspapers in South
America hailed the birth of a new star. Unfortunately Victoria was unable to follow
the rapid rise to the top and the splendid career of her “protégé” for very long,
because she was struck down by an incurable disease. Her colleague, however,
continues punctiliously her work as a talent-scout.

Our friend Suzanne has also left us this year. Sue, a delightful English lady, was
not only a journalist to us, but a beloved colleague, a cherished and reassuring
presence who, with nonchalance but great professionalism, looked after our press
office in her country. Minute, slender, almost transparent, with milky skin jeal-
ously protected from the blazing sun by a broad-rimmed hat, a cheerful smile and
eyes the colour of a clear blue sky, Sue looked after her favourites with almost
motherly solicitude. She organized their journeys and then she entertained them
in Pesaro, revealing to them all the secrets of this little town which she knew
better than a woman born here: the most comfortable hotels, the best food, the
restaurants open after the performance, the most recherché artistic treasures.
Above all she helped them to appreciate Rossini and she aroused their interest in
young singers. Every year she took them to hear the students of the Accademia in
Il viaggio a Reims, which she never tired of seeing again. It was her favourite treat,
not to be missed under any circumstances. Then she made little lists and allotted
marks. When she got back to London, whose musical life held no secrets for her,
she told everyone about the Festival, what she had seen and what she had heard.
Quite a few artists — singers, conductors, stage directors — found themselves en-
gaged for England without knowing why. When I mentioned this to her, Suzanne
only smiled.

If we compare the repertory of the great opera houses of thirty years ago with that
of today we realise what progress what we refer to as the Rossini Renaissance has
made in this short space of time. This press collection is merely a little witness to
this. We think the Maestro would be happy with it.

Simona Barabesi
Press Officer
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Germania

Sulle tracce del vero Rossini

Perché non dovrebbe essere conveniente
per Pesaro cio che va bene da anni per
Bayreuth e Salisburgo? In fondo non c’¢
da stupirsi che non sia sorta gia da tem-
po l'idea di organizzare nella citta del
Cigno di Pesaro un festival rossiniano,
tanto pill che vi ¢ disponibile un gioiello
di teatro. Dato che c’¢ inoltre I’Adriatico
solto casa; dato che gli alberghi e la ga-
stronomia funzionano alla perfezione e i
villeggianti assetati di cultura vi trovano
innumerevoli monumenti che ricordano
Dante, Tasso e Raffaello, Pesaro attira
quei turisti che amano mescolare il loro
“cocktail di vacanze” con nuoto, gite tu-
ristiche e opere liriche... e pare che non
siano pochi.

Per loro, la citta intende da ora in poi
preparare un Rossini Opera Festival,
esattamente come quest’anno — nono-
stante alcune difficolta iniziali, risoltesi
poi in un grande successo — immedia-
tamente dopo il Festival di Salisburgo.
In questa maniera si evitano le conco-
mitanze e al tempo stesso si attirano i
turisti della bassa stagione: un calcolo
che dovrebbe dare i suoi profitti, quan-
do la cosa sara diventata nota a livello
internazionale.

Non priva di ambizione, Pesaro non
invita semplicemente ad un consueto
Rossini Festival, ma si ¢ messa in te-
sta di presentare il vero Rossini — cosi
come probabilmente lo stesso Rossini
non lo avra mai sentito: a quell’epoca,
ossia negli anni venti del secolo scor-
S0, non si badava troppo alla precisio-
ne negli spettacoli lirici, nemmeno in
presenza dello stesso compositore. Da
allora nelle partiture si sono inserite
numerose aggiunte, tagli ¢ negligenze
per cui si ¢ resa pill che necessaria una
riedizione critica delle opere rossinia-
ne. Le prime due riedizioni a cura della
Fondazione Rossini, Il barbiere di Sivi-
glia e La Cenerentola hanno gia fatto
miracolo, mentre la riedizione de La
gazza ladra pubblicata quest’anno, do-
vrebbe rendere possibile il ritorno alle
scene anche di quest’opera.

Finora e nonostante la popolarita del-
la sinfonia, non esisteva nemmeno una
partitura stampata. Dovunque negli ul-
timi decenni, in casi rarissimi, venisse
rappresentata La gazza ladra... il ma-
teriale musicale doveva essere riscritto
alla meglio in base alle singole voci.
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STUTTGARTER
ZEITUNG

Horst Koegler
6 settembre 1980

Dem wahren
Rossini
auf der Spur

Pesaro veranstaltet sein erstes
Rossini-Opernfestival

Warum sollte Pesaro nicht recht sein, was
doch Bayreuth und Salzburg seit langem
billig ist? Eigentlich kann man sich nur
dariiber wundern, daf} sie nicht schon frii-
her auf die Idee gekommen sind, in der
Stadt des ,,Schwans von Pesaro” regelmé-
Big Rossini-Festspiele zu veranstalten, zu-
mal da sie doch dort ein solches Schatz-
kistlein von Theaterchen haben. Und da
obendrein die Adria vor der Tir liegt, da
Hotellerie und Gastronomie bestens funk-
tionieren und kulturbeflissene Besucher in
der reizvollen Umgebung jede Menge
Dante-, Tasso- und Raffaelstétten vorfin-
den, bietet sich Pesaro aufs verlockendste
jenen Touristen an, die sich ihren Ferien-
cocktail am liebsten aus . Schwimmen,
Sightseeing und Oper zusammenmixen —
und von denen soll es ja ggr nicht so we-

nige geben.
Thnen will die Stadt also in Zukunft ein
Rossini- Opernfestlval ausrichten - - und

zwar, wie 1n diesem Jahr unter allerlei Ge-
burtsschw1er1gke1ten aber letzten Endes
doch erfolgreich erprobt, im Anschluf an
die Salzburger Festspiele. So geht man
Uberschneidungen aus dem Weg und lockt

glelchzemg die Spéturlauber an: ein Ange-

bot, das sich auszahlen diirfte, wenn es sich
erst einmal international herumgespro—
chen hat.

Wie aus dem Ei gepellt v

Sie haben sich viel vorgenommen in Pesa-
r0. Und so haben sie erst einmal ihr Teatro
Rossini von Grund auf erneuert und her-
ausgeputzt. Das hatte seine Anfinge, als an
einen Schwan namens Giacomo noch gar
nicht zu denken war. Inzwischen vielfach
umgebaut, niedergerissen, wiederaufge-
baut und renoviert, prdsentiert es sich
nach seiper jlingsten Verschonerungskur
wie aus dem Ei gepellt: ein funkelndes
Theaterjuwel, picobello, mit fiinf iiberein-
andergetiirmten Réngen, deren heimelige
Logen der gesellschaftlichen  Reprasenta-
tion des Publikums fraglos dienlicher sind
als der Sicht auf die Biihne.

Nicht ohne Ehrgeiz, laden sie nach Pesa-
ro nicht etwa zu einem lblichen Rossini-
Festival, sondern haben sich in den Kopf
gesetzt, den wahren Rossini zu prisentie-
ren — wie ihn Rossini selbst vermutlich nie
zu horen bekommen hat. Denn mit der
Opernauffihrungspraxis nahm man's da-
mals, also in den zehner und zwanziger
Jahren des neunzehnten Jahrhunderts,
auch in Gegenwart der Komponisten, nicht
sonderlich genau. Seithet haben sich in die
Partituren so-viele Ergénzungen, Auslas-
sungen, Willkiirlichkeiten und: Schlampe-

refen -eingeschlichen, daf eine' neue kriti-

sche Ausgabe der Werke Rossinis seit lan-
gem tiberfillig war. Die ersten beiden Neu-
ausgaben - betreut von der Rossini-Stif-
tung - vom ,Barbier von Sevilla“ und von
»Cenerentola® haben da schon wahre Wun-
der bewirkt, wihrend der in diesem Jahr
erschienenen ,,Gazza ladra®, die wir unter
ihrem deutschen Titel als ,Diebische El-
ster” kennen, die kritische Neuausgabe das
Comeback auf der Biihne wohl ermégli-
chen wird. Bisher gab es nimlich, der im-
mensen Popularitdt der Ouvertiire zum
Trotz, nicht einmal eine gedruckte Partitur.
Wo immer die ,Diebische Elster in den
letzten Jahrzehnten eine ihrer raren Bith-
nenauffithrungen gehabt hat -~ zum Bei-
spiel an der Wiener Kammeroper und an
der ‘English National Opera ~, muSten die
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Auffiihrungsmaterialien notdiirftig aus den
Einzelstimmen zusammengeschrieben
werden

Die Elster hat sie nicht getraut

Fiir Mailand 1817 entstanden, als Rossini
gerade flinfundzwanzig Jahre alt war (und
doch bereits seine einundzwanzigste Oper),
ein durchschlagender Erfolg von der so
markant und unverwechselbar mit dem
Trommelwirbel einsetzenden Ouvertiire
an, weicht sie als melodramma in ihrer Mi-

'schung aus buffonesken und ernsten Ele-

menten doch erheblich von unseren buffa-
gepragten Rossini- -Klischeevorstelhingen
ab. Immerhin befinden wir uns hier nahe
am Rande des Todes, wird Ninettp, die
Dienstmagd, schon zur Hinrichtung ge-
fuhrt, als es im allerletzten Augenblick
doch noch zu einer Aufklidrung der myste-
rigsen Diebstihle kommt, deren Ninetta
bezichtigt wird — eben die Elster war’s, die
Uber den Silberkasten der Padrona Lucia
hergefallen war. So kommt es denn nach
gut dreieinhalb Stunden und den iiblichen
Komplikationen, MiBverstindnissen und
falschen Konklusionen doch noch zum
Happy-End flir Ninetta und ihren geliebten
Fabrizio, ohne dafl sie nun allerdings sin-
gen wurden ,,Dle Elster, die hat uns ge~
traut.”

Was uns heute an dieser Oper;verbliifft,
ist die ausgesprochen dramatlscﬁ e, ja fast
tragische Zuspitaung des Koriflikts ~ nicht.
etwa, in einem;{nytholog'rschén oder heroi-
schen Bézugsrahmen; wie wir.es.dus Rossi-

his Gpete Serje vom Schlage der}, Semira~

misifoddr seines’ fMoses” zumindest vomr

der Schallplatte her kennen, sondern”als
ihr Einbruch in ein eher kleinbiirgerlich~
pastorales Milieu, Ninetta und® Fabrizio
sind einfache Bauersleute, und die rang-
héchste Person ist der (ebenfalls auf Ninet-
ta scharfe) Biirgerteister des in fler Nihe

‘von Pari$ gelegenen Dorfes.

Insofern unterscheidet sich die ,Diebi-
sche Elster“ auch von Rossinis ,Wilhelm
Tell", dessen heroische Grand-Opéra-Atti-
tide durch das national-historische Sujet
vorgeprégt ist. Hier nun auf ein so klein-
blirgerlich-privates Milieu -angewendet,
nehmen ich die Mittel —die feinere Instru-
.- die ' differenziértere rhythmi-

.sche GestaLt\mg, die- reichere Harmonik,

die groBere Vielfalt der formalen Ghede—
rungen ~ uhangemessen grandios aus,
alich wenn Wirvon dem wirklichen Rossi-
nischen Seria-Pathos & la »Elisabetta
dInghllterf‘a" und; ", Belagerung von ' Ko-
rinth" weit entfernt sind.

Naturhch stoBt man auch in der ,,Diebi-
schen Elster* noch auf Schritt und Tritt auf
die vertrauten Rossinischen Buffa-Melo-
diemodelle, harmonischen Riickungen und,
unvermeidlich, auf die rabiaten Crescen=
do- Eskalatlonen, die jedem Rossini-Fan
unweigerlich den Puls beschleunigen. Und
besonders spitzt man selbstverstindlich
die Ohren, wenn Rossini ausgiebigst den
Chor des ersten F‘lyales aus dem ,Barbier
von Sevilla“ zitiert Doch noch’ ofter spitzt
man sie beim Erklingen.einer ungew6hn-
lich feinsinnigen Orchesterfarbe, bei einem
aparten Instrumentalsolo, bei einem un-

vermuteten A-cappella-Ensemble, bei einer -

Surprise-Kadenz. Es ist dieses fortwéhren-
de misto, das uns die ,,Diebische Elster" so
frappierend fremdartxg—vertraut erschei-
nen ldBt. Sosehr sie auch den einschlégigen
dramaturgischen Mustern folgt, so unbere-

chenbar gibt sie sich musikalisch. Das
macht ihren auBerordentlichen Reiz aus,
den sich unsere Opernhéuser jetzt, da das
neue Auffithrungsmaterial bereltsteht, si-
cher zunutze machen werden.

Mit distanzierendem Effekt

Wenn allerdings Pesaro so grofien Wert auf’
den generaliiberholten und wahren Rossini
legt, dann sollte es unbedingt auch fiir eine
bessere Auffiihrungsqualitit Sorge tragen.
Mit der war diesmal beim Start ganz und
gar kein Staat zu machen ~ weder musika-
lisch, wofiir Altmeister Gianandrea Gavaz-
zeni die Verantwortung trug, noch inszena-
torisch, so daB. der Eindruck entstehen
konnte, Sandro Sequi sei darum bemiiht
gewesen, die -Originalinszenierung von
1817 zu rekonstruieren. Am gegliicktesten
waren an der Auffithrung noch die Biih-
nenbilder von Giuseppe Crisolini, die'in ej-
nem neutralen Holz- und Bohlenrahmen
die Originalprospekte von °Sanquiricos
Maildnder Urauffithrung benutzten - was
einen auBerordentlich hiibschen, leicht di-
stanzierenden Effekt macht. Uber die Lei-
stungen des Rossini-Festivalorchesters
und der Sénger, mit Ausnahme der tieferen
Ménnerstimmen (Carlo Desideri als Ninet-
tas Vater Fernando, auch Enrico Fissores
Podesta war immerhin annehmbar),
schweigt man sich besser aus. Der Opti-
mismus, beim heutigen europdischen Ge-
sangsniveau sich die Rossini-Belcanto-Re-
naissance eher aus Japan (Ninetta: Yoko
Hadama) oder aus Amerika {Gxanetto Bru-
ce Brewer) zu erhoffen, 148t denn doch an
der Schwierigkeitseinschitzung der Rossi-
ni-Testamentsvollstrecker von Pesaro er-
hebliche Zweifel aufkommen.

Nagiirlich gab es auch sonst noch allerlei
Rossini zu héren und zu sehen. Konzerte
mit Rossinis charmanten Salonpié¢en, die
er ,Siinden meines Alters” genannt hat,
weitere Rossiniana, eine Ausstellung von
Ausstattungsentwiirfen zu Rossini-Opern,
und als Operndreingabe offerierten sie
noch zusidtzlich ,L'Inganno felice®, eine
einaktige Semiseria, sein drittes Operno-
pus aus dem Jahr 1812 und sein erster
durchschlagender Erfolg - auch in
Deutschland einst vielgespielt, und zwar
unter den wechselnden Titeln , Der gliickli-
che Betrug", ,,Die Getiuschten® (am 14. Mai
1819 auch in Stuttgart) oder ,Gliickliche
Téauschung”,

(continua)

Horst Koegler



Austria

Le colline e il piu famoso incantatore
musicale hanno reso nota la citta

turistica di Pesaro

Spesso e ripetutamente si ¢ tentato di
far rivivere, oltre a Il barbiere di Sivi-
glia, rappresentato in tutto il mondo,
anche altre opere rossiniane. Tutto e
rimasto ai tentativi. Le sinfonie rossi-
niane per0 fanno parte tutt'oggi di ogni
repertorio concertistico.

Quest’anno e stato fatto un nuovo pas-
80. Quasi un dovere per la citta di Pesa-
ro, conscia della sua cultura, nella qua-
le Rossini fece rivivere brillantemente
la vecchia opera buffa prima che essa
cedesse il posto ad uno stile musicale
pilt drammatico.

Al Rossini Opera Festival di Pesaro que-
st’anno sono andate in scena due delle
opere pill famose di Rossini: Linganno
felice, a suo tempo un grandissimo suc-
cesso ¢ caduto nell’oblio in questi ulti-
mi anni. Pill conosciuta La gazza ladra,
scritta nel 1817...

Un teatro esaurito per tutti gli spetta-

coli; molti entusiasti e talvolta frenetici
applausi.
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Eduard Schober
18 settembre 1980

EDUARD SCHOBER

Hundert Hiigel und der
grof3te Charmeur der Tonkunst

haben die Touristenstadt Pesaro bekannt gemacht

Einwohner zihlende Touri-
4 stenstadt Pesaro an der Adria
weit iiber die Grenzen der italieni-
schen Marken hinaus bekannt ge-
macht hatien. ’

Das eine: Die reizvelle Hiigelland-
schaft, die Pesaro (eingebetiet zwi-
schen Hiigeln, die zum Meer hin abfla-
chen), die romantische Stadt mit groy
Ser geschichtlicher und kimstlerischgr
Vergangenheit, mit antiker Charakte-
ristik, mit zanireichen Monumenten
sakraler mittelalterlicher Kunst, mit
einem Dom mit romanischer Fassade
aus den 13. Jahrhundert, mit dem Pa-
lazzo Ducale und einem sehenswerten
Keramikmuseum umgibt. Reich an
Historie ist das Hinterland, die voll-
stindig. erhaltene Renaissance-Stadt
Urbino, das malerische Gradara, mit
hochinteressanten  Kirchen, - mit

Z wei Dinge sind es, die die 88.000

Schldssern und mittelalterlichen: Bur=:

gen, mit Renaissancepaldsten, reich
an Maléreien und Bildhauerarbeiten
und wertvollen Keramiken. Montelab-
bate zum Beispiel mit einem Schlof
aus dem 12. Jahrhundert, von Abten

erbaut, Mombaroccio, dessen Schlob
auf das 13. Jahrhundert zuriickgeht,
‘Sant’Angelo in Lizzola, ein Palast aus
dem 13. Jahrhundert, das beriihmte,
einsame Kloster der Camaldoleser
Monche von Fonte Avellana oder Fos-
.sombrone, Fermignano, oder die Ort-
schaften Cantiano, Frontone, Serra S.
Abbondio. Alles Fundgruben fiir land-

schaftliche Reize, kKulturhistorische
Bauten, kiinstlerische Schénheiten.

.Das andere: Pesaros 1792 geborener
grober Schn Gioacchino Rossini, der
Klassiker ("Ich, unter den Klassikern
der letzte®, wie er selbst sagte) der Hei-
terkeit, der melodiengesegnete Kom-
ponist, der unwiderstehliche und
grébte Charmeur der Tonkunst —aber
auch: der Gourmet mit grofer Leiden-
schaft fiir exzellentes Essen und Trin-
ken. In seinem Geburtshaus in der
gleichnamigen StraBe werden die kost-
barsten Erinnerungen an Rossini, den
~Schwan von Pesaro“, als wertvolles
Erbe bewahrt.

Oft und immer wieder hat man
schon versucht, aufer dem in aller
Welt gespielten ,Barbier von Sevilla®
andere Rossini-Opern neu zu beleben.
Es i8t bei den Versuchen geblieben.
Rossinis Ouverturen allerdings finden
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sich heute noch in allen Konzert-
Repertoires.

Ein neuer Versuch wurde heuer un-
ternommen. Fiir die kulturtrachtige
Stadt Pesaro, in der Rossini die alte
Buffo-Oper in glanzvollster Weise auf-
leben.lieB, ehe sie einem dramatische-
ren Stil des Musiktheaters weichen
muBte, gleichsam eine Verpflichtung.
Das Rossini-Theater, das , Teatro del
Sole* aus dem Jahre 1637, eines des
dltesten {iiberhaupt, das auch den
Zweiten Weltkrieg fast - unzerstort
{iberlebt hat, wurde nach langwierigen,
kostspieligen Renovierungsarbeiten
auf Glanz gebracht. Mehrmals im
Laufe der Jahrzehnte war es schon
dem Verfall preisgegeben, wiederholt
wurde es instandgesetzt und von
Grund auf renoviert. Die Eréffnung
1818 mit der Auffithrung ,Die diebi-
sche Elster* von und unter der persén-
lichen Leitung des damals 27jahrigen
Rossini wurde zu einem durchschia-
genden Erfolg.

Pesaro Rossini-Opernfestival: Zwei
der beriihmtesten Rossini-Opern sind
heuer iiber die Bithne gegangen: , Der
gliickliche Betrug“, einmal ein ganz
groper Erfolg, der in den letzten Jahren
allerdings in Vergessenheit geraten ist.
Ein kostliches Werk unter der Regie
von Bruno Cagli, Stabfithrung Alberto
Zedda. Interpreten waren Annette Me-
riweather, Sesto Bruscantini, Enzo
Dara, Angelo Nardinocchi, Antonio
Suarez. -

Bekannter ,Die diebische Elster*,
1817 geschaffen. Regie fithrte Sandro
Sequi, Gianandrea Gavazzeni diri-
gierte. Die Hauptpartien sangen Yokoe
Hadama, Helga Milller, Corinna Vozza,
Bruce Brewer, Bruno Bulgarelli, Carlo
Desideri, Vincenzo Di Matteo, Enrico
Fisore, Angelo Nardinocchi, Alberto
Rinaldi und Gianni Socci.

Ein ausverkauftes Haus.— bei allen
Vorstellungen -, viel und begeisterter
bis stiirmischer Beifall. Ein voller Er-
folg also? Die Meinungen der Kritiker
gehen duseinander. Das mag daran le-
gen, dad man unbedingt noch 1980 das
Rossini-Opern-Festival Pesaro starten
wollte, cbwoh!l die Vorbereitungszeit

relativ knapp war, obwohl es Beset-

zungsschwierigkeiten gegeben hat.
Wir wollen mit diesem Opern-Festi-

val keineswegs mit Verona, Salzburg
oder Bayreuth konkurrieren, versi-
cherte man, sondern wir wollen Fest-
spiele gestalten, die der italienischen
Operntradition, die vor allem unserem
Meister Rossini und seinen groBen
Werken gerecht werden. Und: Wir wol-
len damit am Ende der Salson eine
weitere Attraktion fiir Pesaro und die
Region schaffen.’

Ohne Zweifel: Pesaro und die Region
konnen weitere Aktivitidten, Ideen und
Attraktionen brauchen. Bekiimmert
vefweist man heuer auf ein Saisonmi-
nus von mehr als zehn Prozent. Dazu
der Prisident des Landesiremdenver-.
kehrsamtes von Pesaro und Urbino;
Dott. Guido Fabbri: Dieser Riickgang
ist auf mehrere Faktoren zuriickzu-
fithren. Es gibt keine Benzingut-
scheine fiir Touristen mehr, kéine er-
méBigte Autobahnmaut, und nicht ge-
rade ginstig ist die politische Situation
im Lande. Wir werden uns also an-
strengen missen und alles tun — so
Dott. Fabbri — um verlorenes Terrain
rasch wietder zu gewinnen, um auf-
zuholen, und wir sind sicher, dab uns
dabei das Rossini-Opernfestival eine
{iberaus wertvolle Hilfe sein wird.



Inghilterra

A Pesaro per il Rossini raro

In un’epoca in cui tanti festival sono
allestiti dagli uffici turistici locali per
far cassa e farsi pubblicita, & un pia-
cere dare il benvenuto a un nuovo ar-
rivato che non ¢ solo un’ammucchiata
di eventi egualmente adatti a riempire
ogni altra citta. Il piccolo ma vivace
Rossini Opera Festival ¢ frutto del suo
suolo natio.

Rossini lascio il luogo natale all’eta di
14 anni per studiare a Bologna e rara-
mente vi torno. Ma dopo che era diven-
tato il piu celebre compositore dell’epo-
ca, la citta gli riservo gli ovvi tributi. I
corso principale prese il suo nome e la
casa dove era nato divenne un piccolo
museo... Sorsero anche un teatro e un
conservatorio, sempre col suo nome...
Ma la sua musica fu lasciata a se stes-
sa.

Tutto questo ¢ cambiato negli ultimi

anni. In tutto il mondo Rossini non ¢
pit liquidato come il compositore del
Barbiere di Siviglia e del Guillaume Tell
¢ di poco altro degno di nota. Con la ri-
nascita di interesse nelle sue trentacin-
que e passa opere ...¢ nata una nuova
richiesta di edizioni originali...

Oggi Pesaro vanta una Fondazione Ros-
sini, che, in collaborazione con la Casa
editrice Ricordi pubblica nuove edizioni
basate sulla ricerca musicologica, in
gran parte americana. Pill importante
ancora ¢ il fatto che Pesaro abbia ora i
mezzi per dare sostanza a queste eser-
citazioni accademiche.

Il teatro era zeppo e i livelli notevol-
mente alti. Cio che ha distinto la serata
dalla generale tendenza della routine
operistica ¢ stato I'esilarante senso di
freschezza che ha pervaso ogni aspetto
della rappresentazione.
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TheObserver

Peter Heyworth
4 ottobre 1981

To Pesaro—tor rare
Rossini

AT . a tims when;w,..meay,

fewim are cooked up ‘in
municipa! tourist; offices as” &
source of income and pubicity,
it is a pleasure to welcomﬁﬁ)
ncmuncxh tha; is not § m
ho tch ol events f
woulr be equally approp
v umpreen other cit
Pesaro’s modest  but hvcly
Rossini Opera Festival is the
fruit of its native soil. Hewe,
almost 190 years
bwmh!po Rospini was®
1w sole child of paxenm
had hastily ‘married only ﬁm
monthe  earlier. ware,
musicwans ; he served a8 the
town rumpeler, she sang.
Rowuni left bis bisthplace,at
the sge of 14 to studyjip
Bologna and thereafter rarely’
returned Lo it, But after he
“become the most -celeb
composer of his day, the ﬁsw
enacted the usual pieties. The
main street was named after’
him and the house in which he
hag been born becamenms

modest museum, worth visits -

wg, if only for & remarkable
ciching by Gustaye Doré of t.hc
great man on his death bed.
csmall theatre angd LQIMXVMW
also duly arose with the appror”
prizte yomenclature, and some .
dishes in the mmumm of what
was  once the city's -main-
hostelry (today the Hotel Ross-
uu, paturally) were given the,
name of 4 man renowned .fOT
hits gourmande. But the music
was left to take care of itself.

All that has changed during”
the past few years. In the warld
at large Rossini is no longer:
dismissed as the composer of'
* The Barber of Seville ’ and
© Willigmn Tell * but of little alse .
of note. With the revival of
interest in the 35-odd operas he.
turned out between 1810 and:
1829, when at the age of 37 he
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abruptly shut up shop, has
wome a new demand “for”
~uthentic performing editjons
of scores that he himself never'
hesitatgd to amend in asoore
dauce wuh uw need.a of tba

m‘i’oundauom which, in

“eolishoration with the publish.-
"‘lnu‘bﬂousc of Ricordi, is issning

gewgditions based on musi-.
mearch, muCh gi it

m i qducgiona (no lm.
Sﬁm&as yoar) of the Jess.
~knewn operas and, to judge b

a ance I attended of
¢ Jd del 1ago,
)ﬁ%‘: already w&&f
epurs. The house was
landards were l'emﬂwi

we' &
h t dlstmg\ushed the even~

: mg from the general run of

¢ routine was the ex«"
hdmung S:dnse of freshness '
) evary asppbs
Wmce. In the pit was
- pone @ther than Maurizio ¢
Pollind, who was making his
an’ operatic conductbg?(
gchesire had (aa
)4t first had some g
%mg a beat with whi
Lo g e
oW QI

ceilipg, by the second perfor-
mance all such problems had
“heen egtirely overcome. \

The*Chamber Orchestra-of
Europc, which was only foun-
wied weeglier. this summer»u A
professional offspring of the
+EEG Youth Qrchestra (it'has 8
very substantial British contine.
gent) and 'was also making its.

operauc bow, played with
elating five-and -precision Inw=.
deed, I cannot readily recall 2
perfopmance of 2 Rossini opera:
in which. textural detail had
uch pungency, rhythms were
precisely articulated and
asea 80 superbly shaj

here sapld be nb doubt that
ﬁne instrumentalists were in
umw\m and . ‘!:hat*mwwt'
Imusi aut thcxx v

infasing m hshmd écmiu
of ¥ .« ¢ great: conductors,!

u;tq existence \

,(,to et m( dmmds of the
rian orchestrs, but who,
al§m oilini amply demonstrated,

~ate “#s superflyous to mog

earlier music as they are to
wf what is being written

todaya,
Thecastwauhomhem
youthful but - its  mepsbers

: up well‘,w

’.tggmue (o
plaseduhamentelshoraty
rghrm) ave AR mmwlm
perk in the «g
tole.of Ma)colm. As Jamﬁi v
.8: tland, . Philip Langridge
coped well thh his
“fiorisure, although his upper
wegister lacked the strength and
ldgimumn that  contributed
?much to David Kuebler's gyg-
cess in the role of Rodrigo,

(continua)

Poter Hoyworth



Stati Uniti

Le ‘Olimpiadi’ dell’Opera

Difficilmente si pud immagine un luogo
pill piacevole per un festival. La mag-
gior parte della costa adriatica ¢ piat-
ta e sabbiosa... ma Pesaro ci ricorda
la riviera francese... dove le montagne
declinano verso la citta e il mare.

La gazza ladra ¢ stata pura gioia... la

sua ouverture &, naturalmente, una pie-
tra miliare del repertorio concertistico,
ma l'opera ha dei brani musicali effica-
ci e orecchiabili come il Rossini pitl po-
polare e ci si chiede perché sia eseguita
cosl raramente. Una rappresentazione
come quella di Pesaro sarebbe certa-
mente un successo ovunque.
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Carl Dolmetsch
30 ottobre 1981

Soundings

By Carl Dolmeisch

‘! Hebrew high priest, Zacharias.

The World Seties of opera

Entering the vast Roman arena at Verona in the late sum-
i mer twilight, one is so awe-struck by the surroundings that it is
possible to forgei what brought one there—~the 56th annual
{summer “Festival Dell'Opera Lirica.” The performances,
{ whith oceur nightly for two months, begin at 9 o’clock and by

; B:45 nearly every one of the 25,000 seats is occupied. Most of the ’

] spectators have bought and lit a small candle, as if this perfectly
Vpreserved first century (A.D.) colossal amphitheatre were not
i spectacle enough. o o

i What goes on annually at Verona is something akin to the
1World Series of opera. It is opera for the masses, especially as
"the Italian masses conceive it, It is grand and grandose, with
;spectacle and pageantry first and musical and dramatic values
{second. No one comes to the arena expecting subtle acting or

irefined musicianship, though the fabulous acoustics of the place”

,!suffice to carry the softest pianissimi without amplification to
{the topmost row about 2 hall mile away.

| Two of Giuseppe Verdi's most monumental operas were
!among Verona's offerings this summer—*Aida” and “Nabuc-
{co”’—tozether with a grandiloguent production of Minkus's
ballet, “Don Quixote” (danced by Rudolf Nureyev) and a
somewhat more intimate Verdi work
(‘“‘Rigoletto”) rather Jess suited to
{such surroundings, “Alda’ is a staple

at Verona, though it is not generally , Letter
done with the camels and élephants

lone gets at the annual Baths of from
}‘Caracalla productions outside Rome. ;

It is, nevertheless, given a Cecil B,

;DeMille “‘cast of thousands” treat- Europe

|‘ment with enormous choruses plus

iextras, a gargantuan corps de ballet, :

yand scenery that is monumental in every sense of the word. In
‘the finale, for example, Aida and Radames are entombed in what
appears to be a full-size replica of the Great Pyramid of Geza.

Musically this “Aida™ was disappointing and the cast
distinctly second rate, most of them scarcely known outside
Italy. An exception might be made fo this for Seta Del Grande,
who has been singing the title role in Verona now for many years.
‘Though by no means a great or memorable Aida, she has a
‘pleasant voice and has the role well in hand. Her Radames
(Bruno Rufo) was a kind of caricature of the Italian “spaghetti”
tenor and the less said of the rest of the cast the better. Conductor
Anton Guadagno simply beat time and did nothing to give this
_great score dramatic and musical shape or interpretation.
" “Nabucco” the following night was quite a different mat-
ter--an altogether exhilivating performance of an early Verdi
that is too neglected in American opera houses. It was, if
possible, given an ®ven more monumental trealment than
“‘Aida,” with the ancient Temple of Jerusalem and the Hanging
Gardens of Babylon, among other scenes, being reconstructed
on-stage and Nabucco (Nebuchadnezar in the King James
Versicn) and his cohorts entering on horseback.

What made this a memorable evening, however, was the
excellent conducting of a youngish Italian Maestro with a
singularly. appropriate name—Maurizio Arena—who brought
Verdi’s score to life with both dramatic fire and Jyricism,
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The cast was also first-rate, Olivia Stapp in the taxing role of

h Abigail dominated the dramatic action as she should and Matteo

. Manuguerra made a thoroughly memorable Babylonian king.
Even the tenor (Ruggero Bondino, singing Ismael) was more
than adequate and Giuséppina Dalle Monte, who couldn’t hack
Amneris as a last-minute substitute the evening before, was an .
affecting Fenena. Bonaldo Giaiotti was magnificent as the.,
Particularly affecting was the well-known grand chorus of
the Israelites (““Va, pensiero”) at the end of the third act. This
piece, which established Verdi’s popularity once for all, comes
very close to being the Italian national hymn and its per-
 formance at Verona had an almost ritual quality, The audience
refused to stop applauding until it was repeated—as much, I
daresay, for ifs political and emotional overtanes as for its sheer,
unforgettable beauty. This was, in surn, a “Nabuceo’ not soon to
be forgotten, ' . .
Some 180 miles southeast of Verona on the Adriatic coast lies
the city and seaside resort of Pesaro, most noteworthy as the
birthplace of the true founder of Ralian opera as we think of it—
Gioachino Rossini (1792-1868). Rossini endowed a conservatory-
here, his birthplace became a national movurnent and tourist ;
attraction, and last year his hometown renovated their i7th !
century jewel-hox opera house (re-named appropriately Teatro |
Rossini) and began a sunimer festival in honor of their favorite
son.

L

A more pleasant place for a festival could hardly be
imagined. Most of the Adriatic coast is flat, sandy and full of
German sunbathers but Pesaro reminds one of the French
Riviera—particularly a city like Nice or St, Tropez where the
mountains come right down to the city and the sea. Luciano
Pavarotti has his summer villa here on one of the twao hills
overlooking the town with a splendid panoramic view of the
coast, and that Renaissance jewel of a city, Urbino, is only a half-
hour’s drive away. -
This past summer, for the second Rossini Festival, the of- -

| ferings included “L'Italiana in Algieri,” “La Gazza Ladra” and

the rarely-performed "La Donna de] Lago.” There were also
numerous concerts of various types of music by various com-
posers during the 6-week series from early August to mid-
September and one splendid performance in Pesaro’s cathedral
of Rossini’s “*Stabat Mater” paired with Pergolesi’s composition
of the same name,

" Of the three Rossini operas I was able to see only “Gazza
Ladra” and it was a sheer joy—a spirited stylized production
superbly. conducted by Alberto Zedda (stepping in for the ailing
Gianandrea Gavazenni) and with a cast of mostly young up-and-
coming singers, The overture to this work is, of course, a staple
in the concert repertory but the opera has some music that is
equally as effective and memorable as such popular Rossini
works as “The Barber of Seville” and “Cinderelia” (La
Cenerentola) and one wonders why it is so little performed. Dong
as it wasin Pesaro, it would surely be a hit almost anywhere.

One reason for its neglect may be thal *'Gazza Ladra™
requires a cast of 10 very good voices. Not all the voices in the
Pesaro cast were top calibre but I thought two were really dut-
standing—a Spanish contralto, Elena Zilio, in the trousers role of
Pippo, and an Italian basso, Enrico Fissore, who sang the role of
‘the Podesta (mayor) with tremendous style and distinguished
himself again in the next night's ““Stabat Mater.”” Bruce Brewer,

1a young tenor (American? English?) also made a favorable

impression in the juvenile lead.
! Neither the orchestra nor chorus at this year's Pesaro
i festival was Italian, the former being the Philharmonic
Orchestra of the City of Brazov, Roumania, and the latter an
organization of some 38 young singers called “'The British Choir
Abroad,” subsidized by the British Council. Both were excelient.
This s, in short, an exciting new festival and I recomrmend it
heartily to anyone planning a trip to Italy next summer.
Especially recommendable, too, is the Hotel Vitloria—a *Bella
Epoca” hostelry right on the beach-



Austria

Trionfo e clamore

Tutta la citta risuona: attraverso le fi-
nestre spalancate dei palazzi antichi e
dai balconi degli alberghi affacciati sul-
I'’Adriatico si diffondono le note di vio-
lini e flauti nelle vie di Pesaro. Signori

in smoking e signore in eleganti jeans
conversano in una dozzina di idiomi di-
versi. L'italiano ¢ predominante, seguito
dall'inglese, dal tedesco e dal francese.
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ZEITUNG

Hans Jorg Spies
8 settembre 1982

Triumphund Klamauk

.mam’,

Die ganze Stadt khngt Aus den offenen Fenstem alter.
Paliste, von den Balkonen der Adria-Hotels dringt der’
Klang von Geigen und Fl6ten auf die Strafien von
Pesaro. In einem Dutzend Sprachmelodlen unterhalten
sich Herren im Smoking und Damen in Nobel-Jeans. - ;
Italienisch herrscht vor; ist aber von Enghsch Deutsch

- und Franzésisch umzingelt: o

!’ ) ’ nd alle die Giste bekommen
Rossini in Hochglanz ser-

-viert. Sostelit-'der Rossini-For- |

scher Alberto Zedda das ,,Stabat -

. Mater'von Pergolesi jenem Rossi-
‘nis gegeniiber.

Zedda, der- als
Forscher zur Spitzengarde zahlt,
treibt seit kurzem ebenso forsch
seine Dirigentenkarriere voran.
_Wo des frihvollendeten, tuber-"
kulosekranken. Pergolesis letzte
Atemzige sich in eigem tief er-
schiitternden Zwiegesang der kia- |
genden Frauen unterin Kreuz !
verstromen, sind bei Rossini stren-
ge Form, niichterner Stil und ein :

wenig triumphale Bravour. Intel-
‘lektuclle Hoffnungidin Kunst! ge-

gossen, nicht schlichtes Gefihl.
* Triumphal wie das
‘dieses
stick fir einen sieghaften Tenor..
geriet auch die Auffihrung. Der
Chor aus Klausenburg und das
1981 wvon Claudio Abbado in
Salzburg gegriindete Chamber Or-
chestra of Europe bildeten eine
Jlots TeFa M anacsveichneta
Solisten: die junge lyrische. Sopra-
nistin Daniela Dessi, die schlanke
Altistin Martine Dupuy, den sen-
sationellen Ténor Dano Raffanti
und den machtigen Bal Samucl.
Ramey.

Samue! Ramey als gefoppter
Pappataci (heiBlt iibersewzt: Papa
halt den Mund) ist auch der
Superstar von Rossinis kostlicher
Wltalienerinin Algier™.

In dieser Wiederaufnahme dber-
dreht die Regie leider ins Groteske.

.Cnjus -ani- -
Rousini-Meister- =

. allemal,
schen Parlando ein Wasserfall an
“Lauten wird, wie ein Pianissimo -
auszufthren und zu halten ist. Der |

Der Chor auf der ’i_%iihne hat mehr '

zu lachen als das Publikum.- Damit’

ist sehr vie! von Rossinis Substanz
gefahrdet: Hinter der Konfronta-
tion des Bey von Algerien mit einer

selbstbewuBten Italienerin steht ja .

eine Errungenschaft der Aufkla-
rung. Isabella s £REETE0Y lacht mit
jeder Note iiber den minnlichen
Chauvinismus. Eine derart ¢man-
zipierte Frau ist auf der Bihne von
1813 eine Seltenheit. Klar, daB sie
nur cinen Pappataci zum Mann
braucht, der lieber schlift und

schlemnmt; als thre Licbschaften zu’

uberwachen, und doch ihren Pan-

~ toffel im Nacken genieBt. Auch ihr

Liebster, Lindoro, wird das eines

. Tages von xhr Icrnen mussen

‘In dxcser erstaunhchen Charak~

terkomddie wird leider nicht so gut’
gesungen, wie es die Komplizierte
Partitur.verlangt. Carmen Gonza-.

les ist zwar sicher in der Koloratur, ;

neigt aber zu tbertriebenen nasa-~
- len Schattierungen. David Kibler,
ihr Lindoro, ist ein etwas schmach-
?37:‘-7- Zwicchenfach - Tenar Prich.
tig und massiv Samuel Ramey, ein
Fels in der Brandung dieser Parti-
tur. Fast schon ein Museumsstick
der grofle alte Mann Sesto Brus-
cantini als Kuppler Taddeo — er
zeigt seinen jungeren Kollegen
wie aus einemn Rossini-

‘Dirigent, Donato Renzetti, musi-

zierte mit dem rumiénischen Orche- |

N

ster aus Tirgu Mures cinen fast

swingenden Rossini. .



Finlandia

Pesaro la cultura

o\

A
¢ piu

Tutto quello che ha a che fare con la
musica a Pesaro ¢ collegato a Rossini.
Il famoso compositore abitd a Pesaro
solo fino a 12 anni ma la citta si ¢ “ap-
propriata” di lui completamente. Qui si
trova il Museo di Rossini...

Per la terza volta viene organizzato il
Rossini Opera Festival e per la seconda

importante delle strade

ci sara anche un concorso di canto.

Il Rossini Opera Festival fa conosce-
re in tutto il mondo non solo il nome
di Rossini ma anche quello di Pesaro.
Per questo ad esso si dedicano tanto
tempo, lavoro e soldi. Sono invitati ad
esibirsi i migliori cantanti della scena
internazionale.
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Marjatta Salmi
30 settembre 1982

LANSI-SAVO

Pesarossa kulttuuri
katukivié tdrkedmpi

aean ? WEmf sighikser Paserna kounungin Ludttripolisii-
kasta leusni bntlmuuriosaston johuaja Glenfranco Mariottl,
Parin viime vuoden sixana Pesaron kaupunkd on tulhst

, *Hafuamme renl kalizuurin alisiiamiscn yhitd Kool
liseksi kuin vesi, ruoka ja ketto piin piilli” - "Makun
voi mifirtith, morta tskomme lhmisten vapaschtoisesti i~

jentavan kiinnostukscnsa afuerta, kun meilli on tarjotn pel-

jon eritaisia mahdollisuksie kultwurgn vastuanottami-

Tesaro sijairses Tralian itdran.
nikolle Marchen mazkunnesss,
35 kilomerrill supmalaisien mal-
kailijolden byvin tuntemasta Ri-
misisti sielillio.

. Asuldoita  Pesaroma  on
135 000, Xnupungisss ja sen ym-
pliristtis oo 1000 1ehdasta, Buy-
tin meskitys on huonckaluea)-
liswodella, Britylsen tunnetu Pe-
isaro_on Scavolininisw, laling
sourimmasa keittiSkalustelden
‘valmistajesin, motta &f sninkum;
Iccirbkalusted
isl, el tehdas pitil Jefvissatin Ire-
atian tllf betkelt 1oiselsi %amu
“koripallojoukkucna, oineg
suuri nimi Pesaron teolliswudes-
52,00 Benelli, jokn runnetean par-
titep mootionpydristiidn, Be-
nellillil oo Pesarossa myda ese-
tehdas,

Antaa kaikkien
kukkien kukkia

Yesaron kaupungin kulttuuri-
toimelle nnmnplmln?mcm i
fimaisten  kulouripelvelujen
tarjonte, Matkailumainolsisssan
Pesarp vAttiE olevenss enem-
min kuin surinko, Turistien
houkutukseksi onkin jirjestery
tavanomaisten rantajublien §i-
aillsi korkeamsoisin konserneje,
balettiesityksli ja clokuvie, Pe-
amvlaisen pluavat vannisei;, -
thi Snupunkiin pafctasn myds seu-
2AVANR VIONNE,

Pesarotea tuetien nuoris tal-
weenbarjoioefin  siten, et
kaupunkd tarjoaa yksityisclle tals
tedfijalis sopivat esirystilat ju hol-
tme mainonnsn, TimE on hyvi
viirked kanotxtus monefie slolt-

* tavalle seitcentekifiilie,
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eiden wakia vann sik-"

Uuden kokeilijoita

Pesoroluisills on mainetta ko-
keilevien elokuvien jn tentrerie.
sitysten [estivaslipaikiane. Jo 18
vunden ajim kaupngisss on Jir-
icsu:na; Kansainviilisili -Jimijuh-
[ia, joflls asiterlitin exityisesti uu-
sin ja kokellevin filmejil
l Kﬂ::ilevup tearterin f utivu.in-
eia kaupun on jirjestetty jo
35 vuortz, Niille jublilie kﬂn—
tyvilr asiantuntijat katsastamaan,
itk wtre italialadsct tertreriryl-
miit ovat vucden sikans sagpzet
aikamn.

Rossinin kaupunki
Kaikki, mikll Pesarossa Liittyy
musiikkiin, limyy Rosmnun
Kuuluise jealisloinen ooppera
sliveluiji ehtl anu Pesprossa en-
simmiitset 12 elinvirommann, mutte
Pesaro on ominmt hiinet tiysin
Kaupungista on Rossini-museo,
Rossinin Akstemia, Rossinin te-
grier], Kolmatts kertan siellf Jir-
iestetilin Rossinin ‘oopperafub-
1, joiden yhieydessi on toista
b sopperaaia k-
inin t
viit paits! Rossinin pumell jn mu-
sillkis mytis Prsaros kansainvh-
lisegti tunnemuiks niﬁui,hi wiihin
uhrataan paljon aikan, veivas ja
rahag Eaﬁt’yukn juhlilie her-
kitan masilmsn parhait Jaule
jis. Timinvuotisten jublien ch-
doton tihif on Suomessakin vie-
rallint Katia Ricclarelli, Pesary
Auisilla on 1o sazds joskus jublil-
feen {aulumean myos manilman-
kuwlu tenori, Lucino Pavaror,
jolla on huvita Pesaron luheug
dass, 1700-lwvulia elineen G-
oschino Rossinin runnetnimpia

tunnetuksi suomalaisen kultmurin suosimisests.

popperita ovak ehkti Sevillan
parturi jo Tiniintsisnainen Adge-
yingsa, :

Suomen taidetta

Pesarossa .

Viime = vobmne * Pesaron
keupunk] saavatti sasinctis myds
sunmalnismitesen  suosijana.
Kappunk! lirjest] lasjan suoma-
lnnnistn teksuilite ; ldemmmmkl;dcﬂin
iyticlyn, joke . kansain-
vﬁw‘myi‘ln hnomiom. Nyt on
vunsossa maalausteiteen ja gra-
filkan esittely. Niyttelyyn on
Jutsutty varsio nimekkiisth suo-
tnadaistiteilijoiea; Raimo Kaser-
vg, Pemti Kaskipuro, . Juheni
Linnovearz, Viling Rouvinen ja
Veikko Vionoje Yhieensd esille
tules noin )3 mesrosts ja gra-
fiikan tybid. Néyiely on suurin
vihiinestisistn Ttalizssa pldctyisti
Suomen miteen esitelyisth,

‘Prasron keupunkin ont valmis-
mmunnulxy‘l‘(‘:1 n slussg a‘v;g-
wvit varten perimpoh-
juisesri: nﬂyny;yﬁlakm. o Festay-
yoim kaupungin komein
Laurens, joka kuplou 400 vuotta
vanhaan Palazzo Ducsleen, mas-
beran halliruspalorsiin, + Tilas
rapmalsisten thille salissa onyal)-
1 Sala"Laurznasse on pitowria

tdistyviit Fesarnesa, nff .I. o

inuc tydh
ollit jo esilid elokunissa n
hallinnoflisesti kouluvasse pga-
purikanpunglesa Urbinossa,’ -



Germania

Rossini Festival

Con passo sicuro il Rossini Festival di gica si traduce in vivaci esecuzioni. La
Pesaro sembra imboccare la strada scelta del cast ha offerto eccellenti e
verso un livello artistico di portata in- rilevanti esempi di uno stile di belcanto
ternazionale: le edizioni musicali sono riscoperto...

di una precisione la cui acribia filolo-
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Jacques Fournier
Settembre-ottobre 1982

OONEU—

ROSSINI'FESTIVAL

Mit sicherem Schritd seheint das Rossing IFesti-
val von Pesaro den Weg zur internationalen kiinst-
lerischen Klasse vinzusehlagen (...): die musika-
lischen Einstudicrungen zeugen nun von vciner
Griindlichkeit, deren philologische Akribic sich
ins schwungvolle Musizieren umsetzte, Dic Be-
setzungen boten hervorrazende bis creignishafte
Beispiele eines wiedererstehenden  Gesangssiils
(...). Das diesjiihrige Programm bot aufier den
hier besprochenen Werken cine Inszenicrung
von Sophokles* ,Ldipo a Colono' mit der Bilh-
nepmusik Rossinis, das Ballett ,.La boutique fan-
tasque® sowije verschicdene um  das Thema
Rossini* kreisende Veranstaltupgen,

Die Wiederaufnahme der ,Jtaliana in Algcri“.

fand, bis auf cine Ausnahme, in unverdnderter
Besetzung des Yorjahres statt (...) Aul der Bihne
dominierte der Mustafa von SAMUEL RAMEY,
der seiner {lexiblen Bak-Stimme Koloraturen
von verbliffender Agilitiit upd textbezogener

Zwischenlorbe abgewann. Ausgezejchnet auch .

der :Taddeo von SESTO BRUSCANTINI (..,).
Line lIsabella von strphiender Weiblichkeit ver-
korperte CARMEN GONZALLS, die (. ih-
ren Gesang mit pikanter Erotik firbte, Neu in
der Rolle des Lindoro phrasierte DAVID KULIB-
LER mit Eleganz und bewegte sich einwandfrel
in der exponicrten tessitura seiner Partie, wobei
cin L halsiger Ubergang den reinen Wol/klang
pelegentlich triibte, DONATO RENZLTTI di-
rigierte mit priziser Leichtigkeit das federnd
reagicrende ruminische Orchester von Tirgu
Mures in dieser lebevoll iiberwachten Auftiih-
rung. .

Noch mehr klangliche Differenzierung und in-
strumentale Raffinesse spendete das Chamber
Orchstra of Europe, als ALBERTO ZEDDA
dicses Enpsemble  beim .,,Stabat mater** Per-
golesis upd Rossinis (mit dem Philharmonischen
Chor von Cluyj) im Konzertsaal des Rossini
Konservatorium  leitete, Die unterschiedliche
stilistische Stellung beider Werke wurde in die-
ser Gegeniiberstellung meisterhaft in Dynamik
und Klanglichkeit deutlich gemacht (...). Die so-
listische Besetzung war erstklassip gegeben mit
der jungen DANIELA DESSI, die einen durch-
gotibdeten, fruchtkedftigen Sepran hitsren liel,
mit DANO RAFFANTI, cinem Tenor mit der
Stimmiarbe Pavarottis, mit MARTINE DUPUY,
deren kernige Altstimme zu ciner auferordent-
Jichen Lxpansion in den hoheren Luagen fihig
ist, und mit dem sowveriinen SAMULEL RA-
MLY, .

Den wahslich umjubelten Hahepunkt des dies-
jibrigen Yestivals ‘brachte eine Produktion des
CTaneredit,  den -PIER - LUIGT PIZZE als
Auadatter und Regisseur mit sainem unserkenne
baren. erlesenen Geschmack priigte, Die AulTiik-
rung, dic aul der von Phillp Gossett fir die
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Fondazione Rossini  herzestellten  kritischen
Edilion basierte, bot sowoll das fragische des
Werks (von Rossini selbst fily ferrura 1813
geschrieben) wie auch das ,pliickliche™ Jinale,
d.h daf Taneredd, aus Liehe zu der vermeintlich
unireuen Amenaide gestorben, in Pesaro wicder-
auferstand. um in einem virtuosen Stimm-eu-
crwerk des Schluferzetts im Jubel der zweiten
Version Sterlzunehmen, Pizei theatralivierte die
Handlung in harmoniseh klar verlanfenden I3e-
wegungslinien und lie§ die Protagonisten wiih-
rend ihrer Arien und Szenen Gfter cinen liber

don Orchestergraben gelegten Laulsieg passieren,
Wihrend dicser  GroRaufnahmen®, die der
in ‘den ‘Afien vermitielten Darstelung der Affok-
e besondere Dringlichkeit vermitteiten, boten
LUCIA VALENTINITERRANI als Tancredi
und KATIA RICCIARELLI als Amenaide un-
ter unermildlichem Einsatz bei aller Ausdehnung
ihrer Partien cinen von selten so gehorter Ge-
filhlsintensitit bescelten Gesang. Lucia Valenti-
ni-Terrani ist heute sicher, neben Marilyn Horne,
die vollkommenste Vertreterin des heldischen
Mezzo-Fachs Rossinis. Ihre stimmliche Technik
kennt bei den kihnsten Koloraturen und -Sprin-
gen keinerlei Schwierigkeiten. Dadureh ist sic
ohne weiteres in der Lage, die augdrucksmifii-
gen Werte der Musik mit einem unerschopfli-

chen Reichtum an Nuancen zu erfillen, e

thythmische Siclierheit ist nicht weniger erstaun-
lich als ihre Kunst desgmezza-voce-Singens, Sie
bot eine wahrhaft grandiose Leistung, neben der
dic Amenaide von Katio Rieciarelli nicht abfiel.
Sic fiihrte ihre Stimme mit makeloser Tongebung
(1) und behauptete sich in den ziirtlichen Arabes-
wen wie auch in den virtuosen Liufen ihrer Par-

tie als Meisterin des ausdrucksvollen Ziergesangs. -

Die von Lage und Ornamentierung Giberschiwere
Tenarpartic des Argirio meisterte mit Aplomb
DALMACIO GONZALES, withrend BERNA-
DETTE MANCA DI NISSA (deren Solonunmmer
zu cinem persdnlichen Triumph wurde) wd

EVGHENIA DUNDEKOVA Bravour und Emp- -

findsamkeit in ihren eher bescheidenen Aufgaben

als Isaura und Ruggiero zeigien. Nur der Baf-Rol- -

fe hat Rossini kebne Einzelaric zugedacht, was dic

tadellose Leistung von GIANCARLO LUCCAR- -
D! (Orbazzano) etwas in den Schatten stelite, Un- -

terstiitzt van dem begeisterten und begeisterndem

British Choir Abroad dirigierte GIANLUIGI
GELMETT! cine Auffihrung, dic die Grofic Ros-"

sinis als opera-seria-Komponist iiber jeden Zweifel

hob. Nach dieser glinzenden Wicderbelebung
authentischer Gesangs- und Theatertraditionen

verliefs man Pesaro in der frendigen Erwartung
auf pene Wicderentdeckungen, von denen man

hier bereits raunte (31.8.82) ...
—~ JACQUES FOURNIER —~



Austria

“I cinema sono tutti in centro”

Il Rossini Festival di Pesaro, citta nata-
le del compositore, ¢ un luogo stupendo
nel paesaggio internazionale dei festi-
val: di una simpatica originalita, molto
concentrato sul tema principale e dal
punto di vista turistico-culturale anco-
ra da scoprire.

Un Festival allo stato naturale. L'indu-
stria discografica ancora non lo tiene in

pugno. E neinegozila biancheria intima
¢ sempre la biancheria intima; la carne
¢ ancora appesa innocentemente nelle
vetrine dei macellai, senza 'aggiunta di
fotografie dei divi o di altre réclame. La
citta di Rossini... resta simpaticamente
concentrata sul tema.

“Pesaro diventera la Bayreuth d’Italia?”
chiedono gia numerosi giornalisti ita-
liani. Speriamo proprio di no.
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Ottobre 1982

,Die Kinos sind alle

im Zentrum*

Das Rossini-Feslival in Pegaro, der Geburisstadt des
Komponisien, isi ein ersiauniicher Tupien in dei
internationalen Festspiellandschaft: von sympathi-
scher Schrulligkeit, erstaunlich sachbezogen und
kulturtouristisch noch ganz und gar unerschlossen.

er Orientierungshinweis des Po-

! lizisten war originell, aber durch-
aus zielfiihrend. Wie wir denn .das
wTeatro Rossini** fiinden, hatten wir
wissen wollen, in der eitlen Hoff-
nung, dies sei eine Jeichte Frage, wie
in der Heimat die nach Burg und
Oper.
Der Capitano iiberlegte nur kurz,
Dann beschied der Mund des Geset-
zes in unfehlbarer Amisvollkommen-
heit: ,.Dic Kinos sind alle im Zen-
trum!**
Das soziologische Blitzlicht — wie
anderswo Kaffeehiiuser zu Banken,
50 wurden im modernen Italien die
Theater eben zu Kinos — erwies sich
dennoch als erheliend: Im Zentrum
fand sich rasch das pesuchte JTeatro
Rossini*, am Rand der historischen
Alistadt, ein Haus, _dem man gar
nicht ansieht, wie hiibsch es innen ist,
Denn es ist tatsiichlich ein Theater
und kein Kino: Mit fiinf Logenriin-
gen, allerlei gemaltem und geschnitz-
tem Dekor und ciner Decke, auf der
sich die Musen in obligater Halb-
nacktheit tummeln, mit Plisschsitzen,
aber nicht iiberladen, )

Ein wundérhiibsches kleines Theater
(900 Plétze), wie man sie allerorien
im opernsiichtigen Halien des begin-
nenden 19, Jahrhunderts errichtet
hat, Just zur Zeil, als Europa im
Rossini-Ficber” lag.” Mit einem
Wort: Der richtige Schauplatz fiir ein
Rossini-Festival.

Der Ehrpeiz, sich in den Chor der
Festivals einzureihen, beutelt die
Stadtviiter freilich erst seit kurzem
und immer noch nicht allzu heftig, Sie
hatten und haben andere Sorgen, als
den bedeutendsten Sohn der Stadt,
Gioncchino  Rossini (1792—1868),
den ,,Schwan von  Pesaro®, aus-
schweifend zu feiern.

Pesaro: Das ist eine kleine Provinz-
hauptstadt (100,000 Einwohner) in
der mittelitalienischen Region Mar-
ken, halbweps zwischen Rimini und
Ancona gelegen, fast schon der stid-
lichste Punkt des
leuwtonisch-dster-
reichischen Som-
mer-Grills an der
Adriakiiste. Die
Zone der Hotels
riegelt denn auch
die Altstadt mit
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ihrem Renaissun-

ce-Charakter un-

erbittlich vom

Meer ab.

Dort hat man eindeutig andere Inter-
essen als Rossini: den Wellengang-
der Adria, die Wassertemperaturen,
die Qualitdt der Gamberi. Und in den
Souvenirliden finden sich zwar Mu-
scheln und Puppen und Nippes in den
crlesensien Variationen, aber nicht
die Spur von einem kleinen Gips--
Rossini, wic man doch — durch
Erfahrung an anderen Festivalorten
gelehrt — unbedingt vermuten wiirde,
In der Altstadtist das schon ein wenig
anders, aber bemerkenswert dosiert;
Ein Souvenirladen — ,,Arte! (Kunst)
steht groBartip dariiber ~, wo sich
rwischen Plerden, Dosen und Tellern
auch der pewiinsehte Rossing in Gips,
panzfigurig und als Biiste finder; ein
Schallplattenladen, der sich aul die
Werke des Meisters spezialisiert hat.
Und ein Hotel Rossini® samt ange-
schlossenem Restaurant, aul dessen
Fullabstreifer der erlauchie Name
prunky, erweist sich als besondery
tiickiseh, Auleiner reundlicherweise
an der Steaflenfront  affichierten
Speisekarie liest man, was man sich
natiirlich im Bannkreis eines so kuli-
narischen Kompaonisten erwartet, der
die zweite Hiilfte seines Lebens nieht
mehr dem Komponieren, sondern
den leiblichen Gendissen pewidmet
hat: Tournedos Rossiai, ,,Canne-~
loni & la Rossini* usw,

Dem solchermaBen gereizten Magen
wird freilich kein Trost: Trotz zwei-
maliger Begehungsversuche blichen
die  verheiBBungsvollen  Restmurants
plorten ehern geschlossen, Hier ist
kein Weg, thale es aus Portiersmund,
Wann hier gegessen werden darl,
weill wohl nur der Hotelier, der
diesen Zerberus so  effekiiv zum
Einsatz bringt,

Kulinarikern, die Rossinis Spuren
auch seiner Zweitprolession wepen
folgen, miissen dennoeh nicht ver-
weileln: Dic Marken, also auch
Pesaro, verfiigen iiber eine durchaus
beachtliche Kiiche,

Souvenir- und Plattenladen, Hotel
und Restaurant: s gibt alles, aber es
gibl alles nur cinmal.

Erstaunlich,

Avch das Festival,

fm Hotel an der Strandpromenade
treflen wir cinen Musikkritiker, des-

sen Passion fiir Rossini schon sein
gemiitvolfes  Aufleres  verriit.  Er
kommit seit 16 Jahren nach Pesaro, an
das sich Rossini nur in Kirzestform
erinnerte: . Jeh habe Pesaro in frithe-
ster Kindheit verlassen.”

Das Geburtshaus — natiirlich an der
Via Rossini, wiihrend andere Koni-
ponisten mit ihren Strafen an den
Stadirand verbannl wurden — st
dementsprechend karg cingerichtet:
eine Biiste beim Eingang, ein Spi-
nett, ein Kiichenherd, den Rest be-
sorgen Sonderaussteliungen,
Dennoch bewshrte der | Schwan von
Pesaro'™ seiner Geburisstadt stets ein
freundliches  Andenken. Mitten in
der Alistadt liegt das Konservato-
pium, das . Conservatorio Rossini®,
das Gioacchino seibst gestiftet hat
und das aoch heute cinen Teil seiner
Einnahbmen aus dem Ertrag der
Landgiiter bezieht, dic Rossini ge-
hirten. Es hesitzt, nebst Denkmal,
eine klcine Sammiung von Partituren
und Manuskripten, sein Spinett und
seinen Betstull, die in cinem etwas
diisteren Raum pezwigt werden -
WJTempio Rossinino®, Rossini-Tem-
pel, heiBt er sinnigerweise.

Der erwithnte journatistische Kollege
verbringt also seit 16 Jahren hiel
seinen Urlanb, Und seit er her
kommt, erzihlt er, wurde er pich
miide, den Stadtvitern zu predigen
sie miiBien etwas fiir Rossini tun.

(continua)

GERHARD AYER



Sud America

Festival Rossini

X cosa curiosa e anche meritevole che
in un Paese come I'ltalia dove impera
il disordine come stile di vita, una citta
non certo di primaria importanza come
Pesaro porti avanti un programma cul-
turale con una precisione quasi svizze-
ra.

Lo notava un critico italiano riferen-
dosi al Festival Rossini di Pesaro che
da quattro anni si ¢ proposto, e lo sta
mettendo in pratica, di riesumare 1'ope-
ra omnia del figlio piu illustre di que-

sta citta, Gioachino Rossini, al ritmo
di almeno due opere I'anno, delle quali
prepara I'edizione critica; le pubblica in
collaborazione con Casa Ricordi sotto
la supervisione dei piu grandi specia-
listi del compositore ¢ della sua epoca,
e, cosa ancor piu lodevole, non le lascia
ricoprirsi di polvere sugli scaffali degli
studiosi, ma le presenta al pubblico in
spettacoli che piu di una volta si rivela-
no memorabili.
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14 settembre 1983
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Francia

Pesaro o l'incoronazione di Rossini

La partitura de Il viaggio a Reims si cre-
deva perduta e ci si consolava dicendo
che tuttavia se ne conosceva una parte:
quella che Rossini aveva riutilizzato nel
Comte Ory. La vera resurrezione che
awviene al Festival di Pesaro ha non
solo rivelato una partitura importante,
ma anche una musica alla quale ¢ cer-
tamente difficile resistere.

Una vera e propria eccitazione ha pre-
ceduto questa grande prima, riempien-
do le pagine dei quotidiani italiani ove
si definiva Pesaro, in questi quindici
giorni di agosto, la capitale della musi-
ca, nella quale ¢ confluita tutta la stam-
pa internazionale e un gran numero di
direttori di teatri d’opera.
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Sergio Segalini
Ottobre 1984

L’EVENEMENT

Pesaro
ou le sacre
de Rossini

En prenanl en 1824 ses fonctions de
directeur musical du Thédtre des ltaliens 2
Paris, Rossini commence, avanl toute
chose, par présenter ses derniers succés, La
Donna del 1ago, Zelmira et Semiramide,
Mais son désir le plus vif est aussi celui de
produire des ouvrages nouveaux pour
I’Académie Royale de Musique; il fallail
touteflois, comme 1'a dit {rés bien le musi-
cologue Philip Gosset, « gagner un certain
nombre de batailles politiques, cultiver des
amis puissants et maitriser par{aitement la
fangue francaisen. L'occasion de pénétrer
au sein de la vie culturelle officielle fran-
¢aise lui fut offerte grice a un spectacle
congu pour le Théitre des ltaliens avlour
d'un événement gui avail eu lien trois
semaines auparavant & Reims : le couron-
nement de Charles X. Rossint fit I'impos-
sible pour metire au point une soirée spec-
taculaire & tous points de vue et distribua
les roles de son nouvel opéra aux stars les
plus consacrées, de la Pasta & la Cinti
Damorean, de Donzelli 8 Mombelli. Mais
s’apissait-il réellement d*un opéra?

Le rideau se lave sur ['Auberge du Lys
d’or, a Plombiéres, ol un général russe, un
colonel anglais, un officier frangais, un pro-
fesseur italien obsédé par PAntiguité, un
grand d'Espagne, un major allemand fou
de musique, une noble polonaise, une veuve
frangaise, une aubergiste du tyrol et une cer-
taine Corinne, «!'lmprovisatrice» (tout
droit sortic de la plume de Madame de
Staél), font halte au cours de leur voyage
vers Reims, dans une ambiance que 1’on
retrouvera dans M'Ariadne auf Naxos de
Richard Strauss, La diligence ne pouvant
plus repartir, 'équipe tout entiére décide
alors de féter le couronnement dans !'au-
berge, chague participant selon fes coutu-
mes de son propre pays. Avant d'en arri-
ver & cette irrésistible anthologie d*homma-
ges 4 un souverain reflétant les gofits d'une
époque, Rossini introduit dans son opéra
les intrigues chéres & l'univers du mélo-
drame, centrées antour du théme éternel du
jeu de I'amour, 4 la maniére de Pintrigue
paralléle de 'Homme sans qualiiés.

Aussi éblouissante que cetle ceuvre ait pu
nious paraitre lors de ce dernier festival de
Pesaro, efle tomba pourtant dans "oubli;
clle avait été, en effet, destinée & accompa-
ganer un moment précis de I'histoire et de
la politique francaises, et Rossini lui-méme,
pensant a sa future carriére, ne s'était plus
soucié par la suite d’un ouvrage purement
de circonstance. L'année suivante, le 19 juin
1825 exactement, i fait son entrée & I'Opéra
avee le Siége de Corinthe, suivi en 1827 de
Moise qui est revenu en septembre de 1'an-
née derniére dans une nouvelle production
de Luca Ronconi pour ouvrir le mandat
parisien de Massimo Bogianckino. Bt c’est
encore Luca Ronconi qui a é1é le recréateur
A Pesaro de ce Voyage a Reims avec la com-
plicit¢ de Claudic Abbado, ce méme
Abbado qui avait é1é a l'origine, au début
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* On croyait perdue la partition
de Voyage & Reims el an se con-

solail en se disan( qu’on en con-
naissait quand méme une partie :
celle que Rossini avait réutilisée
dans le Comte Ory. La véritable
résurrection que viennent d’opé-
rer Abbado et Ronconi au festi-
val de Pesaro a non seulement
révélé une partition majeure,
mais aussi une musique 2
laquelle, bien sir, il est diflicile
de résister.

des années 70, de la Rossini Renaissance
actuelle avec de mémorables exécutions du
Barbiere, de 1a Cenerentola et de P’ltaliana,
enfin restitués a P’original rossinien aprés
un long et méticuleux travail de recherche
de la Fondation Rossini & Fesaro ¢t de son
infatigable animateur Alberto (Zedda.
Pouvait-il alors résister & I'appel du retour
a la scéne d'une partition que ’on croyait
définitivement perdue, miraculeusement
retrouvée il y a deux ans & |'Accademia
Santa Cecilia 2 Rome? Certes pas, et en
signant son contrat avec Pesaro, il mani-
festa méme son intention de reprendre {'ceis-
vre au Teatro Farnese de Parme (projet
annulé A cause du récenl tremblement de
terre) puis & la Scala de Milan ou elle revien-
dra dans la seconde quinzaine de septem-
bre 198S.

Une véritable excitation a préludé a cette
grande premiére, remplissant les pages des
quotidiens italiens désigant Pesaro, en ces
quinze jours du mois d'aodt, comme la
capitale de la musique, oit se sont rendus
toute la pressc internationale et un trés
grand nombre de directeurs de théatre.
Ainsi, le temps d’un soir, on a eu I'impres-
sion de revivre ces instants que seules jes
chroniques du X1X¢ siécle, celles de Sten-
dhal en téle, avaient su nous faire imagi-
ner, torsque la foule se pressait autour de
ta Scala pour entendre la Pasta dans la nou-
velle Norma de Bellini ou pour couronner
Je Falstaff du vieux Verdi. Et la curiosité
était encore plus grande, puisque 1'on savait

ue Rossini avajl lui méme utilisé la moitié
ﬂe la musique du Voyage 4 Reims dans le
Comte Cry. Et une grande partie de I'émer-
veillement né de cetie soirée est venue de la
constatation des mille possibilités expressi-
ves d'un compositeur sachant faire ienir &
une méme musique deux langages diffé-
rents. Si le langage du Voyage 4 Reims est
ironique, d’une harmonie subtile et perspi-
cace, plein de sous-entendus et de clins
d'ceil, dans Ory il cst nostalgique et bouf-
fon, crépusculaire et cocasse, de sorte que
si I'on entend bien par moments une mélo-
die déja connue, elle parait totalement
renouvelée. L'air que chante Don
Profondo-Raimondi, rééerit pour
Raimbaund-Corbelli, est probablement le
moment le plus significatif des différences
esthétiques entre ces deux partitions. Ce qui
est un simple «air de Catalogue» dans Ory
est dans le Voyage & Reims un moment d'ir-
résistible ironie, chaque reprise exploitant
successivement Jes accents espagnol, polo-
nais, francais, allemand, anglais et russe]
Ou encore les deux grandes arias & [a limite
de la page de concert néo-classique de la
comtesse de Folleville-Cuberli, la Parigina,
«Partir o ciel desio» ou de Lord Sidney-
Ramey, «linvan strappar del coren, qui
situent parfaitement le coté un peu acadé-
mique de cette musique 4 mi-chemin de
{'opdra et de la cantate scénigue plus pro-
prement dite. Et Rossini donne une allure

Rossini

Il Viaggio a Reims

Abbado-Ronconi-Aulentis

Bandetli, Cuberli, Gasdia, Manca di Nissa,
Pierotti, Ricciarelli, Valentini Terrani,
Araiza, Dara, De Corato, Di Credico,
Gavazzi, Gimenez, Matteuzzi, Nucei, Rai-
mondi, Ramey, Surjan

16 et 18 aolt

ironiguement mozartienne a la plainte de
la jeune veuve frangaise «pleine de grace et
de brio, folle de la mode», qui croit avoir
perdu sa garde-robe dans le voyage mais
retrouve enfin un chapeau gu’elle embrasse
avec amour,

1 faudrait des pages pour parler du cons-
tant renotivellement d’une partition dont la
richesse nous parait inéguisable‘ La reprise
de la Scala, puis la publication du disque
qui a été enregistré sur le vil' & Pesaro par
Fonit Cetra/DG nous. permettront ainsi
d'aller plus loin dans notre présentation. A
Pesaro, afin de satisfaire la curiosité
extraordinaire suscitée autour de cet événe-
ment et de permettre & un plus grand nom-
bre de spectateurs d’assister de plus prés &
cetie soirée historique, le Festival retrans-
metiait le spectacle en direct, sur la place
principale de la ville, €t sur grand écran,
grice 4 un jeu de caméras placé dans la
salle, laquelle comptait plus de quatre mille
personnes chague soir | Luca Ronconi, avec
’aide de Gae Aulenti pour les décors et les
costumes, a saisi au vol cette possibilité gui
lui était offerte (13 ot beaucoup d'autres
metteurs en scéne auraient été embarassés)
en faisant participer activement au specta-
¢le les caméras de télévision tels de réels
comprimari. Les chanteurs étaient & la fois
les personnages qu'ils étaient cerfsés incar-
ner selon le livret, mais aussi éux-mémes,
stars agrandies parfois par les caméras qui
projetaient leur image sur un grand écran
descendu des cintres. Lors de la féte, il faut
voir comment ils se drapent dans leur dra-
peau national avant d’exécuter lenr mélo-
die patriotique qui va du God save the King
2 un petit ﬂCCOX’% rappelant La Marseillaise,
en passant par la tyrolienne du couple
Raimondi-Ricciaretli. Car Rossini, en repre-
nant ces pages sacrées pour ceriains, ironise,
sourit, mais avec tact, élégance et finesse.
Ce Jangage 13, Ronconi I'épouse admirable-
ment. Il a eu le génie de concevoir toute sa
mise en scéne comme un véritable repor-
tage, donnant au couronnement de Char-
les X P’allure d’une émission télévisée con-
sacrée aux Jeux Olympiques de Los Ange-
les, Multiplian( tout un jeu de regards, 4
partir de celui du spectateur sur la place qui
admire sur un grand écran un spectacle joué
A I'intérieur d'un thédtre ol 'on « fourne »
en quelque sorte un couronnement, yeflet
du vrai couronnement, celui de Reims...
auquel on assiste véritablement au moment
dc(‘a scéne finale. .

Ronconi a ainsi fait un véritable travail
de recréation ef a donné vie 8 un spectacle
délibérément moderne, qui a convaineu
méme les plus réfractaires a ce penre
d'opération,

Claudio Abbado, 4 la téte du Chamber
Orchestra of Europe, 4 son tour a réinventé
avec sa baguetie cetle parlition en souli-

(continua)



Messico

Straordinaria presentazione
de Il viaggio a Reims, di Rossini,

nella bella Pesaro

Un primato raggiunto dal Rossini Ope-
ra Festival di Pesaro. Un avvenimento
senza precedenti: Il viaggio a Reims di
Rossini.

Fra tutti i festival musicali, credo che
I'avvenimento di Pesaro non abbia con-
fronti e nessun precedente. Il successo
¢ stato clamoroso e la stampa di mezzo
mondo ha osannato questo memorabi-
le e bellissimo spettacolo... € stata una
prova di bravura, una trionfo di umori-
smo ¢ di rara perfezione.

Lo spettacolo verra ripreso da altri
teatri? Si parla della Scala. Per ora
il primato assoluto resta a Pesaro, al
quale va il ringraziamento di migliaia di
spettatori, che possono dire oggi € in
un futuro lontano: «Nell’agosto del 1984
eravamo tra i fortunati presenti alla
rappresentazione di Pesaro di questo
gioiello musicale di Rossini, I viaggio a
Reims, un delizioso viaggio musicale».
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Dino De Vittori
13 gennaio 1985

El Redondel

Extraordinaria Presentacion de “El Viaje

a Reims”, de Rossini, enlaHermosaPesaro

Hubo que unir un elenco grande, pra ofrecerla 2l piblico.- H triunfo fue de
los més significativos en los iltimos tiempos.- Crénica de Dino de Vittori

Nos mand¢ Dino de Vittori la copia
" de un articulo que escribid el afio
pasado y que se extravid en el
correo, que por su importancia

musical-e histdrica - tengo mucha -

gusto en traducir para que la
conozca el lector. Dice asi LA
MUSICA EN ITALIA; un -suceso sin
precedente fue el Festival de Opera
Rossini, en Pesaro. Se revivid la obra
“El Viaje a Reims”.

En el lejano 1825, en Paris, en &l
Teatro Real ltaliano, el célebre
maestro hizo representar la dpera
“El Visje a Reims”, que habia
compuesto con motive de las
celebraciones por la coranacidn del
ruevo rey de Francia. Fue un gran
acontecimiento que afcanzd
proporciones clamerasas, pero tode
quedd en aquella memorable
representacion. Rossini después usé

" mucha misica de esa partitura, llena
de brio, espumante y divertida,

dnsprovista de toda vulgaridad, para
_..su 6pera “El Cande Ory”, puesta en
escena en 1828, Para la “prima” de
“El Viaje a Reims”, contratd a
artistas de gran renombre. No era
empresa ficit disponer de 18
intérpretes, todos ellos bravisimos,
‘se trataba de asegurar aparte del
valer de la mdsica, defa certezadela
ejecucién canora de los artistas para
honrar debidamente al nuavo rey. £l
gran Rossini dicen que dijo a ios
cantantes, las siguientes palabras:
“Escuchemps qué clase de voces
son las vuestras” y er seguida los
hizo hacer acordes, trinos, agudo y
escalas que iban desde las nofas
mas agudas a las mds graves,
probdndolos ‘en todas las
dificuitades musicales, en el fraseo,
en la diccidn y concluys: “He
comprendide o que valen, estoy

tranquilo,. serd un sucaso que hara_
furer: Y asi fue como ha side enesta

afortunada resureccion que se ha
hecho en Pesaro a una dl&ancna de
159 arios.
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De todos los festivales musicales
que se han hecho, creo que este de
Pesaro no tiene ni confronto ni
presedente. El sucese ha side
clamoroso y {a prensa de medio
mundo ha comentado este
memorabie y bellisimo especticulo.
Les incidentes de la comedia, que
son gractosisimos y la brilfantez de
la musica, han tenide intérpretes
excepcionales. El milagro ha sido
realizado por fa direccion artistica
del Festival Rossini. Los nombres,
todos estreffas del firmamento lirico.

Primero de todos, el mdestro
(Claudio Abbade, que ha concertado
y dirigide com suma ha-
bilidad dandole todo el
estilo rossiniane, :con vigor,
belleza y una entusiasta alegria. Ha
recibido del publica, ovaciones
delirantes. El director de escena
Luca Ronconi, cuyo trabajo ha sido
muy controvertido, esta vez acertd
plenamente, ayudado por la
bravisima Gae Aulenti, que ide6 las
escenas y el vestuarioe de

extraordinaria belieza, ha inventado
cosas nuevas, geniales vy

“divertidisimas. “Uninime-la

aprobacion y el triunfo para Ronconi
y la Aulenti.

Notable contribucidn artistica fue
la .de la Chamber Orchestra of
Eurape y la def Coro Filarménico de
Prags, organizaciones de rara
perfeccidn par su disciplina y ngor
musical.

Los intérpretes én orden del libreto
fueron Cecilia Gasdia, Lucia
Valentini Terrani, Letla Cuberli, Katia
Ricciarelli, -Edcardo Giménez,
Dalmacio Gonzalez, Samuel Ramay,
Ruggero Raimondi, Enzo Dara, Leo
Nucei, Giorgio Surjan, Osvaldo di
Credico, Raguel Pierotti, Antonelia
Bandelli, Benardette Manca di Nissa,
Luigi de Corato, Ernesto Gavazzi,

Wiltiam Matteuzzi, ademis de la
-intervencidn de las marionetas Coila

para las escenas de danza. Ha sida
una prueba de bravura y

-superioridad de parte de todos estos
arfistas, una fiesta de simpatia
general y de rara perfeccion. Cierto
que hubo momentos de verdadero
furor para aclamar a ciertos artistas,
aplausos que duraron de diez a
quince minutos sin interrupcidn, -
provocades por Llucia Valentini

* Terrani, Lella Cuberli, Ruggero

Raimondi, Samuel Ramey, Cecilia
Gasdia y Katia Ricciarelli; perg para
todos hubo continuas demostracio-
nes de felicidad de parte de un
plblico transportado a las estrellas
-por el goze - de .esta noche
inglvidable.

H es_pectacu'o de “El Vla]e a
Reims” se- representard en otros

teatros?, seria maravilloso  adn

cuando muy dificil, para reunir el
namero que se necesita de
cantantes excepcionales. Se habla
de que lo hard “La Scala”, pero por
ahora resta el mérito absoluto a la
direccidn  musical del Festival
Rossini de Pesaro, que contard con-
ef agradecimiento de los millares de
espectadores que lo disfrutaron y
que dirdn en un futuro lejano: en
agosto de 1984 estibamos entre los
‘aforturads: espoctadores de "Hl
Viaje 3 Reims” una joya musicai de
.Rossini,- en un delicioso viaje a
Reims. DING DE ViTTORI. .
. Efectivamente, he leido en varias.
revistas especializadas del suceso®
‘que tuvo esta representacién que
nas narra Dino y realmente, reunir
en una sola.funcidn los artistas que
figuraron significa que fa ciudad de
Pesaro o contd con la centribucion.
‘generosa de los mismos, o tuvo que
tener miilones de fliras para pagar

-solamente los viajes y la estancia de

los mismos.



Francia

Un carnevale abbagliante

La citta di Pesaro celebra Rossini, suo
figlio, con un festival che comincia bene
e promette molto.

Grazie al lavoro e alle edizioni critiche
della Fondazione Rossini, il Festival di
Pesaro, che ha preso il via nel 1980, ¢
diventato, meglio di un conservatorio o
di un museo, la vera Bayreuth di Ros-
sini, il compositore del Barbiere ¢ del
Guillaume Tell.

Una Bayreuth, tuttavia, che ben meri-
terebbe un Palazzo del Festival come
quello che Wagner, preveggente, si era
fatto costruire. Infatti, per i due picco-

li teatri di cinquecento e mille posti ci
si strappano di mano i biglietti. Vi ¢ un
caldo soffocante e i ventagli delle si-
gnore e i programmi di sala sventolati
dai signori fanno rumore quanto un cli-
matizzatore improvvisato.

Malgrado questo clima infuocato, ci si
diverte ad ascoltare le opere del Cigno
di Pesaro nella versione originale e ad
assistere a rappresentazioni che non
hanno nulla a che fare con quelle dei
vecchi teatri di provincia.
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Jacques Lonchampt
26 agosto 1986

« Le Turc en Italie », de Rossini, & Pesaro

Un carnaval éblouissant

La ville de Pesaro, en Italie,
:Jébre Rossini, ’enfant du
iys, par un festival qui com-
ence bien et promet beaucoup.

Bénéficiant du travail et des
litions critiques de la Fondation
ossini, le Festival de Pesaro, qui
pris son ecssor en 1580, esi
svenu, micux qu'un conserva-
irc ou un musée, le véritable
ayreuth de Rossini, ’enfant du
1ys, le compositeur du Barbier
» Séville et de Guillaume Tell.

Un Bayreuth cependant qui
£riterait bien un Festspiclhaus
ymme celui que Wagner, pré-
syant, s'était fait construire.
ar, dans les deux petits thédtres |
s cing cents et de mille places,
a2 s’arrache les billets. Il régne
ne chaleur étouffante et les évens
iils des dames, les programmes
gités par les messieurs, font
ptant de bruit qu'une climatisa~
on primitive. I1 y a quelques
wrs, Katia Ricciarelli s'est arré-
ic tout net, disant qu'elle ne pou-
2it chanter sa cabalette avec une
entilation pareille...

Malgré ce climat enfiévré, on
» délecte d’entendre les ceuvres
u «Cygne de Pesaro» dans leur
ersion authentique et des réalisa-
ons qui n'ont rien & voir avec

celles des antiques théétres de
province.

Le Turc en Italie, dit-on, n'est
plus tout & fait au niveau de ses
premitgres représentations de
1983, mais, pour un nouvel arri-
vant, la chose est & peine croya-
ble : la distribution, emmenée par
le Sélim aussi tendre que cruel et
naif que farceur de Ruggero Rai-
mondi, se marie parfaitement
avec les jeunes troupes du London
Sinfonietta Opera Orchestra et du
Cheeur phitharmonique de " Pra-
gue, sous la direction de Rico Sac-
cani (un Américain, grand prix
Karajan 1984), souple, pimpante,
malicicuse, dépourvue de cet

_éclat sec que les chefs sans ceeur
croient devoir imprimer & Rossini.

Mais c’est tout le spectacle qui
fait corps avec la musique, dans
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une mise en scéne exceptionnelie
d'un disciple de Strehler, Egisto
Marcucei, pour qui Emmanuele
Luzzati a imaginé les décors d'un
carnaval, peuplant la scéne et les
cartoons qui l'entourent de Pier-
rots A téte noire, Turcs et Pimpre-
nelles de tout genre; et, de son
cBté, Santuzza Cali a laissé libre
cours A sa fantaisie dans ses
mélanges savoureux de costumes,.
gandins romantiques, « merveils
leuses » extravagantes, filles de’

Monsieur Fenouillard, tsiganes
farouches comme des pirates,
gymnastes, jongleurs et autres
Turcs sortis de I'imagerie d'Epi-
nal, - :
Cette féte dévergondée de 'ceil
est A I'image de cette folle histoire
sortie de V'esprit quelque pen titu-
bant d'un podte censé mener
T'action sur la scéne; il multiplie
Jes coups de théatre invraisembla-
bles, 2 seule fin que Rossini puisse
prodiguer des dizaines d'airs et
d'ensembles, du duo aux sextuors
avec cheeurs, disposés selon leurs
« compartiments » - habituels, du
plus lent au plus velubile, avec,
pour finir, les crescendos les plus
glorieux. e
Ld_verve. éomique s’y révéle
sans égil, méme »ﬁ%é ‘compositeur
ne se prive pas d’y glisser un air
des plus tragiques, lorsque Fio-
rilla, désespérée d’éire abandon-
née a la fois par le mari qu'elle a
dédaigné et par le pacha qu'elle a
aguiché, se repent de sa coupable

" 1égereté. . -

Si la musique est la base méme
de notre enchantement, encore
qu’au bout d’un acte et demi Ros-
sini se fatigue, la mise en scéne en
décuple 'effet. .

+ JACQUES LONCHAMPT,
(Lire la suite page 8.}

Un carnaval
éblouissant

(Suite. de la premiére page.)’

Jai le souvenir,‘’en France, de plu-
sicurs Turcs od le scénario du podte
paraissait totalement absurde, au
point de rejaillir sur la musique, Ici,
au contraire, la comédie semble 1é-
gére, portée par un jeu exquis de
gestes, d'ceillades, qui compléient et
habillent la musique de la manitre
la plus spirituelle. Jamais de traduc-
tion linéaire mais une invention sub-
tile qui garde cependant la sponta-

. néité méme de la vie, - -

_ Le feu roulant de la comédic
adoucit parfois en de charmants ta-
bleaux, e réve ct la poésic ont aussi
Jeur place dans cette joyeuse masca-
rade. .

Autour de. Ruggero Raimondi,
tourbillonnent maintes " figurines
plaisantes, te! Enzo Dara qui fait du
mari unc éblonissante caricature de
basse bouche, prcs%l;_ a 1'égal de
Paolo Montarsolo,. Eduardo Gime-
nez, ténor,. Patrick . Rastery, déli-
cicux en poite byronicn-dépassé par
ses personnages, et Gloria Bandi-
telli, superbe tzigane & la voix sau-
vage et vigourcuse, Quant A Fiorilla,
la bien nommée, c'est l'intrépide Lu-
cia Alberti, au visage pointu, qui dé-
verse sans cesse sur scéne des cas-
cades de fioritures avec une
technique ultrabrillante, un peu sté-
réotypée parfdis, comme son timbre
ob &assen;_ cependant des reflets de
la Callas, ™ -2 "= —timenenls

- E%IACQUES LONGHAMPT, -




Francia

Pesaro: Rossini per il piacere

Per la settima volta, il Festival Rossini
di Pesaro offre alcune rappresentazio-
ni di altissimo livello, alternando opere
gia consacrate a delle riscoperte. Dopo
le rivelazioni degli scorsi anni... 1a sor-
presa di quest’anno ¢ stata Bianca e
Falliero, un capolavoro abbagliante,
creato per la Scala nel 1819, e ripreso,
in questa fine estate, per la prima volta

dopo un secolo e mezzo.

I “capolavori” dimenticati, in genere,
hanno buoni motivi per rimanere tali.
Non in questo caso. E la Fondazione
Rossini di Pesaro... preparando ammi-
revoli edizioni critiche, permette di ri-
stabilire quest’arte, spesso screditata,
nel suo splendore decorativo conforme
alle tradizioni perdute del belcanto.
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Roland de Candé
5-11 settembre 1986

Pesaro : Rossini
pour le plaisir

« Depuis la mort de Napoléon, il
s'est trouvé un autre homme duquel
on parle lous les jours & Moscou
comme & Naples, & Londres comme &
Vienne, 4 Paris comme & Calcuita ; la
aloire de cet homme ne connalt
d'autres bornes que celles de la civi
sation ; et il n'a pas 32 ans. »

Rossini, que Slendhal exalte ainsi,
est né un 29 février, mor! un ven-
dredi 13, et ce génic imprévisible cesse
& 37 uns de composer des opéras!
Jouir de son succés seri sa principale
occupation pendant la  quarantsine
d'unnées qui lui restent A vivre. A
Paris, ot il finit par s'installer pendant
jes belles années du second Empire,
son inaltérable bonne humeur et ses
talents culinaires {contestables) font
de ses diners somplueux l'attraction
du meilleur monde littéraire €t artis-
tigue.

Miracles d'invention musicale et
d'intelligence dramatique, ses opéras
bouffes continuent d'émerveiller tous
“les publics. Et l'on découvre que ce
prince de Ia comédie tyrique a réussi
sussi bien dans I'opéra sérieux. Les
conventions du genre U'enchantent &
I'¢vidence. 1 » trop d'esprit et d'idées
pour ne pas jouer le jeu des vocalises
¢perdues, expressions de bonheur
comme de malheur, d’antant plus déli-
ranles que les sentiments sont phus
forts... Aujourd’hui, pour qui n'est pas
paralysé par l'esprit de sérieux, quel
plaisir | Un plaisir physique, remar-
quait Stendhal. .

Pour la seplitme foig, le festival
Rossini de Pesaro (ville natale du
compositeur) offre quelgues représen-
tations de trés haut niveau, alternant
ouvrages consacrés et résurrections.
Aprés les révélations des anndes précé-
dentes (¢ La Donna del lago » et
¢ Maometto secondo » surtout), i sur-
prise de cefle année a été¢ « Bianca
¢ Falliero », un chef-d'ceuvre dhlouis-
sani, créé & la Scala en 1819 ot repris,
en celte fin d*41€, pour la premidre fois
depuis un sidcle et demi,

Les « chefs-d'esuvre » oubliés on)
généralement de bonnes raisons de
P'étre, Ici, pas, Bt la Fondation Rossini
de Pesaro (hérititre du maestro), en
préparant d'admirables ¢ditions criti-
ques, perme! de rétablir cet arl, sou-
vent dévoyé, dans sa splendeur orne-
meptale conforme aux  traditions
perdues du bel canto, Le livret de
« Bianca e Falliero » est adaptation
adoucie d'une tragédie d’Antoine Vin.
cent Arpault, poéte officiel de Napo-
léon, auteur politique, nourri de classi-
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cisme. Un sénateur de Venise s’oppose

bassement & Pamour véuiprogue de sa
fille Biunca (soprano) et du général
Falliero, sauveur de Venise (allo, role
travesti) : il arrange un mariage gui
sert sa politique. Mais Falliero sera
sauvé par son rival dans un procés &
Pissue incerlaine et sers rendu &
Bianca. La tragédie frangaise finissait
de fagon bien plus drimatigue.

L'interprétation des protagonistes
resle une admirable legon de chant
Katia Ricciarelli, pius fraiche, plus
éclulante que jamais, avec son timbre
d'or, ses rnezze voci veloutdes, mais
aussi  vne  exirnordinaire  apilité;
Murilyn Heme, stupéfionte alto sole-
ralurg, qui demeure un phénoméne
vocl inégalé,..

Des accents pathétiques
dignes de Callas

Inoubliables ont été les duos de
Bianca et Falliero, le soprano solaire
et l'alio sombre couleur de galaxie
unis dans les plus vertigineuses vol-
tiges; ou les pianissimi de Marilyn-
Fulliero, d'une douseur, d'une inten-
sité, d'une épalité sans défaut, au
début de I'acte 11, suivis d'vn air d'im-

'%récniions 4 vous couper Je soulfle

et d'une interminable ovation); ou
encore Je quatuer de 'acte 1, sommet
dramatique et musical, et la derniére
scéne ou Bianca-Ricciarelli a des
accents pathétiques dignes de Callas...
Le ténor américain Chris Merritt (le
pére) était excellent d'emblée : aigus
¢ faciles » {ni hurlés ni grimagants),
graves bien timbrés, style superbe.,,
Giorgio Surjan (le rival généreux),
baryton-basse, intelligent et musicien,
est, en présence de parfenaires excep-
tionnels, plus effact... Peut-étre est-ce
aussi la rare qualité du Cheenr philhar-
monique de Prague (clarté, fraicheur
des voix, juslesse, sens dramalique)
qui rendait décevant Je London Sinfo-
nietta Orchestra, si souvent excellent,
La mise en scéne, les décors et les
costumes de Pier Luigi Pizzi forment
de fastueux {ableaux, inspirés de Véro-
neése, Certains Jui reprocheront de ne
pas innover. Mais la beauté du spec-
lacle, les mouvements, les attiludes, Iés
jeux de couleurs s'accordent aux
conventions retrouvées d'un art ol le
plaisir des yeux pouvait répondre &
celui de I'oule et de I'esprit, sans qu'on
se criit obligé toutes Jes fois de changer
les réples du jeu ¢t de lancer les chan-
teurs les yeux bandés sur un Irapéze
volant. ROLAND de CANDE B
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Il settimo Rossini Opera Festival

ha fatto centro

Una sera d’estate, un paese sul mare.
La luna piena che si riflette sulle acque
dell’Adriatico. Improvvisamente I'aria
notturna & rotta dal fragore degli ap-
plausi e dal suono di un’orchestra sin-
fonica.

Lo scenario: Piazza del Popolo. L'occa-
sione: un concerto all’aperto.

Mentre il Festival cresceva, cresceva

anche il bisogno di ulteriori spazi. Il
Festival di quest’anno si € esteso fino
a programmare concerti nella piazza
principale, ognuno dei quali trasmesso
poi in televisione in tutta Italia. E anche
I’Auditorium del Conservatorio di musi-
ca ¢ stato adattato per ospitare produ-
zioni liriche.
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MUSIC

7th annual Rossini Opera
Festival hits a high note

By Nick Roaai
Special to The Christian Science Monitor

Pesarc, linly

SUMMER'S evening. A seaside village. A full

A moon reflected across the waters of the Adriatic,

Suddenty the night air is rent by a burst of
applause, then the sound of a symphony orchestra.

The scene: the Piazza del Popolo. The occasion: an
outdoor concert. The seaside resort: Pesaro, the city in
which Italian composer Gicacchino Rossini was born
almost 200 years ago, and which today honors him with
an-annual Rossini Opera Festival each August and Sep-
tember. {This year's started July 30 and ends Sept. 18,
the longest yet.) Now in its seventh season, the festival
aspires to the kind of international prominence enjoyed
by Salzburg’s Mozart Festival.

Located on the coast of taly, Pesaro is a quiet, bucolic
town of just under 100,000 inhabitants. Here, on Via
Rossini (a street less than a mile in length that runs at a
right angle to the seashore) is the narrow, four-story
brick house where Rossini was born on Feb. 29, 1782;
here is the town's main square, the Piazza del Popolo,
and the Teatro G. Rossini, the center of the festival,

Known originally as the Teatro del Sole when it was
founded in 1637, the house has gone through a series of
rencvations and reconstructions because of repeated
{ires and the ravages of World War II. Today it is a small
Jewel of an opera house, the interior laid out in the
horseshoe shape so popular during the baroque era. it
seats less than 100 on the main floor, above which rise
four tlers of boxes surmounted by a gallery for standees.
The acoustics are excellent.

As the festival has grown, the need for performance
space has grown as well. This year's festival has been
greatly expanded to include concerts in the main square,
each of which has been televised throughout Italy. And
the auditorium of a music conservatory that occupies the
18th-century Palazzo Olivieri-Machirelli has been fitted
to serve as an additional spot for opera productions.

The festival has seen performances by Marilyn Horne,
Luciano Pavarotti, and an indoor concert by Monserrat
Caballé. There have been orchestra concerts, museum
exhibits, lectures, and even a series of piano récitals
entitled “Omaggio a Liszt," honoring that composer dur-
ing this Liszt celebratory year.

»But the high points of the festival have been the
operas. Two of these, “Il Turco in Italia" and “Le Comte
Ory,” were restaged from earlier seasons and presented
at the opera house. The festival's centerpiece was the
first production in modern times of “Bianca e Faliero,”
staged at the conservatory.

"Il Tureo in Italia” is an opera about the making of an
opera. Prosdocimo, a poet, goes about the stage, observ-
ing people on “a beach not far from Naples,” keeping
notes, and meddling in events just enough to insure that
“intrigues, confrontations, and a happy ending take
place just as if they were happening in an opera.”

I preferred the casting of three years ago, which
featured a musically exciting Samuel Ramey in the title
role rather than this summer's Ruggero Raimondi, who
presented the part with force, but not finesse. Lucia
Aliberti, the Fiorilla of the present cast, has a voice
remarkably like that of Maria Callas, but with little of
the musicianship. Goria Banditelli dealt adequately with
the part of the gypsy girl, Zaida, producing a satisfac-
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tory, if not overwhelmingly beautiful, sound, Enzo Dara
is a wonderful basso buffo, and, as the distraught hus-
band Geronio, brought humor, superb timing, and musi-
cianship of the highestorder to the part.

“Le Comte Ory" involves the ribaild Count Ory in a
series of exploits, masquerades, and ploys to win the
amorous attention of the Countess de Formoutier, whose
husband is away from home on a crusade. The festival
production featured the youthful tenor William
Matteuzzi in the title role of Count Ory, and the young
soprano of growing international fame, Mariella Devia,
as the Countess de Formoutier. Pier Luigi Pizzi’s setting
seemed a bit stark and cold for this light-hearted comedy
of fun and frolic.

“Bianca e Faliero™ is an opera seria, a pageant opera
made up of a series of “set pieces” — arias, duets,
guartets, and choruses. The book is trivial and a bit
ridiculous. Set in the gloomy splendor of 17th-century
Venice, the story concerns the fate of a young general,
Fuliero, whose success has led officers and nobles of the
court to be wary of his power, a situation complicated by
Fuliero’s love for the Doge’s daughter, Bianca.

Richly garbed Venetians in silk robes of regal maroon

Please see CONCERT page 24

CONCERT cr

moved among Jadies sumptucusly dressed in gowns of
filigreed silk over satin. More “choreographed” than
“staged,” each gesture and movement led from one
magnificent tableaux to the naxt.
Conductor Donato Renzetti was the only weak link in
- an otherwise fabulous production. Insensitive to nuance,
uninspired, and unable to make his orchestra — the
London Sinfonietta Opera Orchestra — reach the
i heights of the score, he still ¢id not mar a performance
| that ended with a standing, five-minute ovation.
| Katia Ricciarelli, as Bianca, and Marilyn Horne, as
! Faliero (a male role written for contralto, as was the
custom of the day), stole the evening. Their two duects,
_“Sappi che un dio crudelle” {“I've known a cruel god
...") and “Va, crudel” (“Go, cruel one ...") were mo-
ments of sheer beauty as they blended their voices in
passages of melodic richness and intricate ornamenta-
tion. Horne's aria “Qual funebre apporato” ("That
gloomy apparition™) stopped the show for three minutes
of applause, foot stomping, anr shouts of “brava," It was
the most exciting moment of the festival. 4
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Pesaro: Rossini ha trovato

la sua Bayreuth

Nel momento in cui i festival di maggio-
re reputazione, Bayreuth, Aix e soprat-
tutto Salisburgo, conoscono, se non una
vera crisi, quanto meno un sensibile
abbassamento della qualita, un nuovo
venuto 8i impone di anno in anno come
“iI” festival del momento, quello “da non
mancare per alcun motivo”: Pesaro.

Moda o realta? Senza dubbio tutte e due
insieme nella misura in cui questo Fe-
stival informale e simpatico si affida a
una qualita artistica innegabile. Mentre
il canto wagneriano attraversa una sta-

si che ¢ la causa principale dei proble-
mi di Bayreuth, non si ¢ mai (almeno
nel XX secolo) interpretato cosi bene il
belcanto; da qui il successo quasi im-
mediato di un festival giunto proprio a
proposito, poiché, essendo Pesaro la
citta natale di Rossini, gli spettacoli gli
sono interamente consacrati. Altro asso
nella manica, la quantita stupefacente
di opere rossiniane totalmente dimenti-
cate, cio che dona alla manifestazione
I'impatto di avwvenimento musicologico:
ogni estate, dal 1980, si riscopre un ca-
polavoro misconosciuto.
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Pesaro :
Rossini
a trouve
son
Bayreuth

® Mode ou réalité? Sans doute les
deux & la fois dans la mesure ou la
. mode de ce festival décontracté et
sympathique repose sur une qualité
artistique indéniable. Alors que le
chant wagnérien traverse une
impasse qui est la cause essentielle
des problemes de Bayreuth, on n’a
jamais (du moins an XX°* siécle),
aussi bien interprét  bel canto,
d'ou le succés quasi unmédiat d’un
festival venu exactement & son
heure, puisque Pesaro étant la ville
natale de Rossini, les spectacles lui
sont entiérement ¢ icrés. Autre
atout, la quanthe. - stupéfiante
d’opéras rossiniens totalement ou-
bliés, ce qui donne & la manifestation
un impact 'd’événement musicologi-
que: chaque ét¢ depuis 1980, on
découvre un chef-d'euvre mécon-
nu... Tels la Donna del Lago, Maometto
et, surtout, le Voyage a Reims,
triomphe absolu de Pesaro.

“Cette fois, il s’agissait de Bianca e
Falliero qui, sans égaler le génial « Yoyage»
(cest un mélodrame d'une écriture plus
traditionnelle), n’en comporte pas moins
nombre d'airs et de duos vertigineux, &
condition d’avoir des interprétes requis, ce
qui est évidemment le cas. Que serait Bianca
e Falliero sans Katia Ricciarelli et
Marilyn Horne rivalisant d’abattage
et d’éclat ? Difficile de le dire puisque
Rossiniennes éblouissantes  elles
tiennent tous les paris de la
partition...

Et le tenor Chris Merrit n’est pas
moins sensationnel. Donato Renzet-
ti donne & tous et au London
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Au moment ol les festivals les
réputés: Bayreuth, Aix et sur
Salzbourg, connaissent sinon

crise véritable, du moins une baiss
qualité sensible, un nouvean 1
s’impose d’année en année col
«le » festival du moment, celui «:
ne faut manquer sous au
prétexte » : Pesaro.

Sinfonietta Opera Orchestra le style
idéal qui convient 4 cetie participa-
tion chatoyante, tandis qu'a cette
féte vocale répond la féte des yeux
créée par Pier-Luigi Pizzi: costumes
aux coloris d’une harmonie & couper
le souffle, décors superbes, grace et
noblesse des attitudes, toute la’
production semble directement
sortie d’une toile de Veronese. Ceux
qui fréquentent Pesaro depuis ses
origines m’ont affirmé que, du
moins vocalement, le Turc en ltalie
était le plus mauvais spectacle donné
dans ce lieu, sans commune mesure
avec I’édition originale de 1983 qui
comportait Lella Guberli et- Samel
Ramey.-Il.est vrai que, méme si'le
persopyage est grandiose de pana-
che,“&g@ro Raimondi n’a plus la
souplesse” vocale de Selim et que
TGN Ment de Lucia Aliberti n'est
gu?g agréable, malgré sa vélocité
toute gossinienne. Mais Enzo Dara
251 ‘gésistible, mais le jeune baryton
ameficain - J. Patrick Raftery est
remarquaple de style et d’élégance,
mais la production d’Egisto Mar-
cucei est un pur ravissement et la
direction musicale de Rico Saccani
trés honorable, ce qui fait beaucoup
de points positifs! Le festival
s’achévera par une reprise du Comte
Ory dans la production de Pier-Luigi
Pizzi (11, 14, 16 et 18 septembre) et,
en 1987, Montserrat Caballé y fera
ses vrais débuts dans la création de

Pannée: Ermione, sans doute aux
cOtés de Lucia Valentini-Terrani.
Monique BARICHELLA
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Rossini ¢ il perché

di un Festival in Italia

Il Rossini Opera Festival di Pesaro, ora
alla sua settima edizione, ha un tocco
magico. Ogni anno richiama nella citta
natale del musicista 1'élite del mondo
musicale e i maggiori intenditori di liri-
ca per eventi che, se presentati in modo
meno brillante, farebbero scomodare
appena qualche dozzina di musicologi.
Fin dalla sua istituzione nel 1980, il Fe-
stival ha concentrato i suoi sforzi nel
creare una rara miscela fra la ricerca
scientifica approfondita e la sua imme-
diata realizzazione pratica sul piano
teatrale. Sorprendentemente, la formu-
la ha funzionato, riscuotendo una serie
quasi ininterrotta di trionfi. I1 Festival
annuncia il suo programma con almeno
un anno di anticipo e non appena il co-
municato esce gli appassionati iniziano
a fare i loro progetti — e le loro preno-
tazioni.

Nella lista dei sempre pit numerosi fe-
stival italiani Pesaro occupa certamen-
te una posizione di preminenza... Il Ros-
sini Opera Festival d’altronde ¢ riuscito

rapidamente a costruirsi un fanatico
consenso, ¢ ha conseguito una sfilza
di successi. Come mai? Il primo motivo
¢ chiaro: Rossini. Fino a qualche anno
fa il musicista si trovava nella curiosa
situazione di essere universalmente
amato, ma al tempo stesso di essere
quasi universalmente sconosciuto, ad
eccezione del suo Barbiere di Siviglia.
Questo genio altamente prolifico ha la-
sciato un gran numero di meravigliose
opere che attendono soltanto di essere
rivelate al pubblico contemporaneo.
Ma Rossini e esigente e il Festival di
Pesaro ne tiene conto. Non ci si accon-
tenta semplicemente di far rivivere una
rarita; ogni produzione viene preparata
scrupolosamente, scritturando i miglio-
ri artisti.

Grande musica, grandi produzioni, un
paio di piccoli incantevoli tealri, una
spiaggia non inquinata: cos’altro po-
trebbe desiderare di piu un visitatore
— a parte I'aria condizionata?
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Rossini Is the Reason for a
Festival in Italy

} By WILLIAM WEAVER
i

PESARO, Jtaly
uciano Pavarotti was sitting next to
Riccardo Muli. A few rows back
there was Bruce Crawford of the

Metropolitan  Opera. The invited.

audience also included political fig-
ures, socia) celebrities, and a number of dis-
tirlguished scholars. The occasion was the
dress rehearsal of “"Bianca e Falliero,” an
opera by Gicacchino Rossini, which had not
been heard In public for well over a century,
a'work dismissed by most of the composer's
biographers as a hastily-written pot-boiler of
little intrinsic merit. Hardly the sort of thing
you would expect to attract such a glamorous
assembly.

But the Rossini Opera Festival in Pesaro,
now in its seventh year, has a magic touch,
Ar';nually it brings to the composer’s birth-
place the elite of the musical world and the
leading opera connoisseurs for events that,
less brilliantly presented, would interest per-
haps a few dozen musicologists at most.
Sipce il opened in 1980 the festival has con-
centrated on creating a rare blend of scrupu-
lous, painstaking scholarship and the cut-
and-thrust of practical theater; and, surpris-
ingly, the formula has paid off with an almost
unbroken series of triumphs. The festival an-
nounces its program at least a year in ad-
vance, and the moment. the announcement
appears, devolees begin making their plans
— and their reservations.

Unlike many other festivals, Pesaro does
not have te worry much about logistics. An
Adriatic coastal town, it has a large selection
of hotels and pensions, several first-raté res-
taurants and convenient pizzerias for quick,

pre-theater snacks. It is also on the Adriatic *

superhighway and hence easily accessible.
Al the same time, Pesarc has little of the
plastic glitter of most resorts. 1t is a “real”
town, with a life of its own beyond its
beaches. It seems to absorb its visitors, re-
tatning an atmosphere of intimacy. The festi-
val has the quality of a party, a domestic
celebration, even if not many of the locals are
willing, or able, to pay the high ticket prices
(opening-night seats for *'Bianca e Falliero”
cost well over $100 each).

But for a mere 5,000 lire (about $3.50) pco-
ple can buy tickets for the seats arranped
outdoors, in the spaclous Piazza del Popolo,
and there watch lhe live performances re-
layed on an outside screen, These spectators
at one remove actually have an advantage
over the more spendthrift audience inside the
Auditorium Pedrotti: they can enjoy the
{resh evening air, while the indoor andience
swelters, without benefit of air-conditioning.
The festival's calendar also includes other
events, among them a Pavarotlti concert,
which drew about 8,000 people, mostly local.

*

Gianfranco Mariotti, a small, tense, trim
man in his 40's, is the *'sovrintendente,” the
general manager of the festival and —every-
one agrees — its creator. Recently, discuss-
ing its achievements and its problems, he ad-
milted that one of the latter, at first, was
Jocal hostility to the whole idea, especially to
the festival's scholarly approach. '‘People
wanted ‘The Barber of Seville,’ ™ Mr. Mari-
ottf said, wilh a smile, "*and instead we pave
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theém Ressini’s incidental music for ‘Oedipus

at Colonus.' ' But gradually the antagonism

to the festival has vanished and has been re-
placed by real suppori, Local firms have
been generous: Scavolini, a manufacturer of
fitted kitchen cabinets ("American kitch-

ens” the Halians call them), has underwrit-
ten a number of productions, The firm also

spdnsors an important basketball team, so

these past weeks the revival of ‘'Le Comte

Ory” has been rehearsed in a gleaming new

basketball court, prior to. transfer into the

Teatro Rossini. The Cassa di Risparmio

sponsored a series of concerts, while another
bank — the Popolare Pesarese — picked up'
the ab for the video-relays in the Plazza del

Popolo.

The “sovriniendente’’ is a physician, but he
is also an opera-lover and Rossini is his spe-
cial passion. It was after hearing a “Barber”
at La Scala, conducted by Claudio Abbado
using the critical edition of Alberto Zedda,
that Mr. Mariotti conceived the idea of a
Rossini festival in Pesaroc. Seven or eight
years ago, when he was a member of the city
council, he was able to dedicate his energies
to making his idea a reality.

“It was the ideal moment,” he says now,
jooking back. "“The Rossini Foundation had
just brought out the first volume of {ts pro-
jected critical edition, “La Gazza Ladrs,’ and
the Jocal opera house, the Teatro Rossini, had
just been restored after decades of neglect,
and it was ready to be inaugurated.” So it.
opened, in 1980, with “’La Gazza Ladra'* and
the festival was born.

For its first seasons the Rossini Opera Fes-
tival was directly administered by the
Pesaro city government; but this proved an
unwieldy, impractical arrangement. So two
years ago the festival was set up as a sepa-
rate entity, Mr. Mariotti meanwhile has
given up politics ("' only got involved in the

-Continued on Page 22

Continued from Page 19

first place in order to start the festi-
val”); he continues his medical prac-
tice, but he devotes much of his time
to the festival, -
He works closely with the Rossini
Foundation. Until about 1970 this was
a somewhat somnolent organization;’
but then, with the appointment of '’
Bruno Cagll — professor, writer,
"scholar — s secretary, the founda-
tion perked up. Mr, Cagli brought in
Mr. Zedda and the American scholar '
Philip Cossett to set the critical edi-
tion in notion. Now the festival and
the critical publications proceed
more or less at the same pace. “But
we are all flexible” Mr. Marlottt
says. A few years ago the long-miss-
ing parts of I} Viaggio a Reims"
were discovered; the American’
scholar Janet Johnson (a Cossett
pupil) was able to reconstruct the
score; and the {estival programmed -
the opera -for 1984, its dazzling suce!
cesg made musical history (the per- -
forMance was recorded, then revived-
at La Scala, and the opera has re- |

cently been given, in translation, in
St. Leuis}). Only months ago the auto-
graph score of “La Scala dj Seta”"
was unearthed; the opera is sched-
uled now for Pesaro in 1988..

L]

Expert Rossini singers are not ex-
actly plentiful, and so the festival has
1o plan its casts well ahead. In 1988, in
additlon to the brief early work, ‘'La
Scala di Seta,”" it will produce the

rand masterplece “Guillaume Tell”
(the critical edition is currently being
prepared by Elizabeth Bartlet of
Duke University), which requires a
superstar baritone, a bel canto tenor
of agility and power, and a first-rate
dramatic soprano, not to mention &
muagisterial  conductor. Riccardo
Muti has already been approached to
conduct, and singers in Pesaro over
the pas! few years have — perhaps
unaware — been auditioning for the
choice roles,

This year's “Bianca e Falliero’ is
an opera of immense technical de-
mands on the singers, but for the two
principal parts the Festival was able
1o secure Katia Ricciarelli (Bianca)
and Marilyn Horne (Falliero), both
Rossini experts, Ms, Ricciarelli has
sung in Pesaro before, notably in a
splendid “‘Tancredi,”” but for Ms.
Horne this was a debut, and it was a
triumph. After her long and elaborate
second-act ‘‘scena’ — "Quale fune-
bre apparato’ — the ovation went on’

fand on, the applause and cheers and
stamping of feel reached near-deaf-
ening proportions.
ago the composer was in the curions
position of being universally bejoved
but — except for “The Barber of Se--
ville” — almost universally unknown,
This highly productive genius has left
a vast supply of wonderful works
waiting 1o be revealed to the modern
public,

But Rossini makes demands, and
the Pesaro Festival has been alertto
them. Never content simply to revive
a rarity, they have carefully pre=
pared each production, calling on the
Il.npsl—ﬁrlists, not just singers Hke CQ-
cilia Gasdia, Lucis Valentini Terranf,'
Samuel Ramey, Ruggero Raimondi,
but also outstanding conductors, di
rectors, designers. Some opera.
lovers make have reservations about
the visual excesses of the avani-
garde director Luca Ronconi, byt
there is no denying that his produce:
tion of "Il Viaggioc a Reims' aroused .
as much excitement as Mr. Abbado’s*
conducting, .

(continua)



Inghilterra

Esuberanze emotive

Un biglietto per il Rossini Opera Festival stampa continentale contribuiscono a
sta diventando uno dei beni piu ambiti determinarne la scarsita, ma il motivo
sulla scena festivaliera europea. Teatri va anche ricercato nel fascino del luogo
piccoli, un numero limitato di rappre- e nella qualita e nel valore innovativo
sentazioni e un largo contingente di del fare musica.
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TIMES LITERARY SUPPLEMENT

Richard Osborne
26 settembre 1986

Emotional excesses

A ticket for the Rossini Fesiival in Pessaro is
becoming one of the most sought-after prop-
erties on the European festival scene. Small
theatres, a limited number of performances,
and a large Continenta) press corps help cause
the scarcity; but so do the charm of the place
and the quality and novelty value of the music-
making. This year, a dozen piano recitals under
the title “Omaggio a Liszt™ and open-air con-
certs by Marilyn Horne and Luciano Pavarotti
were mere side-shows to the revivals of I turco
in Italia and Le Comte Ory in the charming
Teatro Rossini, and a new production of an
important Rossini rarity, Bianca ¢ Fullicro,
handsomely staged in the Conservatorio’s Au-
ditorium Pedrotti by Pier Luigi Pizzi, Againsta
backdrop of stage pictures in the style of
Veronese, the opera was dazzlingly sung back
into life by a cast which included Katia Ric-
ciarelli, Marilyn Horne, and the young Amer-
ican tenor Chris Merritt, who already has a
precocious command of that heroic coloratura
style which culminates in the creation of the
role of Arnold in Guillaume Tell (scheduled for
Pesaro for 1988),

Rossini wrote Bianca e Falliero for La Scala,
Milan, in the autumn of 1819. Working away
from the San Carlo in Naples, his private artis-
tic Jaboratory at the time, and with memorijes
of his last Milanese opera, La gazza ladra, still
fresh in the public's mind, he clearly set his
sights on consolidation rather than experi-
ment. The choice of subject (approved by Ros-
sini in unpublished letters written to his libret-
tist Romani four months before the prima) tells
us as much. Set in seventeenth-century Venice,
the story charts the machinations of a brutal
father (Contareno, Merritt) who would rather
have the brilliant young general Falliero.
(Horne en travesti) compromised, arraigned
and executed than see him marry his daughter,
Bianca, for whom he plans a politically advan-
tageous marriage, In the Fench melodrama
from which Roniani took his libretto, Falliero
comes to a grim end, much as Cavaradossi will
later do in Tosca; but Rossini and Romani,
politically prudent, opted for a happy end to
the tale.

The opera was a success with the Milanese in_
1819 and with the ltalian pubhc in general in
the decade that followed, Later. it was adapted
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and dismembered and then banished - alf but
the famous Act Two Qunrlel ~intoill-deserved
obscurity. The opera's problems are easy to
rehearse: the enormous difficulty of the writing
for the three prmcnp'\ls the travesti hero, and
Rossini’s re-use, in the final scene, of the music
for the rondo finale of La domna del lago
{Naples, October 1819), Yet in a performance
as compelling as the one Pesaro has just
mounted, these objections wither away, The
massiveness of the piece and the close gearing

of the bel canto style to music and psychologic-
al ends is, at times, awe-inspiring, Amid a wel-
ter of voeal display (brilliantly varied and link-
ed to polyphonic writing of great virtuosity)
one is struck above all by the fierceness of
much of the music and by moments of erotic
power. rare.in Rossini, In the opening of the
love duet in Act One, Ricciarelli was st her
most alluring, vocally and physically, The
opera has its static set pieces, such as Falliero’s
big Act Two scena, cavatina and aria (after
which Horne received a ten-minute ovation in
four carefully evolving postures) but even here
one senses the opera’s preoccupation with
dangerous emotional excess being powerfully
charted in Rossini's music, Contareno’s cavati-
na, his great challenge to his daughter, must be
one of the nastiest set pieces ever penned for
the tenor voice, by turns vindictive, suave and
wilful,

The new edmon is by Gabriele Dono due
for publication in the Edizione critica. Donato
Renzetti conducted the London Sinfonictta
Opera Orchestra, lending powerful support to
the hevy of high-powered vocal talent. Interes-
tingly, Ricciarelli made much moreof the Ron-
do finale than Montserrat Caballé had done, in
its original form as “Tanti affetti™. in a recital
the previous evening. Next year Pesaro hopes
to hear Caballé in the title role of Ermione:
Rossini's Norma, as one eminent Rossini scho-
lar has challengingly put it. What she will make
of it remains to be seen; Ermione is the greater
piece but memories of Bianca e Falliero wnll be
difficult to expunge.
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Inghilterra

Culto di delizie nascoste

In agosto ci sono due Pesaro. Sulla
striscia di spiaggia ogni metro quadro
di sabbia viene conteso: all’alba gli om-
brelloni a strisce si aprono come funghi
in autunno e all'imbrunire si ripiegano.
Pesaro ¢ uno dei tanti luoghi di villeg-
giatura sull’Adriatico, sebbene forse un
po’ piu curato di altri che non occorre
menzionare.

La seconda Pesaro ¢ un’isola con tre
strade, ma un mondo completamente a
parte. Forse Stendhal era stato ecces-
sivo nel descriverne il fascino sensuale
nella sua Vita di Rossini, ma qualche
traccia ancora rimane.

L'opera che impose con forza Pesaro
sulla scena internazionale ¢ stata Il
viaggio a Reims, che, con un cast che
brillava sia in locandina che sulla sce-
na, passo poi alla Scala e merit0 anche
un’incisione discografica. Ma la citta
si & attenuta al principio di mettere in
scena il Rossini sconosciuto, o almeno
quello poco noto, ¢ la lista delle opere
sconosciute si ¢ assottigliata notevol-
mente. L'opera principale di quest’anno
¢ Ermione, scritta per Napoli nel 1819 e
mai eseguita in seguito, se non in forma
concertistica.
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John Higgins
26 agosto 1987

THE ARTS

-

-

OPERA

John Higgins reporis

“on welcome revivals

at the August Rossini
Festival in Pesaro

. Aupust there are two Pe-
sarns, O the strip of beach
every square foot of sand is
coveted; 1 dawn the striped
umbrefias open like autumn

mushrnoms and st dusk they fold
away. Pesaro is another Adriatic
holiday resort, though maybe a bit
epruces thon some which need not
be mentioned,

‘Lhe sevond Pesaro is & mers
threz strects inland but a world
awny, Maybe Stendhal was being a
bit fulseme when he deseribed its
sensund charm in his Fie de
Russend, but traces of it remain still,
it mey be easy to walk past
Rossini's nutal house, which is
closed for unscheduled reprir and
has only & grubby plagque over the
front door, but in the green and
jeafy conrtyard of the Conser-’
vatary the statue of the composer
sits in an  ample  armchair
comtemplating something — per-
haps towraedos, perbaps a Péché de
vicillesse. The seliring room for the
conductor by the side of the
puditorisn there  {pow  hand.
somery restoved 1o sent 600 or so)
st be arong the grandest in
Earope, right down o its paintings.
The town theatre, now cafled
inevitably the Teatro Rossini, is &
few paces away.,

These two buildings are the twin
pivals of thé August Rossini
Testival, plus the Piazza dol Popolo
where there are live transmissions
of sclected opera performances (o
an audience paying about 5,000 fire
(£2.50) a head, When all the fuss
was made about the tramsmission
of the Covent Garden Boheme &
couple of months ago Pesarians
were heard to point out gently that
they had been doing it for some
years now.,

The opera which almost forcibly
mi Pesaro on the intcraational
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map was [7 viopgio o Reims, which
with a casi that glistered as much
on stage a5 it did on paper wenton
te La Seals and on to record,
courtesy DG. Bui the eity hag stuck
10 its principle of staging unknown
Rossini ~ or ai feast little-known,
for vhe ranks of the unknown have
thinned out markedly. This year's
major work is Ermione at the
Teatra Rossini. writlen for Naples
in 1519 and not heard since, if the
archives are te be trusted, exceplin
a couple of concert performances,

P he starting-point for Tot
tala's libretto is Racine's
Andriamague, which pro-

bably fed some crities

who had never heard
Ermione to enll it Gluckisn, It is
not. Stendhal, in bis chronolopical
table of Rossini’s operas, claung
ihat *the charsclers are, to alf
intents and purposes, givesn noth-
ing to portray sxcept bad temper™,

Wrong again, unjess (wo murders,
one nttempted an the life of
Andromache’s spir Astyanax {stiil
alive in Racine if not in Eurlpides)
and the other highly effective on
King Pyrritus, go inte the bad
temper category, fn Pesaro Er
mione emerges for about threes
quarless of ils jength &8 an opera io
Rossini’s grandest style: i ynay oot
be anather Semiramide Lul st
times it comes within touching
distance,

The first act {s almost totally
successful with Andromache, in>
the somewh#st siinpned-down
shape of Marilyn Homne, lamenting

the fulk of Trop and hying to keep
the atientions of Pyrrhns at &
veasonable distance, ‘Miss Horne,
with her chest register as majestic
as ever and the middle of the voice
having more warmth than it has

‘sometimes possessed, was a model

of Trojan motherhood. Rossini's
score demands three ienors, all
cupable of delivering 2 series of
punishingty high notes, and Pesaro
provided them,

Cheis herritt has improved be-
yond recoptiition from his Donna
del fago sy Coveni Garden. His
showpiece arig “Balen in man del
figlio” might not be the best
number in the score, but the duets
with Ermione carried aff the vocal
guns to suggest that he will be the
next Amnoldo when someone de-

Devotion to hidden delights

cides 1o do Guglielme Tell — and
there is much talk of it for Lz Scala,
Rockwell Blake, almost a Rossini
veteran now, dispatched the high-
csl—tying role: of all, Orestes, with a
mintmum of uply notes, The trio
was compieied with considerable
Han by Ginseppe Morino, & new
pame {o me, who is built on much
the same lines as Mr Mevritt, which
. &6 not gvelte, C0

i

- -
And go to the, tilerls and’
YBlonterrrst Caballe. Ermione —~ of
“Eiesmione - has & fairly wretched”
time dematically: she is spurned
in favowr of Andromache, she’
vegreds having Pyrrhns murdered,
cand #he iz fosally left slone as
Orestey hightrils 1t out of town
pefore Pyrrhus's men and the
Eumsnides catch him. But she has
the best music, Mme Caballe
moved npround the stape with a
repalizy that would have made
Queen Victoria appedr servile and
shie delivered the notes.

On the opening nighd she dealt
summarily with s small faction in
the house who presumably would
have preferred another soprano in
the pant end intervupted her Act I
scena. At the curpin-calls Caballe -
requesied & score from the pit and
woved {t i ihe faces of the
offendars. Hel} hath no composure
like o Caballe scorned. The gesture
inspired Gustay ¥uhn 1o kneel at
her feet - ot 8 very normal act for
n conductor, buf guite Racinian., '

Kuhn himself deserved & bit of
kero-worship for an account of the .
score that malized many of ity |
beanties and never aliowed the.
pace to fnde. Robert de Simone's
production was somcthing in the
atyle of the Paris Semiramide, with
‘the courtiars in cady 19th-century
dress and thy gincipals in flowing
#obe, henvily embrotdeared for the
women and enciusted with ban-
ples, baubles and beads for the
men, Barico Job's circular view of
the action framed in pitch-pine:
provided one ravishing Mediterra«
pean lundscape at the apening of

(continua)



Cile

Rossini Opera Festival

Qui la musica non ¢ un 'affaire’, un ‘bu-
siness’, non ¢ questione di nobilta o abi-
lit. K vita che tutta una citta vive con
antica grazia. Ci si incontra tra amici,
si assiste alle prove, si parla dell’ope-
ra gia vista e di quella che si vedra tra
poco, dei concerti in piazza, delle belle
conferenze, dei libri usciti recentemen-
te: sempre in quest’aria di intimita di-
screta che ¢ propria della citta.

Il Festival, insieme alla Fondazione
— che ¢ il laboratorio musicologico del-

la manifestazione — lavora per la di-
vulgazione dell'opera rossiniana. Ogni
anno il Festival porta con sé un ecci-
tante sapore di ‘evento’: questa non ¢
in realta una manifestazione musicale
nella quale si lavora pitt o meno brillan-
temente sopra cio che ¢ conosciuto, ma
un Festival dove ogni anno si rappre-
sentano opere sconosciute, dimenticate
del Maestro pesarese, filologicamente
restituite alla loro edizione critica, che
¢ la versione piu attendibile e completa
delle partiture.
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Opera Chile

Bruno Cagnoli
Marzo 1988

PESARO:

ROSSINI
OPERA
FESTIVAL

Por Bruno Cagnoli

Cada agosto-septiembre, desde hace
ya ocho afos, en Pesaro es “Rossini
Opera Festival”. Aquf la misica no es
un “affaire”, un “business”, no impor-
ta cudn nobles y hdbiles sean. Es vida
que toda una ciudad vive con antigua
gracia. Nos encontramos con amigos,
asistimos a ensayos al Rossini, al Pe-
drotti, al Sperimentale, se habla de la
Spera ya vista y de aquella a la que se
asistira dentro de poco, de los concier-
tos en la plaza, de las hermosas confe-
rencias, de libros aparecidos reciente-
mente: siempre en ese aire de discreta
intimidad que es propio de la ciudad.

En Pesaro existen una eficaz Fun-
dacién y un Conservatorio, ambos
bautizados en honor de Rossini, el que
muriendo en 1868 dejé a su ciudad
natal todo su patrimonio.

El Festival, junto a la Fundacién
—que es ¢l laboratorio musicolégico
de la manifestacién— trabaja en la
divulgacién de la obra rossiniana. Ca-
da afio el Festival conlleva un excitan-
te sabor de “acontecimiento™: éste no
es en realidad una manifestacién musi-
cal en la que se trabaja mds o menos
brillantemente sobre lo ya conocido,
es un Festival donde cada afto se repre-
sentan éperas desconocidas, olvidadas
o alternadas del maestro pesarese, fi-
lolégicamente restituidas a su edicién
critica, esto es en la versién mds segu-
ra y completa de las partituras.

Dice el Director General Mariotti:
“La verdad es que, como algunos mu-
sicélogos han dicho, Rossini no ha
escrito dperas menores, sus resultados
son extraordinariamente estables,
siempre a nivel de excelencia. Asi, si
recorremos Ja libreta de lo que se ha
redescubierto en estos afios {en el 80,
La gazza ladra; en el 81, La donna del
lago; en el 82, Edipo a Colono; en el
83, Mosé in Egitto; en el 84, Il viaggio
a Reims; en ¢l 85, Maometto Il en el
86, Bianca e Falliero) vemos que cada
una de estas reexhumaciones ha sido el
restituir al mundo una obra de arte”.
Verdaderamente el redescubrimiento
del Rossini “tragico”, del Rossini
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“dramdtico”, es el redescubrimiento
de un fantdstico continente musical.
Es como descubrir manuscritos desco-
nocidos de Shakespeare.

Este afio, la apertura del Festival se
hizo con L’occasione fa il ladro ovve-
ro Il cambio della Valigia, deliciosa

“burletta per musica” dirigida por Sal-
vatore Accardo. Intérpretes, estilisti-
camente impecables, Luciana Serra,
Luciana D’'Intino, Ernesto Gavazzi,
Rail Giménez, J. Patrick Raftery,
Claudio Desderi. La 6pera, estrenada
en el teatro S. Moise de Venecia en
1812, es la obra de un Rossini veintea-
fiero que anuncia ya todos sus “estados
de gracia”. Pero el acontecimiento
mds esperadode este afo era Ermione.

Ermione pertenece al perfodo na-
politano de Rossini (el estreno tuvo
lugar en el San Carlos de Nipoles en
1819): inmediatamente desaparecida
de los esgenarios, inmediatamente ol-
vidada, no ha tenido nunca una ver-
sidn escenificada en los tiempos mo-
demnos. El estreno pesarese puede bien
ser definido “la premiere” absoluta de
nuestra época. Compuesta por Rossini
para la Colbrdn, en 1819 fue un com-
pleto fracaso. Facil, hoy, entender las
razones. Ermione ticne una partitura
desusadamente moderna. su drama-
turgia edifica una estructura musical
de respiro y complejidad asombrosa.
Por otro lado, el mismo Rossinidijoen
su oportunidad que solamente serfa
entendida por la posteridad. Es una
tragedia clasica revivida con sensibili-
dad pre-romdantica. Ermione, expre-
sién de un lenguaje musical tan inno-
vador, fue castigada por su propio
tiempo, pero no lo sera, ciertamente,
por el tiempo futuro.

La épera, basada en la *Andréma-
ca” de Racine (que a su vez se basé en
Euripides), ve en escena a Pirro, el
hijo de Aquiles homérico, a su prome-
tida Ermione (hija de Menelao), An-
drémaca, la viuda de Héctor con su
pequeno hijo Astianatte, y Orestes y
Pilade: todos sumidos en la vordgine
de un conflicto de amor y poder.

La versidn pesarese de Ermione, a
168 afios de su estreno, ha requerido
claramente, de un largo trabajo de pre-
paracién. La partitura, erizada de tan-
tas dificultades, digamos mejor de
monstruosas dificultades, es suma-
mente exigente para quien es Hamado
a interpretarla. Pocos vocalistas pue-
den afrontar hoy la versién auténtica.
Esta vez s¢ ha reunido un cast del
mismo nivel de aquel de 1819 en el
San Carlos, que disponia de la més
grande compaiifa de canto de la histo-
ria del melodrama (Isabella Colbran,
Rosmunda Pisaroni y los 2 super teno-
res Andrea Nozzaro y Giovanni Da-
vid). Ha reunido artistas como Mont-
serrat Caballé y Marilyn Horne; como
Chris Merritt y Rockwell Blake, impé-
vidos al enfrentar tesituras extremas.
El canto se transformé inmediatamen-
te en asombrosos torneos: rivalizaban
Chris Merritt (Pirro) y Rockwell Blake
(Orestes) en las sobrehumanas excur-
siones tenoriles, siempre en los limites
det gran riesgo. Marilyn Home (An-
drémaca) superaba espléndidamente
las insidias de un rol mas bien ingrato;
encantadora por pureza vocal Montse-
rrat Caballé (Ermione), fue obligada
eso si a usar de su gran oficio para
sobrevivir al tremendo final.

Exito triunfal para Ermione, aun-
que si, por deber de crénica, haya que
referirse a algunas increibles contra-
manifestaciones (sélo con ocasidn del
estreno) insertas entre los mas clamo-
rosos aplausos: entre las ovaciones tri-
butadas a la Caballé explotaron gritos
de protesta tan violentas (aunque limi-
tados) como para hacer pensar en un
acto pre-organizado. Cosas cierta-
mente no nuevas en los asuntos del
teatro de épera y de sus intérpretes...

Conclusién: entre las Gperas que se
vuelven a escuchar hoy en Pesaro por
primera vez, Ermione es un resultado
médximo. Su regreso es un aconteci-
miento absolutamente memorable. o



Australia, Brasile, Canada, Danimarca, Francia,
Messico, Norvegia, Portogallo, Singapore, Svezia

Bentornato a casa,

Per un certo periodo il belcanto fu una
prerogativa femminile, ma nell’'ultimo
decennio alcuni giovani cantanti del-
I'altro sesso hanno scoperto di avere lo
stesso comune desiderio di conoscere e
diventare padroni dei suoi virtuosismi.
Grazie alle loro interpretazioni al Fe-
stival di Pesaro, molti sono balzati alla
ribalta dell’opera.

Gioachino Rossini

La stessa Pesaro si ¢ collocata in pri-
ma fila tra i festival musicali d’Europa.
I 1600 posti del Conservatorio e del
restaurato Teatro Rossini sono tutti
esauriti con mesi d’anticipo. Gli spet-
tatori ascoltano con rapita attenzione
¢ applaudono entusiasti quando le voci
si fondono e s’innalzano alle vette dei
crescendo rossiniani.

60



eader’s
Digest.

Robert Wernick
Giugno 1988

- Welcome

- Home,

Gioachino

Rossini

HATEXCITING, magntficent

music, said Philip Gossett

to himself as he leafed with

mounting enthusiasm through the

yellowing manuscripts. What a pity

that I will never hear it played in my
lifetime, ] :

That was 20 years ago, when
Gossett, a young professor of music
from the University of Chicago, had
come 1o Pesare, Imaly, to study the
works of Gioachino Rossini, In the
original scores that had been lying
unread for a century and more, he
came across passages of witty, stirring,
passionate music, but no one except
2 small band of cnthusiasts and
specialists was interested,

Rossini, born in 1792 in Pesaro,
was once the most famous composer
in all of Europe. Kings courted him,
the public idolized him, his arias were
whistled all over the world. Yet a
century and a half later he was barely
a footnote in the history of music.
Opera houses still put on moth-caten
productions of The Barber of Seville,
and sometimes they offered a revival
of one of his lighthearted comic works
like La Cenerentola (Cinderella) ot
L'Italiana in Algeri (The Italian Girl
n Algiers). And millions of children
who grew up listening to *“The Lone
Ranger’' on the radio were well
acquainted with the theme from the
overture of William Tell. -

However, the rest of Rossini’s vast
production was gathering dust in
libraties. On the few occasions his
works were performed, they were
not played the way he had written
them. Alberto Zedda, another ardent
Rossini admirer, discovered this when
conducting The Barber at the Cincin-
nati Opera in 1959, After the first
rehearsal, the two oboists came to
him to say that it was physically im-
possible to play some of the passages -
as fast as Rossini had martked them,
Zedda was puzzled. He had always
heard that Rossini was a supetb tech- |
nician who knew just how far he
could push any instrument.

When he returned to Italy, he
looked up the original score in
Bologna, He found the music, orig-
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Rescued from obscurity, this
favorite son of Pesaro, Italy, is
again recognized as one of the

inally written for piccolo, had been
clumsily rescored for the oboe. As
Zédda read on, he discovered similar
and more outrageous changes had
crept in on almost every page. The
standard version of this universally
admired masterpicce was a mutilated
travesty of the original,

Composer Extraordinary. Fortu-
nately, Rossini, who died in France in
1868, had left a good part of his
fortune to his native town of Pesaro,

And in 1882 officials of this quiet old
seaside town on the Adiiatic estab-
lished what was to become the Fon-
dazione Rossini, which among other
things was to publish the first critical
edition of Rossini's complete works,

As the first of the 70-plus planned
volumes of this edirion started com-
ing off the press in 1980 under the
direction of Gossett and Zedda, the
name of Rossini began to resound
again in the world of music, Here was
a Rossini nobody knew, a composer
of amazing range, force and versatility,
There were frothy little farces with
dazzlingly complex music and plots,
bloodcurdling melodramas, moving
tragedies and deeply religious music,

The publication of these works —
six volumes so fat — was a major
cvent, but one that could be ap-
preciated only by the small group of
people who can read opera scores,
Shouldn't the general public have

a chance to hear them performed?
This question kept returning to
Gianfranco Mariotti, a music-loving
Rossini aficionado in Pesard, An
energetic doctor, Mariotti gave up his
hospital practice to devote himself to
the cause, As the local cultural com-
missioner he cajoled authorities and
important corporations into creat-
ing & Rossini festival, Bvery sum-
mer leading singers, conductors,
archestras, costume and set designers
and directors would be invited to
Pesato to put on two operas and other
musical works by Rossini in the newly
established text.

From the moment the curtain rose
on the first opera production, Ls
Gazza Ladra (The Thieving Magpie),

great composers of all time

in August 1980, the Rossini Opera
Festival has gone from suceess to suc-
cess, drawing audiences from all over
thé world. One year the opera was
Maometio I (Mohammed 11}, an epic
of passion and war between Tiarks and
‘Christians in Greece, Another, it was
Bianca e Falliero, a datk tale of
doomed love and murky intrigue in
17th-century Venice. And there was
Ermione, written when the composer
was 27 and based on Andromague,
Racine's tragedy of love, revenge,
murder and madness. Only Lz Gazza
Ledra had been performed since
Rossini’s lifetime, and no one was
quite prepated for their surge of
power and fire. :

1/ Viaggio a Reims (The Journey ro
Rbeims), a sensation at the 1984
festival, has since become a best-
selling record album. A sprightly
comedy about misunderstandings in
a group of travelers going to the cor-
onation of the French king Chatles X
at Rheims in 1825, it was performed
as part of the coronation ceremonies.
Then it was forgotten, and was re-
ferred to as a lost work, Only in 1977
did one of Philip Gossett’s pupils
stumble across some fragments of the
original score in a bundle of un-
catalogued papers in the Paris Opera,
Later other fragments were found in
Rome and Vienna, and a complete
score was stitched back together.

Music was Rossini’s lifeblood. His
father was a trumpeter, his mother a
moderately successful opera singet. As
a child, Gioachino developed a good
soprano voice and soon leatned to
play the horn and violin, He even
wrote sonatas for string quartet that
still sound fresh and witty today.

By the age of 14, Gioachino was
studying musical theory at Bologna's
music conservatory and writing his
‘irst opeta, Demetrio e Polibio. Four
years later, he was recommended to
‘he impresario of Venice's small San

(continua)



Israele

Il Festival di Pesaro

«Chi vuole assistere al festival con il piu
alto livello musicale in Italia, parta per
un solo posto: Pesaro». Cosi si ¢ espres-
80 un personaggio di altissimo rilievo
nel mondo dell’opera lirica italiana. In-
fatti, Pesaro ¢ all'ultimo grido in fatto
di festival in Italia sia per la qualita del-
I'esecuzione strumentale e vocale che
per l'interpretazione musicale.

Si scrive opera, si legge Italia; si scrive
opera di Rossini, si legge Pesaro.

Anziché presentare ripetutamente I/
barbiere di Siviglia, I'opera piu “consu-
mata” di Rossini, si ¢ iniziato a mette-
re in scena proprio le sue opere meno
note. E non ci si ¢ limitati a questo: si ¢
reclutato, infatti, il fior fiore, i migliori
tra i cantanti, i registi e i direttori d’or-
chestra. Improvvisamente questo festi-
val neonato ¢ diventato un evento im-
portante nel mappamondo della lirica.

Al di l1a della mania per I'opera, ¢ bene
ricordare che Pesaro ¢ una graziosa
citta costiera sull’Adriatico... un’affa-
scinante citta di villeggiatura. 1l tea-
tro dell’opera di Pesaro, che ospita la
manifestazione, ¢ “classico”, in tipico
stile italiano del secolo scorso, tappez-
zato di velluto rosso. Non ¢ grande, ma
ha molte gallerie, palchi e lampadari,
come descritto nei libri.

Pesaro ¢ inoltre ubicata al centro di
una zona di grande interesse turistico.
Di sera Rossini e le sue opere; di giorno

mare e gite.

Non a caso ¢ stato detto che a Pesaro
8i scopre sia un nuovo Rossini che una
nuova Italia, sconosciuta al comune tu-
rista israeliano.
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Stati Uniti

Rossini ¢ la piu importante industria

di Pesaro

Anche senza la musica, questo sarebbe
un luogo incantevole, una citta piccola
e ordinata sulla costa adriatica, non an-
cora travolta dal turismo, con spiagge
relativamente incontaminate. Ma poi
c’¢ la musica: Gioachino Rossini ¢ il fi-
glio piu illustre di Pesaro, ed ora la sua
maggiore industria.

Egli stesso, comunque, dotd la Fonda-
zione Rossini, che prospera tutt'oggi,
con fondi provenienti in larga misura
dalle fertili proprieta rossiniane del
Nord Italia. Guidata da un gruppo in-
ternazionale di studiosi... la Fondazio-
ne ha il compito di ripubblicare I'opera

omnia di Rossini in versioni piu aderen-
ti possibile agli originali...

Ma la Fondazione € piu di un conses-
so di musicologi che cavillano su uno
spartito; il Festival Rossini di Pesaro,
fondato una decina di anni fa, lavora a
fianco degli studiosi come vetrina dei
loro sforzi.

Pesaro ¢ cosi diventata un progetio
vivente di funzionalita musicale unico
nel suo genere: le migliori versioni edi-
toriali trasposte in meravigliose espe-
rienze teatrali. Il Festival di quest’anno
ha messo in opera questo piano di azio-
ne con risultati cosi belli da far uscire
fuori di sé.
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Rossini’s
the biggest
industry
in Pesaro

By Ailan Rich
Herald Examlner music critic

PESARO, Italy — Even w1th-
out its musie, this would be:dn
enchanting place, a small and tidy
city on the Adriatic coast, not yet
overrun by tourists, its beach still
relatlvely unpolluted But then,.
there is the music;’ Gioacchino
Rossini was Pesaro’s most illus-
trious natlye son, and now he is
Pesaro’s major industry.

* 'Rossini lived for: 76 years (but

being a’leap-year.baby, had only.
18 birthdays). By the time of his
death, in 1868, he had already.
witnessed the wholesale perver:
sion .of some of his best operas:
cuts, changes, ‘alterations to fit'
the whim of certain singers, .addi-
tions from  the wmks of lesser
COMpOSers. k!

He himself, therefore, en-
dowed "the  Rossini I‘oundatlon'
that still flourishes today, funded
in large measure from .Rossini’s
own “profitable landholdings in
northern Italy. Led by-an interna-
tional group of scholars, including
American Philip Gossett the
fouridation has on its hands the
job of repubhshmg the " entire.
.Rossini canon in versions as close,
‘as possible to Rossini’s original ==
C4with,” says,.Gossett, “a healthy’
dose “of comemporaxy aesthetlc"
'Judgment i

“Bit : the . foundation. 1s more~
;than a gathering of musxco]ogxsts‘
hagglmg over :notes- on.ipapet;:
P

§aro’s- Rossini ' “Festival;,

. founded'a decade ago and funded_'

by the. ¢ity.and. by several local’
corporations, works alongside the
scholars as.a showcase tor their
efforts:

Pesaro, :thus,’ has becnme a
unique: living project in musical
sanity:. the ‘best:versions’in prirnt
transmuted into wonderful expe-
riences. ‘on ' stage. ' This year’s
festival, which opened -last. Tues-
day mght ‘bore- out this: plan of
action; with results beautiful
enough to make you want fo Jump,
out of :your, skin. .

The opera was “Otello" — not
the familiar Verdi version, but
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Pesaro’s festival had
results beautiful -
enough to make you
want to jump out of -
your skin.

Rossini’s, .composed .in 1816
(within- months of his.“The Bar-
ber of Seville”), enormously suc-
cessful in - its—day, “but now
overshadowed by the later — and,

. let’s face. it, . greater. .. Verd1
‘.\voxk Still, the earlier score has
_its. own extraordinary. merits, as

Pesaro’s forces: glorlously demon-
strated. .,

A Shakespe‘u ean “Otc]lo
however, it is not. Aside from Lhe

Pasie’ mgrodlent —'inppcent wife
done in by Jealous husband —
‘Francesco Beério’s, libretto creates
.its own scenario far removed from

any other script by that‘mame.
No:matter; what all:cf Rossini’s
serious operas’ are’ reatly about
and ‘gorgeously. %o, - ares; arias,
duets, . ensembles, scenery and
lavxsh ‘grchestration; Thése were

_the elements that«drewsa dressy.
opening- mght crowd 800"strong,
[}

~Rossini), and
dnother 300-orsso; equally-énthu-
siastic if more casudl, to a closed-
cireuit TV simuleast i in the court-
yard of ‘the Ducal Palace Just
down-the street.

. What a- glonous evening! Pxel
Luigi, Pizzi, 1taly's master.of. clas-
sic, stagmg and se

demgried by Pallad16 ‘A aplendld

-cast, 'largely” American, had ob-

viously absorbed. the- essence of
the bel-canto: style under the

‘watchful eyesand ears of all those
-assembled. Rossini:scholars.

“Chris Merritt was' a huge-

voiced, overwhelming -Otelloy

June Anderson, one of the best of
the new generation of romantic
sopranos, was_his heartbreaking
Desdemone; Rockwell Blake was
the Roderigo (a role larger in

Rossini’s version. than. in either.

Shakespeare’s or Verdi's).

Jotin- Pritchard’s "conducting;’

like all his work Pve héard, was
more. notable. for accuracy than.

soul. But acecuracy, in Rossini, is a'
valued newcomer 40 the.perform-
ance annals.of this:much-loved
but - much -mistreated composer.
For its ré-invention, the Rossini
Foundation ¢an take much credit:

Ands0,+a -journey -‘through
Italy’s summer opera; much of it

.more--circuslike  than -well-bred,.

ended with this‘perfect jewel of a
lyrical ‘evening."The sun rose red:
and Hot over the Adriatic the next
morning; I ‘saw it set over LAX




Stati Uniti

Una citta italiana riconosce
il suo figlio prediletto

Finché la sua musica non fu spazzata
via dalla moda del ‘grand opéra’ roman-
tico, Rossini fu salutato per tutta Euro-
pa, agli inizi del diciannovesimo secolo,
come il genio musicale del suo tempo.
Il grande merito di Pesaro ¢ stato rista-
bilire saldamente Rossini nel reperto-

rio internazionale, incoraggiare giovani
cantanti a specializzarsi nello stile del
belcanto rossiniano, e prefiggersi di
pubblicare un’edizione critica dell’ope-
ra del Compositore in quanto molte
delle sue creazioni sono sopravvissute
solo su manoscritto.
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An Italian Tow'n"Ta_keis Note bf a _Fa'oorit'e Son

‘Pesaro, Italy

Since 1980' this small resort on the.
‘Adriatic has drawn opera- lovers from all
over the world to the operas, concerts and
.conferences of its annual Opera Festival
devoted to the works of its most famous son,
‘Gioacchino Rossini.

The prolific (19 operas by the time he
was 24 years old) and, up to the second half
of this century, neglected composer was
born in 1792 in a modest, four-story
house here. Until his music was swept out of
fashion by romantic grand opera, Rossini
was hailed throughout Europe during the
early 19th century as the musical genius of
his day. Pesaro’s great achievement has
‘been to re-establish Rossini firmly -in the
international repertory, encourage topnotch
singers to specialize in the Rossinian “bel
~canto” style, and to set about pubhshmg a
critical edition of the composer’s work, as
many of his operas have survived only in
maguscript form.

Y Signor Bruschino,” a 90-minute farce
written in 1813 for the Teatro San Moise in
Venice, where. it was a notable flop, is an
example of the total neglect of a Rossini
opera; For once, this seems Justxfleld The

log, a tale of briefly thwarted young love, is
gl@é?amcal and contrived. Unlike other,
better-known treatments of such a theme—
like ‘Rossini’s version of Cinderella, ‘‘La
Cené¥éntola,” — Il Signor Bruschino™ con-
tains o inherent cruelty or frustration to
and deepen the sweetness of the
sically, it is a young work. After the
Bing overture which develops two
major themes with Rossinian cunning and
humor, the score settles into little more than
a technically competent (for Rossini) en-
semble of set pieces, duets, trios and songs
of comic patter.

In this year's salvage operation on “Ii
Signor Bruschino” director Roberto de
Simone, apparently afraid it would flop
again after so leng in the cupboard, has
piled on siapstick, gewing the - singers
to indulge i outragemlsly ﬁmiugxay clown-

. ing. The libretto is expleited for its most
- obvious effedts. Ferexsaniple, thépet line of
" the buffoonish Brusghie (Alberde Rinaldi)
is “‘che caldo!" ~‘how hot!" —intended, in
its obsessiveness, as a comical, conversa-
tional tic. At Pesaro it was played
literally, as a reminder of the weather,
which was all the more unfunny as everyone
was painfully aware of the 100 -degree
Fahrenheit heat in the conegent hall.

As the irascible Gaudenzo; Bigeo Dara, 3
veteran Rossini cemie ba sur-

s

\Y

vives this production. Mariella Devia as
Sofia, his ward, brilliantly-accomplishes her
star ‘‘bel canto” aria, ‘‘Ah Donate il Caro

Rossini Festival
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" busy clowning to pay much attention to his

real job, singing.

“Otello” of 1816, popular in the 19th
century, was resurrected in 1964 after
only 80 yearsiof neglect-a relatively short

. period for Rossini. A “‘serious” opera, as
' opposed to the more comical works for
i which Rossini is best known, it still embar-
* rasses many music scholars. They tend to

emphasize the dramatic beauty of Act III,
whose economical, atmospheric orchestral
score prefigures romantic opera, and write
off the first two acts as being incongruously
“bel canto.” Lord Byron, who liked
“‘Otello,” nevertheless thought Shakespeare
had been ‘‘crucified’’ ~the Bard was practi-
cally unknown in Italy at the time and
librettist Francesco Berio di Salsa’s resiit
ing of “‘Othello” was nothmg if not free; It's
as much Desdemona’s story as the M@m"s
and the .character Rodrigo becomes: se
prominesnt ami sympaﬁaetmas t;o be ain'mst

the herg; = .
> mmn e of sum@m‘

' The B
dous ¢ quah!cy K alse set the record
straight by shewing that the different styles
of writiig' dor’t lash but form a Whgie
Director Pier Luigi Pizzi construsted &
versatile and evocative set of gray marbled
walls, Renaissance stucco decorations and
colonnades. The atmosphere was enhanced
by costuming and direction. Mr. Pizzi’s.
chorus of Venetian gentry in ocher-colored
capes and long Pre-Raphaelite hairdos was
moved around with care to compose strlkmg
tableaux.

There was no attempt at mlégmded
‘modernism, rather, a great respect was
shown for the musical and theatrical style of
the original. As Jago, for example, Ezio di
Cesare, who sung his chillingly evil role with
fascinating skill, was made up with a spiky
beard to look delightfully like a 19th-century
theater engravmg of the sort of Italianate
villain who’s given to scowling as he plots
behind pillars.

Other performers'showed that the “Ros-
sini Renaissance,” as Pesaro organizers are
proud to call the fruit of their work, is a
transatlantic affair: Chris Merritt, Rock-.
well Blake and June Anderson starred as
Otello, Rodrigo and Desdemona. Ms. Ander--
son, although somewhat limited 'as an’
actress, sang hapless Desdemona with.
suitable pathetic intensity and triumphed in

" the role’s major aria, the Act III ““Willow,

Song’’ lament. Mr. Merritt imposed himself,
immediately as the sultry Moor with a
huge, auditorium-filling voice which he
scaled down for every shade of more
intimate, emotional expression.

But the real star of the show was Mr.

" Blake. He seemed possessed by the role of

Rodrigo. and invested his superb perfor- .
mance (Rossini gave the part some of the
best arias) with an intelligence and creativ-
ity one rarely experiences.

““Otello” and, one is tempted to say, Mr.
Blake's Rodrigo alone, made this year's

. festival, up until Sept. 8, worth the trip.
’ \ . . .. .- ..



Germania

Voci d’eccellenza, controvento

ed alghe

Il Rossini Opera Festival ha tutte le
prerogative per il successo. In breve
tempo, sorprendentemente, ha trovato
la sua inconfondibile identita, un eleva-

to livello e, almeno per i prossimi dieci

anni, un valido progetto.

68



Sranffurter Allgemeine

ZEITUNG FUR DEUTSCHLAND

Dietmar Polaczek
31 agosto 1988

"I sein. In iib h i ; 2
iberraschend Kurzer Zeit hat es W3 455 im Bihnenbild von Enrico. Job, .

'] Niveav und ein wenigstens fir die nach. || BiS witzig distanzicrte Stilisierung einer.
-] gefunden. Tut nichts, daB im Hintergrund |
nicht nur hehre musikalische Ambitionen ! |

Spitzengesang, Gegenwind und Algen

Das erfolgreiche Rossini-Festival mit ,,Otello* und »11 Signor Bruschino*.

- PESARO, Ende August

Die Welt ist nun einmal ungerecht, aber
das Gerechtigkeitsempfinden striubt sich
doch: Gioacchino Rossinis  komischer
Einakter 1) Signor Bruschino® in Pesaro
darf vielleicht zu den besten OpernaufTith-
rungen des Jahres gerechnet werden, aber
im akustisch gut brauchbaren Sportpalast
von Pesaro waren nicht alle 1800 Pliitze
besetzt. In Salzburg hingegen hitte man
Karten fiir dieselbe Vorstellung zun
Schwarzmarktpreisén gehandelt, Noch
mehr gilt das , Otelio* - von Rossini, nicht
von Verdi -.im Teatro Rossini. Einen
Abend lang war es, als hiitte der Verfall
der Ggsangskunst, den zu beklagen Ken-
ner wie Ulrich Schreiber, Jiirgen Kesting
oder Wolf Rosenberg nicht miide werden,

‘| niemals stattgefunden. Doch was nintzt die |

auBerordentliche Qualitdt eines Musikfe~

i{stivals, wenn ihm ein bdser Adria-Wind

ins. Gesicht bidst. Das eutrophierte Meer

; is; voller Algen, aber zum Ausgleich ohne
i} Fische, egal, ob bei Rimini, Pesaro oder
.| Ancona. Die Fremdenverkehrsygrantwort-
; hchsx} werden in den lokalen Zeitungen
{{mit ihren Klagen ‘iiber die -Hotellerie
|| zitiert, die schlimmer sei als das schmutzi<
i ge Meer. Tatsichlich verhalten’sich viele

Hotels noch heute so wie in den goldenen
Zeiten des Booms, als Strand, Sonne und
Meer die Nachfipge garantierien — als
hiitten sic Gold zui verschenken. Gerade
Salzburg lehrt: Auch die Randbedingun-
gen, von der Schénheit des Ambiente bis |
zu’ den  aufenthaltsverschdnernden Lei-
stungen der Beherbergungsindustrie, ga-
rantieren  aul Dauer den Erfolg von
Festspielen.’ i

Das ,Rossini Opera Festival® selbst !
erfiillt alle Voraussetzungen, erfolgreich zu |

ein unverwechselbares Profil, ein hohes

sten zehn Jahre brauchbares Konzept |

stehen, sondern auch handfeste Verlagsin-
teressen von Ricordi in Mailand. Die sind
mit der kritischen Rossini-Gesamtausgabe
verkniipft, weiche Philip Gossett leiter, Da ©
heute ¢in ernsthaftes Opernhaus nicht .
mehr an einer ernsthaften Edition eines
Musikwerks vorbeigehen kann, ist ein
Erfolgskomponist wie Rossini, urheber-
rechtlich ldngst nicht mehr geschiitzt, {iber
die Edition wieder unter die Fittiche des

(tantiementriichtigen) Urheberrechts zu
bringen, Restival und kritlsche Ausgabe

siehen in  Wechselwirkung zueinander:
Diese als Zulieferer des Materials, jenes als
Verbreitungsinstrument fiir die new erar-
beiteten Binde.

1980 gegriindet, 1981 zum erstenmal

!
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nar.gas restival bisher, mit Alberto Zedda
als kiinstlerischem Leiter und dem viglfz)-
tig-schillernden, geschickten Opern-Direk-
tor (in’ Rom) und *Komponisten Bruno
Cagli *als kinstlerischem. Direktor der
Rossini-Stiftung,” die * Balance * zwischen
Kommerzalisierung, Politisierung des Ap-
parats und ‘drohender finanzieller Andmie
gehalten, . G
" Der;Rossini der Opera buffa bedarf

na!ﬁrli@;h,keiner~Rehaissance. Der ,,ande-

re®, ‘der. ernste Rossinj, war jedoch bis in
die sechziger .Jahre so. gut wie vergessen,
-von wenigen Auffithrungen mehr der Neu-
gier halber abgesehen. Erst Mitte der sieb-
ziger Jahre setzte eine Welle der Wieder-
entdeckung und -belebung ein. Davon
profitierte. das Festival in Pesaro, davon
profitierten auch weniger bekannte komi-
sche Werke, so etwa gerade der vor zwel
Jahren inszenierte, nun wiederaufgenom-
mene *,,Signor Bruschino®, komponiert
1813 fir den venezianischen Karneval.
Der Einakter, knapp anderthalb atem-

‘Ise Stiinden lang, ist eine der* iblichen

“Intrigenkomddien, ragt aber mit Giuseppe
Maria- Foppas' Libretto iiber.das Durch-
schnittsmall der ‘einschligigen Produktio-

: nen hinaus. Verwandtschaft auch mit dem

Barbier von Sevilla® ist zu erkennen: Ein’
Vormund namens Gaudenzio hiitet das
hlbsche Mindel Sofia, sie ist dem ver- -
schuldeten  Sohn des gichtigen Herrn
Bruschino - versprochen, aber selbstver-
stindlich in einen anderen sterblich ver-
liebt. Dieser, Herr Florville, gibt sich als
Bruschino junior aus, wihrend der echté
‘vom Wirt:als-Geisel fiir die. Schuldeti
festgehalten *wird. - Verwicklungen, Ver-:
wechslungen,das obligate Happy End. -
.« ‘Der. Neapolitaner Roberto De’ Simone’

“historischen -Avffiihrung inszeniert. Das.
Rezept ist nicht mehr neu, aber wirksam.
Aul einém Stufenpodium sitzt das Turiner
* Rundfunksinfonieorchester, wie der Diri-
gent Donato Renzetti im Biedermeierko-
stiim {mit einer Detailtreue, die bis.zu den
einheitlichen Schubert-Augenglisern fir
die Brillentrdger reicht),~und dazwischen,
davor und dahinter lduft, stolpert und

i{ zappelt die Komédie. Sie zappelt leider

eine kleine Spur zuviel, gleitet stellenweise
in den neckischen Kitschab.
" Glinzend die Singer, allen voran der
intelligente BaBbuffo Enzo Dara, dessen
.Vis comica in der Partic des Gaudenzio.
Triumphe fejert. Mariella Devia als Sofia,
Alberto-.Rinaldi als baritonaler Vater
Bruschino hahen den Koloraturschwierig-
keiten und Enzo Dara stand, Dalmacio
Gonzalez als Florvilie, mit kleiner .und,

anfédnglichen Tempo-Unsicherheiten vor-
- ziiglich im Grifl. . .
. - ‘Auch die Neuinszenierung dieses Jahres,
‘der. ,Otello®* von 1816, uvraufgefithrt in
Neapel, setzt — im Unterschied zu alleriei
mehr touristischen Opernfestivals landauf,
- landab in. Italien ~ kompromiBlos aufl
‘érstrangige Interpreten. John Pritchard.
dirigierte, es spielte auch hier das Orche-
‘stra Sinfonica delia RAT aus Turin, und es
spielte bis in die anspruchsvollen Solopar-
tien fabelhaft. ‘Ein' Beispiel fiir viele das
Einleitungsadagio zur vierten Szene, eine
Art Hornkonzert, vom anonymen Solisten
mit dezentem Vibrato makelios und plat-
tenreif geblasen.’ -
Und selbst fur erlesendste Musikfeste

eine seltene Sternstunde ist die Vereini-
gung so vieler erstrangigern Stimmen in
einem schwierig zu besetzenden Werk: In
den _halsbrecherischen Koloraturen aller
Partien scheint Rossini sich scibst iiber-
. treffen,zu wollen. Dazu kommt noch dic
Hiufung hoher und hochster Ménnerstim-
~men," die das Stiick fast unauffithrbar
macht, in einer Zeit, wo gute Tenbre mit
der Lupe gesucht werden. Den Otello sang
mit so gewaltiger wie beweglicher Stimme
Chris Merritt, als sein Gegenspieler, der
(anders als bei Shakespeare) in Desdemo-
na verliebte Rodrigo, riB Rockwell Blake
«zu Begeisterungsstirmen hin. Ezio Di
Cesare als Jago mit dem leicht baritonal
gefdrbten Tenor hatte der Invasion der
Amerikaner -Paroli zu bieten und tat es
* glinzend. Auch June Anderson als rithren-
de Desdemona kommt aus Amerika, nur
ihr Vater Elmiro ist ein Italiener (der BaB
Giorgio Surjan), wie auch der. Doge
‘{Francesco Piccoli) — noch ein Tenor! ~
und der Gondoliere (der Bariton Enrico

4 Facini). Die prichtige vokale Fassung fir

all diese koloraturglitzernden Edelsteine
" gab der Prager Philhurmonische Chor ab,

“einstudiert von Lubomir Matl.
« Pier Luigi Pizzi entwarfl einen.schnell,
durch Drehung von Wiinden sich verwan-
delnden Inpenraum mit venczianischen
Stilelementen und die Kostiime des vene-
zianischen Cingquecento, seine Regie geht
mehr in Richtung des 19. Jahrhunderts. In
der Gestik wie gehabt, zeigen sich wie im
unsdglich dummen, Shakespeare ver-
schlimmbessernden Libretto von Francesco
Berio Di Salsa die Grenzen der Rossini-
Renaissance. Mag auch in der SchluBszene
das Gewitter Verdi vorausahnen lassen -
der Verdische ,,0Otello® hat denn doch die
groBere dramatische Wahrheit fiir sich und
damit das dltere Werk verdunkelt. Noch
steht eine Premiere in Pesaro bevor ,La
scala di seta®, Die Erwartungen sind hoch.
DIETMAR POLACZEK




Spagna

Rossini nella sua salsa

Pesaro si trova sulla costa adriatica,
una popolazione di 85.000 abitanti in
un clima balneare. Per la strada & fa-
cile incontrare Maurizio Pollini ad una
edicola, o Samuel Ramey che cammina
verso il mare con una borsa di vimini
sottobraccio o Lella Cuberli che beve
una bibita... E il popolo di Rossini. Dal-

la meta di agosto si da appuntamento
nella citta natale del compositore du-
rante il Festival rossiniano che ieri ha
dato il via alla sua decima edizione.

A Pesaro la formula utilizzata dal Fe-

stival ... “musicologia pil teatro”. Fun-
ziona. E molto.
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EL PAIS

Juan Angel Vela del Campo

10 settembre 1989

ROSSINI EN SU SALSA

En la costa del Adrjatico se encuentra Pésaro, una poblacién de 85.000 habitanies con
aire de balneario. En la calle es facil encontrarse con Mauricio Pollini comprando el
periédico, o con Samuel Ramey con una bolsa de mimbre camino del mar, ¢ con Lella
Cuberli tomando un refresco, o con Alberto Zedda, despistado en cualquier esquina, Son
Jos rossinianos, Desde medjados de agosto s¢ dan cita en la cindad natal del compositor,
durante el Festival de Opera de Rossini, que ayer ha culininado su décima edicion,

s=== | verann es liempo de
festivales. Su prolifera-
cién es creciente. Da Ju-
gar a un cnrioso recorrido-rito
de espectadores, a un viaje en
muchos casos excesivo, exirava-
gante. En la 6pera, generalmen-
te, desde la concepeion del es-
pecticulo hasta Ja actitud de Jos
cantantes, todo tiene un tono
exagerado, roza continbamenie
la desmesura, Ir a Bayreuth tie-
ne un fuerte componente de pe-
regrinaje, de rendir culto al dios
Wagner., Glyndebourne supone
estar en la elite de los exquisitos,
Sus picnics con candelabros y
champafia en la mansién cam-
pesire inglesa de los Christie
forman parte esencial de una ce-
remonia de la calidad. Salzbur-
go es el poder del dinero, Log
grandes repartos, la industria
derivada del festival con sus
pingiles beneficios, el carisma
del nombre. Verona es la fiesta
popular, bullanguera, muliitudi-
naria. Los aficionados habjtna-
" Jes de los festivales van de un si-
tio a oiro con la ilusoria biisque-
da de la perfeccién. Incluso in-
corporan en sus rutas lugares
menos frecuentados, como
Drottningholm, en Suecia, o Sa-
yolinna, en Finlandia. También,
y cada vez més iniensamente,
bajan hasta Pésaro,

Fl propdsito fundamental en
la creaci6n del Fesiival de Pésa-
ro era conseguir que las Gperas
de Rossini volviesen a represen-
tarse, De los 39 titulos que €l au-

tor compuso hasta su enigméti--

co silencio, eni pleno éxilo popu-
lar, no Jlegaban a media docena
los que, normalmente, sublan a
los escenarios: £ barbero de Se-
villa, La Cenerentola, La itgliana
en Argel y poco mas, Algunos
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teatros, como los de Aix-en-
Provence y Glyndebourne, hi-
cieron un gran esfuerzo en dig-
nificar Jas producciones de las
6peras de Rossini, pero se nece-
sitaba un planteamienio még
ambicioso y sistematico.

Ahora, Rossini estd de
moda, La RAI prepara una se-
rie sobre el compositor; Robert
Altmann, tras afirmar que “la
miisica de Rossini es el equiva-
lente en el siglo XIX a la de
'Mick Jagger en el XX", rodara
una pelionla sobre la vida del
miisico el préximo invierno, Su
“melodia sencilla, ritmo claro”,
la alegria e inmensa vitalidad
de su obra, la pasién por la voz
humana en primer plano en una
concepeién casi abstracta, han
acabado por obtener reconoci-
miento en estos liempos gue
corren de posmodernidades ga-
lacticas. Es natural. Precisa-
mente en Rossini destaca la
musicalidad, la vocalidad a flor
de piel, la modernidad.

En Pésaro la férmula utiliza-
da en el festival es, en palabras
de Gianfranco Marijotti, so-
breiniendente del mismo, “mu-
sicologfa més teatro”. Funciona,
Y de gué manera, La Fundacidn
Rossini, presidida por Giorbio
de Sabbata, sc encarga de ]a

realizacién de las ediciones cri-

ticas de las partituras del musi-
co. “Se trata de conseguir unos
materiales seguros, con la maxi-
ma fidelidad a las intenciones de
Rossini. Para ello se parte de los
iextos manuscrilos originales.
Luego, como apéndice, se edi-
tan las variaciones que han ido
surgiendo en el tiempo”, afirma
Alberto Zedda, miembro del co-
mité de redaccion de las edicio-
nes criticas y asesor artistico de]

Festival de Opera.

Bs curioso, Aqui los musico-
Jogos tienen reconocimiento po-
pular de divos. Asist{ a una char-
la del eminentic especialista ros-
siniano americano Philip Gosset
en visperas del estreno de La
gazza ladra. Bra dia festivo, a pri-
mera hora de ]a tarde y con un
calor asflixiante. La sala estaba
rebosante de un pueblo inguicto
e interesado que, de pie, cn los
pasillos, en el suelo, donde pudo,
obsequid al final de su interven-
cién al conferencianie con uns
ovacidn interminable. )

A Gosset, como a Zedda,
como a Bruno Cagli, sc les para
en la calle solicitindoles autd-
grafos, Son Jos tedricos de la
“revolucién rossiniapa®, del
“renacimiento rossiniano®,
como a ecllos les gusta decir,
Este afio se ha puesio en pie
por priméra vez Ja Academia
Rossiniana, seminario perma-
nente de estudios sobre los pro-
blemas de la interpretacién y la
dramaturpia, la practica aclual
del bel canto.[PASA A PAG, 5B

(continua)



Germania

Pesaro

[/attuale boom dei festival sta assumen-
do contorni sempre piu inflazionistici e
dannosi.

In Italia Pesaro, sognante cittadina sul-
I’Adriatico, offre da anni una vera alter-
nativa.

Una Bayreuth di Rossini in cui si vive
ancora un autentico spirito festivaliero,
dove al centro dell’attenzione ¢ posta

I'immensa opera del compositore nato
qui, conosciuta per lo piu agli estima-
tori, e la mondanita non ruba la scena
all’evento. Iniziato a meta agosto, quasi
a chiusura della stagione dei festival, il
Rossini Opera Festival ha presentato,
oltre a numerosi concerti, due nuove
produzioni operistiche e una ripresa
dell’anno 1987.
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OPERNGLAS

PESARO

Der gegenwértige Festspielboom nimmt
mehr und mehr inflationdre und damit
ungesunde AusmaBe an. Die etablierten
Einrichtungen . sind herausgefordert,
passen sich den Anspriichen eines auf
Medienstars fixierten Kultur-Jet-Sets an,
werden somit austauschbar und kon-
zeptionslos. Sie bedeuten keine Berei-
cherung, sondern eine Gefahrdung des
gewachsenen, ,normalen” Opern- und
Konzertbetriebs, der jeglicher regenerie-
render Verschnaufpause beraubtwird. in
Italien bietet das vertrdumte Adriastédt-
chen Pesaro seit Jahren eine Alternative.
Ein Rossini-Bayreuth, in dem noch ech-
ter Festspielgeist herrscht, der hier ge-
borene Komponist und sein riesiges,
weitgehend nur bei Kennern bekannies
Oeuvre im Mittelpunkt stehen, nicht der
gesellschaftliche ,AnlaB” die Szene be-
stimmt Beginnend Mitie August, fastam
Ende der Festspielsaison, prasentierte
das Rossini Opera Festival neben zahi-
reichen Kanzerten zwei neue Opernpro-
duktionen und eine Wiederaufnahme
aus dem Jahr 1987.

Den Anfang machte MICHAEL HAMPES
Neuinszenierung der 1817 an der Scala
uraufgefithrien »Gazza ladra« (»Die die-
bische Elster«), einer blihnenwirksamen
Semiseria, von der vor allem die reiBe-
risch-geniale OQuvertlre eine groBe
Popularitat erreicht hat. Mit dem Erfolg
giner Wiederbelebung vor Jahren in Kéin
bewies Hampe, daB die »Elster« aber
dariiber hinaus einen Abend tragt. Seine
jetzige Arbeitam Teatro Rossini greiftdas
pewahrte Konzeptin den neuen Bithnen-
bildern von CARLO DIAPPA auf, der
einen hilbschen Rahmen beisteuerie.
Alles in alilem eine solide Auffihrung von
der szenischen Komponente her, nicht
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LA GAZZA LADRA 16. August
IL’OCCASIONE FA IL LADRO
17. August,

BIANCA E FALLIERO
9. September

mehr, vom weitgehend sachkundigen
Premierenpublikum entsprechend ge-
wirdigt. Dennoch, auch in Pesaro gilt:
primala musica!initatienistdieschnehin
keine Frage, und in Sachen Belcanto
miiBten andere Prioritéten auch absurd
erscheinen. In GIANLUIGI GELMETT),
dem neugekiiten Chefdirigenten des
RSO Stuttgart, hatte man einen kompe-
tenten Sachwalter, der den Wechselbi-
dern der Stimmung in einer Semiseria in
hohem MaBe gerecht wurde, weder mu-
sikalischen Tiefgang noch den vorder-
griindig-knalligen Effekt mied. Eine be-
standene Gratwanderung, fir die das
Orchestra Sinfonica di Torino della RAI
eine solide Basis lieferte. Man musizierte
mit Herz und Begeisterung, eine Grund-
stimmung, die flir Pesaro bestimmendist.
Dennoch will man auf bekannte, renom-
mierte Gesangsstars nicht ganz verzich-
ten; schiieBlich verlangen die schwieri-
gen Koloraturpartien die besten Kréfte,
Das zusammengestelite Ensemble war,
bis auf eine Ausnahme weitgehend chne-
Fehl und Tadel. KATIA RICCIARELL], in
der Rolle der Ninetta weibliche Protago-
nistin, brachte auBer ihrer Persdnlichkeit
wenig in die Partie ein. Den Popularitits-
kredit, den ihr das Publikum entgegen-
brachte, konnte sie kaum einiésen, auf
der Galleria hatte man das bald erkannt.
Nach wie vor (berzeugende Piani
jlichen wohl irreparable Probleme im

(continua)

J.M. Wienecke
Novembre 1989



Svizzera

Pesaro al meglio

Nato solo dodici anni fa, il Festival di
Pesaro si ¢ ben presto conquistato un
posto fra le quattro o cinque manifesta-
zioni musicali pil ricercate al mondo.
Va detto che ci sono tutti gli ingredien-
ti per fare di questo Festival dedicato
a Rossini, nella sua citta natale, uno
dei must dell’estate europea: massimo
livello artistico sia degli interpreti che
dei registi, scelta accurata dei luoghi di
spettacolo, e musicologia a puntino. La
musicologia ¢ anche il motore principa-
le del Festival, poiché ogni edizione ¢

programmata in funzione dei lavori di
revisione delle partiture, sotto I'egida
della Fondazione Rossini... Da questo
fervido lavoro di ricerca nasce tutto un
movimento imperniato su questo com-
positore, la “Rossini Renaissance”, ca-
talizzato dal Festival di Pesaro.

Cio significa che il viaggio a Pesaro ¢
sempre un’avventura dalla quale ci si
attendono febbrilmente piaceri e sco-
perte.
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Pierre-René Serna
Settembre 1990

Pesaro au plus haut

Vieux seulement d'une dizaine d'année, le festival
de Pesaro, sur la cite adriatique talienne, s'est
bien vite acquis une place parmi les quatre ou

cinq manilestations musicales les plus courrues

de par le monde. If faut dire quetous les ingré-
dients sont rassemblés pour faire de ce festival
dédié 4 Rossini, au sein de sa vile natale, un
des must de I'é1é européen: lop niveau artistique
tant pour les interprétes que les metteurs en
- scéne, choix judicieux des lieux d'exécution et
musicologie & la pointe. La musicologie est méme
le moteur principal de ce festival. Puisque cha-
que édition est faite en fonction des travaux de
rmise & jour des partitions, sous [égide de la
Fondation Pesaro; avec la représentation d'un ou
plusieurs ouvrages récemment exhumés et
authentifiés, en prélude & une nouvelle éditlion
dutexte musical (la nouvelle édition critique des
pariitions de Rossini). De ce travail de recherche
et d'animation résufte tout un mouvement autour
de ce compositeur, fa *Rossini Renaissance®,
catalysé par le Festival de Pesaro. :

Zoroaide en Afrique

Clest dire que le voyage & Pesaro es! une tou-
jours une aventure dont on atlend {ébrilement
les plaisirs et les découvertes. Cetle année, figu-
rait parmi les inédits un opera seria, qui n'avait
quasiment plus é1é représenté depuis sa création
3 Naples en 1818: Ricciardo e Zoroaide. A
Iheure dite, le délicieux théalre XVilléme de la

Ville (une sorte de pelite Scala pour archilecture -

intérieure, mais dans de ravissants tons blancs el
dorés), s'emplissait jusqu'au dernier strapontin,
dune foule altentive, élégante sans ostentation
et bon enfant; un peu le contraire du bouhaha du
public mondain et froufroutant des soirées Salz-
bourgeoises ou méme Aixoises. Quand le rideau
de scéne s'ouvrt sur la nudité de décors crus
(signés Gae Aulenti, larchitecte du musée
d'Orsay & Paris) et sur des personnages grimés
a la fagon d'une-tribu africaine, nulle rumeur désa-
probatrice, encore moins de chuchotement, ne
vinl troubler fe travail el l'action de 'équipe el
des interprétes. On est bien loins des publics
conservateurs, & l'occasion incorrects, qui croient
savoir juger parce quils possédent un portefeuille
bien garni {le prix des places & Pesaro es! tout
4 faft raisonnable, & condition de sy prendre &
temps). Ici on laisse le lemps & la soirée de trou-
ver sa mesure et nul cri d'oiseau (comme sou-
vent a Paris) n'est venu accueillir au moment des
saluts le travail quelque peu dérangeant mais pro-
fondément abouti réalisé par Luca Ronconni.
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désir d'une réécoute,

Mais it faut bien avouer aussi que le cdrilexte
colonial et ethnologique de la mise en scéne sau-
vait par bien des aspects un lfivret censé se
dérouler au temps des Croisades, sans grand res-
sort et enfilant des lieux communs. Hélas, it faut
bien reconnaitre également que la musique, si
merveilleusement sérvie qu'elle ful' par June
Anderson, Bruce Ford (qui remplagail avec
vaillance Chris Merrit qui n'avait pu assurer les
représentations), William Matteuzzi et le chef Ric-
cardo Chailly, tous de grands spécialistes rossi-
niens méme si leurs moyens ne sont plus foul &
fait ce quils ont été (June Anderson) ou parfois
un peu justes (les deux autres rdles principaux)
ou un peu extravertis (Riccardo Chailly), n'est

.peut-étre pas du meilleur Rossini. Cete succes-

sion d'airs et de duos assez interchangeables
qu'accompagnall les - toujours mémes cadences
orchestrales, donnait une impression de “a la
maniére de® de toumnures a la Rossini déja
maintes fois entendues; mais sans ['éclair de
génie habituel qui sauve tout! 1l n'est pas sir que
Rossini se soit beaucoup intéressé, ou amusé ce
qui chez lui est encore mieux, & cefte aventure

_tropicale par trop conventionnelle; ol se retrouve

la prisonniére dont tombe amoureux son géolier,
mais que vient judicieusement délivrer Famou-
reux qu'elle croyait & mille fieux.

Ceci ne retire rien au principe de celte résurrec-
tion, qui en d'autres lieux aurait été assommante,
mais rouve ici parfaitement son contexte.

Didon inédite

De ce fait on aura préléré un concert, qui pour
élre annexe réservait d'autres plaisirs musicaux.
Deux cantales - inédites comme le veut la bonne
habitude pésarienne - élaient proposées dans la
merveilleuse petite salle Pedrotti, & facoustique
d'une nettelé presque miraculeuse. Un écrin de
choix pour les prestations exceptionnelles des
artistes d'un soir; el d'abord, Alberlo Zedda, le
spécialiste bien connu de Rosssini qui s'est révé-
k6, laaussi, chel d'orchestre ardent, d'une diabo-
lique précision. Puis pour les chanteurs, dont une
jeune mezzo américaine, Patricia Schumann,
impressionnante de puissance d'émission el de
dramatisme, et Mariella Devia, autre révélation
mais italienne cette fois, & la colorature vertigi-
neuse. Seule petite ombre & cette mémorable Iéle
des sens : que sur deux révélations, seule la pre-
miére, intitulée La Morte de Didone, laisse une’
véritable impression d'imagination musicale el le

Pierre-René Serna



Stati Uniti

Castello sul Nilo

La vecchia accusa a Rossini di sfornare
un’'opera dopo l'altra secondo un cer-
to modello, tutte molto simili tra loro,
¢ stata da lungo tempo abbandonata.
La rinascita rossiniana € cominciata
¢ il Rossini Opera Festival di Pesaro
I'ha evidenziata con le prime moderne

di Maometto II, Bianca e Falliero, Er-
mione e, quest’anno, con Ricciardo e
Zoraide.

Artisticamente Pesaro ha scelto di pun-
tare al meglio.
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MUSICAL EVENTS

HE old charge against Rossini,
that he turned out opera after
opera to formula, and one much.
like another, has long since been dis-
missed. The Maggio Musicale produc-
tions of “Tancredi” and “Armida” in
1952, the studio presentation of “Eli-
sabetta, Regina d’Inghilterra” that the
RAI gave to the BBC in Elizabeth II’s
coronation year, 1953, and New
Yorkls concert “Otello” the follow-
ing year provided the first evidence.
The Rossini revival got under way,
and Pesaro’s Rossini Opera Festival
clinched the case with the first modern
stagings of “Maometto 11’ (1985) and
“Bianca e Falliero” (1986), with
“Ermione” (1987), and, this year,
with “Ricciardo e Zoraide,” the fifth
of the nine serious operas that Ros-
sini composed for Naples. “Ricciardo”
appeared in 1818. It was played wide-
ly in its day, through Italy and in
Vienna, Munich, Stuttgart, Budapest,
Graz, Paris, London. (No American
performance has been traced.) But
before the Pesaro revival living ears
had not heard the opera; the previ-
ous production seems to have beer La
Scala’s in 1846. (Of Rossin’s forty op-
eras, only “Sigismondo” and “Ed-
uardo ¢ Cristina” now remain unre-
vived.) The libretto
is by the Marchese
Francesco Berio -di
Salsa, who two. years
earlier had been the
poet of “Otello,” and
his source was the
mock-heroic epic
“Ricciardetto,” by
Niccold Forteguerri,
an eighteenth-centu-
ry papal secretary.
Forteguerri begins by
announcing that his
Muse “is no Daugh-
ter of the Sun, has no
golden or ebon lyre, is
a rough country girl,
tralala-ing whatever
comes into her head.”
Although Berio’s li-
bretto is serious, not
playful, it retains
traces of its origin.
For example, the
King of Nubia teils

11

Castle o_éz the Nile

his wife, in tones of sweet reason:

Zomira, once I was aflame for you, 1
cannot deny if; but now’ {dofi't be offended
by the truth} my less lively fire prompts
other feelings about you....Don’t worry.
In Africa I am allowed to change my
affections at whim . .. and yet I don't want
to banish you from the throne. I merely
want your spirit, ever constant and true to
me, to share my glory with another woman.

That other woman is present, and the
lines introduce a tense trio.

The libretto, contemned by most
earlier commentators, proves to be a
coherent and effective exotic drama.
The scene is Dongola, the Nubian
capital, on the upper Nile, and the
action unfurls amid the historical
struggles of native Nubians, Evropean
invaders, and Arab invaders for control
of the kingdom. Ricciardo, the princi-
pal tenor, is 2 Christian paladin, the
leader of a European expeditionary
force. Agorante, the “other principal
tenor,” is the King of Nubia. They
both love Zoraide, the soprano; she is
the daughter of Ircano, the bass, an
Arab chieftain who has made himself
master of much of Agorante’s king-
dom. Queen Zomira, the contralto,
completes a quintet of principals, and
there is another, more-than-subaltern
tenor role; Ernesto, the Christian Am-
bassador. The 1818 principals were
Isabella Colbran-Rossini (Zoraide),
Giovanni David (Ricciardo), Andrea
Nozzari (Agorante), Michele Bene-
detti (Ireano), and Rosmunda Pisa-
roni (Zomira), all of them famous in
Rossini_annals. Yet of solo numbers
the long opera contains only two cava-
tinas, one for each tenor; a slight aria,
almost an aria di sorbetto, for Zomira;
and, embedded in the finale, a gran
scena for Zoraide that modulates into
“rescue music” (Ricciardo and Ircano
are about to be executed), leaving no
applause point for the prima donna.
The rest is ensemble, including three
duets, the trio, and a quartet. Rossini
used a stage band for the first time, and
used it with exuberant invention—in
the opening sequence, where the over-
ture runs straight into the action, and
in the finales of both acts. (The fol~
lowing year, he added a stage band to 2
revival of “Mosé in Egitto,” and there-
after stage bands became a lively ingre-
dient of most Italian serious operas:)

To accompany an offstage women’s
chorus during the trio, he used an
offstage septet of four clarinets, two
bassoons, and 2 harp. The same en-
semble, plus 2 solo flute, accompanies
an offstage women’s chorus during
Zoraide’s prison scene, and this'is an
astonishing episode. In the “Elisabet-
ta” prison scene,-Rossini had essayed
an instrumental depiction of Leicester’s
musings before he voices them; here the
chorus seems to be
voicing one strand of
Zoraide’s inner dia-
logue while she, ac-
companied by the pit
orchestra, indignant-
ly rejects these un-
worthy thoughts of
surrender that cross
her mind.,. Through-
out the opera, there
are choice instrumen-
tal’ inventions and
delicate harmonic
strokes. (Of what
Rossini score is that
not true! ere are
also, to be sure, some
passages where deco-
rations—twiddles—
break out in a near-
automatic way. It is
the artists’ business to
make such episodes
expressive.

(continua)



Romania

Festival Rossini di Pesaro - Italia

Da molti anni nella citta italiana di Pe-
saro, luogo natale di Gioachino Antonio
Rossini, nel mese di agosto si tiene un
festival internazionale di musica classi-
ca dedicato alle opere del grande com-
positore.

La prossima edizione del Rossini Opera
Festival ¢ in programma dal 10 al 31
agosto; ¢ sempre un Festival ben prepa-
rato e brillantemente organizzato.

Sino a quest’anno, il Festival si ¢ svolto
solo in Italia ospitando, in ogni nuova
edizione, i migliori specialisti rossinia-
ni della scena mondiale...

La qualita artistica di questa manife-
stazione e l'interesse che suscita ne
fanno un evento musicale dal valore in-
dubbio.
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Crina Sarbu
18 giugno 1991

Fastivalul
ROSSINI

de fa Pesaro-italia

Pedtre iibifori -gentitl. iro)”.
numele jul Rossini pste, dn majorita-.
 ten vazurllar, prompt asociat oy &
operele 'Birblerul. din_Sevilla,”
Cenuparenss, svontual’ Wilbelm -
Tell, cu ciievaatil 62 e cinta fiton-
ceri exiiasé din opera Semirimids’’
sl ol cileva pagini de mare Viruozl- -
sate orchestrald oe alcilulest uver-
1ura la opera Scara de mitase....
Compozitorul Hallan Ressini & seris -
st multe alle partiturl divetse ge.:
. poaria-aginc peoetea genltlol siu-
creatsr; amprenta persenalliili sale -
inoonlundablle..De mul{l anl, 10,
oraguf ltallan Pessaro, unde in'$792
Gloasghino Aitonio Rossinl a vitzul
jumina ziiel, in luna avgust, are oo
Un jestival Jniernajional axal n-prin-r.
cipal pe [dordriiee maralul oompozi- |
tor. Acfuala edifig a Festivalulyl dé N
operd, ROSSINI se desidsonrd Tn-
perinada 10-31 avgust $i a'{osl, oa
de oblcel, atent §i amindn{it -
pregXilt de ckire un colectiv condus
. de-ciitre directorul muzisal, dirfjorul
Alberlo Zedda -muzician de jepume’
TEmATonal, 1eoretician specializat
in c(ealia rossinjand - érealié de ali-
{el intens cercetatd §i permaneni
redescopetifa sl reevaluatd in caclul
Academile! Rossiniene din Fessaro,
de chtre un colectly de verceidtor]
avizafi cordusl de catre acelagi Al-
berio Zedda, De altfe], in pardiei cu
speclacolele de operd, fn perloada
Festivalului are’loc ii o-sesiune de
comuniciri cu parliciapare Inter-
najional, .o
- Ce se poate asculta §i vedea In
acesl an Ja Pessao?] Din crezjia de
operémal pujin-cunoscuid a tui
Rossini (sompozitorul & scris aproxi-.
mativ 40 de.fucréri destinate scenei

lirice) &l {ost alese Tantrédi - ver-
siune Milano 1813 §1-Otello, To znul;
- marelui bicentenar MOZART Festi-:
valul de 1a Pessaro onofeazil pef-,
sonalitatea marelul compozitor aus-
iriac realizind tn premierd o lucrare
de finere{e Die Schuldigkeil des er-,
sten Gebots apHruté~ca rantate in -
edifura Birenrelier din Kessel, L&’
realizares acesior trel spectacols i)
dau concursul dirijori, reglzori gl
cTntéreAl italieni, drohestrele sim-
fonice din Bolegna (Teatro Comu-

79

nale); Torino (RAI) $i Praga,-corunie .
Teairuls Comunal din Bologna g al
Filarmonicil din Praga.,. Programu|
de |a Pessaro mail prezintd Tnsé !
alte momenle de maxim interes ce

fnoearci s fach cunosculs afjt spe-”

oiaﬁfﬂlor &M §i marelului public
creaflilevocal-simfonice gl camerale
alé Jui Rossini... Astfel, Orchestra
Simionicd din Terino {BAl), Tn cola-
borare cu ansamblul Corulul Filar-
monicii din Praga, sub baghela dll-

‘jorulul, Gabriela Ferro "§i ou

concursul unui grup de solist) Halie-
ni,vor prezenta fn conesrt simfonic

cea de a doua serie a ciolufu] Le

cantate per | Borbanl de Rogsini in,
1imp ce.planiglii hichele Campanel--
la, Jeffrey-Swann, Frangois Joel Thi-
oliier - acesta bine-cunoscut pub-

Jigulul din Reménia - §i Laura de

Fusco vor prezenia, in recitalui
camerale, serig a doua a {ntegralel
juarirlor planistice rossiniene. .
“Pind.in acest an, Festlvaiyl de la.
Pessaro s-a desf2gurat doar In lislia
atrégind Tnsé, la fiecare noui editie,
mglomant §i specialist] din limea’
Tntreagt. Calitatea artistich a aces-
tor ineniiestdri ca.i interesul de-
osebit pe care i suscitd prezentarea
unor pagini muzicale valoroase dar,
din picate, pujin cunosclle, au
f4cul.ca incepind ou edlfia 1992
Festivalul ROBSINI de |a Pessaro s
fie preluat 5l pe alte mail scene ale
{umii - pentru anul 1992 este'deja
programat un turnau la Saevilla, pen-
iny 1993, un turneu in.Japonila, apoi
Statele Unite ale Americih. Rossin}
va fastlel cu adevirat redescopent,
ou adeviirat ounascut §i, cu adevérat
aprecial |a justa sa valoare arlistic

crealoare. e
' ' Crina SARBU



Belgio

Pesaro festeggia

il suo grande figlio Rossini

Nella regione italiana delle Marche, fra
Rimini ¢ Ancona, sull’Adriatico si trova
la cittadina di Pesaro. C’¢ un bel centro
storico, la citta ¢ circondata da verdi
colline ed ha una bellissima spiaggia
di sabbia, dove soprattutto le famiglie
italiane passano le vacanze. A Pesaro,
il 29 febbraio 1792 nacque Gioachino
Rossini, un evento che quest’anno ¢
stato celebrato in grande stile.

Dopo la morte di Rossini a Passy, parte

della sua fortuna ¢ stata utilizzata per
creare la Fondazione Rossini ¢ un Con-
servatorio che porta il suo nome.

L’Accademia Rossiniana ¢ un seminario
permanente che prepara giovani can-
tanti, formandone I'educazione musica-
le e I'interpretazione scenica, non solo
da un punto di vista teorico ma anche
nella pratica.
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Pesaro viert zijn grote zoon Rossini

Semiramide” in kritische versie van Philip Gossett en Alberto Zedda

Van onze medewerkster

PESARO — In de Italiaanse provincie Marche, tussen
Rimini en Ancona, ligt het stadje Pesaro aan de

Adriatische zee. Het heeft een

,.centro storico” en

wordt begrensd door groene heuvels en een mooi
zandstrand, waar vooral Italiaanse families hun vakan-
tie doorbrengen. In Pesaro werd op 29 februari 1792
Gioachino Rossini geboren, een feit dat dit jaar uitvoe-

rig herdacht werd.

Toen Rossini in 1868 in Pas-
sy, in de buurt van Parijs, stierf,
liet hij een deel van zijn fortuin
aan zijn geboortestad na met
de bedoeling daar een Rossini-
stichting in het leven te roepen
en een conservatorium dat zijn
naam zou dragen. Dat gebeur-
de, maar het zou nog ettelijke
jaren duren vooraleer de Fon-
dazione  Rossini 1nternanonale
weerklank kreeg. o

Pro gramma'

In samenwerking met de be-
kende Milanese muziekuitge-
ver Ricordi werd in 1974 ge-
start met het publiceren van

een kritische - editie .van het-

oeuvre van Rossini die zo'n 80
banden zal fellen. De leiding

van deze.onderneming’ berust .
bij Bruno Cagli, Philip Gossett

en Alberto Zedda. Zij stonden
tusseri 3 en 17 ‘augustus in

"hoofdzaak ook in voor een Ac-"

cademia Rossiniana in Pesaro,
een, permanent seminarie, dat
de problemen van de Rossini-

interpretatie bestudéert. Jonge-
zangers kunnen daar niet al-

leen teoretische’ uiteenzettin-,
gen volgen over Rossini: vertol‘
kingen,~maar: Krijgén- er: 60
praknsche oefeningen. Het ge:
heel ‘wordt ‘trouwens afgerond
met éen’ koncert. ¢!

Werden in'"t verleden umzr-'

het” geheelv 17 lang gaat
schijnen:niettegenstaande . de
meer dan dégelijke bezemng

die allen htiti rol-voor het éerst
zongen .De Georglschesopraan
#(Semiramide) en

: (Arsac\q)‘ moqsten‘ onderdoen
i1

voor: hun,mam:) jkerkollega's:.
1enonGregory..«

hbl

zondér: soepel
7mgende Idreno,

eq_de belofte-
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u Jonge zangers

ralt:Gloria, Scalchi |

* Pedrotti:

aard reeds opera’s van Rossini
in Pesaro uitgevoerd, dan kent
de stad sinds 1980 een echt
interessant Rossini-festival dat
uiteraard nauw samenwerkt
met de Fondazione Rossini en
zich tot hiertoe vooral toelegde
op de minder bekende werken
van Rossini. Die werden 1el-
kens in kritische uitgaven en
meestal integraal uitgevoerd.

Opera

Zo prezenteerde Pesaro tijdens
de voorbije jaren onder meer
Bianca e Falliero, Léccasione fa il
ladro, Otello, La Donna del Lago,
Tancredi, Maometto 11, Ricciardo
¢ Zoraide en natuurlijk Il Viag-

- gio a Reims, dit verloren ge-

waande .meesterwerk dat in
1984 Pesaro definitiefl tot een
begrip maakle

“Het festival is er ook altqd in
‘geslaagd prominente vertol-
kers aan te lokken zoals de
dirigenten Claudio Abbado en
Riccardo Chailly, en zelfs pia-
nist Maurizio Pollini dirigeerde

“er’zijn eersté’ opera. Ook de

zangerslijst is indrukwekkend:
ine Anderson, Rockwell Bla-"
& " Mohtseirat *Caballé, ‘Lella
uberli, Mariella Devia,:Cecilia ’

Gasdia, Raul Gimenez, William
. §érvarorium’

het Pa]afestval een sporthal

Mateuzzi;* Chris’ Merritt,: Sa-
muel Ramey, Ru ggero Raimon-

volle Ttaliaanse ~bas ¢ M1c"he1e
‘Pertusi als Assur! Hij ging met
het sukses lopen,.verdiend na
zijn indrukwekkend toneel vol
haat en vokale virtuositeit, De
klemere rollen ‘voldeden:: .
Ook jonge zanigers e mceé;
al onbekende namen‘vod_v
kohcertante' ujtvoering
Scala di Seta in het. audiforitin.,
Met/-het: Orchestra.
:Sinfonica'/di* Tonno della Rai
.aan-de ene kant-op het-toneel

de;

di, Katia Ricciarelli, .Lucia Va-
lentini Terrani waren en zijn er
trouwe gasten en verscheide-
nen onder hen bouwden in
Pesaro hun Rossini-faam op.
Maar de..internationale re-
cessie en de dikwijls onzekere
Italiaanse. politieke toestand
brengen met zich mee dat zelfs
in dit feestjaar het festival het
soms moeilijk heeft de eindjes
aan elkaar te knopen. Bepaalde
scenisch bedoelde uitvoeringen
gingen uiteidelijk in koncert-
vorm en er werd meer een
beroep gedaan op jonge zan-
gers dan in het verleden.

Het programma was. Z0 op-
gevat dat verschillende facet-
ten van Rossini’s kumnst belicht
werden, beginneride? bij zijn
komisch meesterwerk 1/ Bar-
biere di Siviglia, tevoren nog
niet in het festival \iitgevoerd

di Seta, een melodramma tragi-
co Sermiramide:: Viaggio

Reims, een vari Rossini’ s]aats{e
werken; geschreven voor. Pa-
rijs, . gelegenheidskomposities
als. Cantate. per' i Borboni en
piano- en kamermuziek. Ver-
der waren- er randmanifesta-
ties. Ten. slotte loopt nog tot
30 september:een, grote Rossi-
ni-tentoonstelling;.vyaarop we
in een volgende&budrage terug-

Het - festival beschikt voor

“zijn uitvoeringen over het rela-

eatro); ‘Rossini, het -

tief: klein:

‘auditoriunt Pedrotti i hét con~
rmmte van'

helf: gebruxken om deze kom)-
sche farce van Giuseppe Maria
Foppa,toch op een erg levendi- -
ge manier, te , brengen. Veel

heeft het verhaalrvan G)uha’

klassicke vergxssmgen en het
obligate . happy.end dit a]les
door Ros:

Maunzm ‘Benini,

met de noodzakehjke lichtvoe-;
tigheid, het “orkest . speelde
konden ‘de 'zangers de andere goed en-de zangers lieten frisse

met aanvaardbare akoestick en
scenische mogelijkheden.

Daar gingen de opvoeringen
van Semiramide, in de kritische
versic van Philip Gossett en
Alberto Zedda, goed voor meer
dan vier uur muziek. Een lange
zit op de niet zo komfortabele
plastic stoelen. Alberto Zedda
dirigeerde het orkest van het
Teatro Communale di Bologna
met volle overgave en uiteraard
met kennis van zaken. Het re-
pliceerde met een doorzichtige,
kleurrijke en dynamische ver-
klanking van een van Rossini’s
rijkste partituren.

Hert verhaal van de koningin
van Assyrié die haar man liet
vermoorden door. Assur, in
haar geliefde Arsace uiteinde*
lijk haar zoon Ninia herkent en
door hem ten slotte gedood
 wordt, biedt mooie muziek

! maar ook tonelen die een echte
uitdaging vormen voor een he-
dendaags regisseur. Hugo De
Ana opteerde voor een ,,grand
spectacle” met duidelijke ver-
wijzingen .naar het Japanse
Kabuki-teater, met veel figu-
ranten en balletmeisjes, gesti-
leerde bewegingen en fantasie-
en kleurrijke ' kostuums van
ovexwegend Aziatische inspira-
tie, in een somber eenheidsde-
cor. Alleen in het laatste toneel
wanneer - Assyrié. onder zijn
- nieuwe, rechtmatige koning,:

‘" éen gelukkige periode’: -Teges

‘thoetgaat, wordt dit zwarte ka-
der opengetrokken en kn] g je
een gexdeahzeerd beeld van een
gelukkig volk in weeldenge ko~
renvelden:: ¢

beelden ‘op” m:
boeiende personenregle Zodat

stemmen horen. Vooral te ont-
houden is de jonge Spaanse
bariton Manuel Lanza. Warme
krachtige stem met kem en
soepelhexd Ult hem zou.in de
komende Jaren eventuee] een

Ema METDEPENNINGHEN



Lussemburgo

Rossini celebrato a casa

Creato recentemente, il Festival di Pe-
saro... si prefigge il duplice scopo di
rappresentare le opere piu popolari del
Maestro nelle versioni critiche vicine
agli originali e di rendere onore ad opere
meno conosciute, spesso abbandonate
da diversi decenni. Per farlo il Festival
ricorre certamente a divi del belcanto
gia consacrati, ma sta diventando sem-
pre pitl un trampolino per giovani can-
tanti dediti allo stile rossiniano, molti
dei quali hanno seguito i corsi dell’Ac-
cademia Rossiniana di Pesaro.

E in questo spirito che il Festival ha ce-
lebrato quest’anno il bicentenario della

nascita di Rossini.

Il culmine di questo Festival restera
la ripresa del famoso Viaggio a Reims.
Questo spettacolo, che ha conosciuto a
Pesaro un enorme successo di pubblico
ed ¢ stato trasmesso in diretta su uno
schermo gigante in citta, ha fatto anche
bella mostra alla Scala e all’Opera di
Vienna. E l'opera, che ¢ una delle piu
inventive del Maestro, seguita a con-
quistare palcoscenici in tutto il mondo:
un’acquisizione dovuta alla Fondazione
Rossini e al Festival di Pesaro.
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LUXEMBOURG

Rossini célébré chez lut

Une visite au festival de Pesaro

Die création récente, le festival de
Pesaro est une émanation de la
Fondation Rossini créée ici dés
1869; il s'assigne comme double
but de représenter les oeuvres les
plus populaires du maitre dans des
versions critiques proches des ori-
ginaux, et de remettre a Thonneur
les opéras moins Connus, parfois
délaissés depuis plusieurs décern-
nies. Pour ce faire, le festival fait
certes appel 4 des vedettes consa-
crées du bel canto; mais il se veut
aussi de plus en plus ¢tre un trem-
plin pour les jeunes chanteurs sé
consacrant au styie rossinien, et
dont plusieurs ont suivi lenseigne-
ment de P’Academia Rossiniana di
Pesaro.

C'est dans cet espnit que cette
année le festival a célébré le bicen-
tenaire de la naissance de Rossini.
Tout d’abord par une nouvelle pro-
duction de son chef-d’oeuvre abso-
iu. Le Barbier de Séville, qui sans
"doute au fit des ans avait subi le
plus d'altérations sous l'effet du
style verdien et du vérisme.

Deés lors 1a version épurée d'Al-
berto Zedda est des mieux venue.
On apprécie son orchestration
allégée, le raffinement du chant
allié A une parfaite articulation etla
restitution de certains airs, comme
celui chanté par Almaviva 2 la fin
de I'opéra et que Rossini a réutilisé
plus tard pour le rondo final de la
Cenerentola.

Une page comme lair de la ca-
jomnie, si souventi rabachée, de-
vient ici un petit chef-d’oeuvre de
délicatesse. -Surtout lorsqu'on dis-
pose d'un interpréte de la qualité
de Giovanni Furlanetto (& ne pas
confondre avec le célébre baryton-
basse Ferruccio Furlanetto) qui
campe en Don Basilio la parfaite
: caricature du jésuite. Dans le role
titre, Roberto Frontali fait montre
d'une voix ample et solide, mais on
peut regretter une certaine rigidité
dans la caraciérisation.

La mezzo espagnole Lola Casa-
riego, plaisante Rosine. posséde
- une voix bien {ravaillée quoiguun
peu mince. Bruce Ford (Almaviva)
est un ténor au timbre suave el ala
belle ligne de chant {on Iui pardon-
nera les quelgues accrocs dans le
perilleux air final).

L'Orchestra Sinfonica di Torino
della Rai n'était pas au meilleur de
sa forme sous la direction un peu
brouillonne de Paole Carignani,
dont on retiendra surtout quelques
tempt accélérés a lextréme.

Le nouveau style rossinien impli-
que aussi la recherche de la vérité
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dramatique. La tentative de Luigi
Squarzina, metteur en scéne, de
rejoindre le propos de Beaumar-
chais ne convaine. qu'a moitié et
I'oeuvre sombre un peu sous les
jourds décors de Giovanni Agosti-
nueci.

La Scalo di Seta est une des
farces en un acte écrites pour le
Teatro San Moise 4 Venise en 1812,
Liceuvre, qui est des plus plai-
santes, est donnée en version serni-
concertante par de trés jeunes
chanteurs. Parmi eux, on retiendra
surtout le barylon Manuel Lanza et
(en dépit de quelques notes aigues
tendues) le ténor Mario Boccardo.
Le méme orchestre de Turin de la
RAJ s'est moniré ici irés efficace
sous la direction de Maurizio Be-
nini.

Avec Semiramide, nous sommes
en plein opera seria. Une oeuvre
démesurée — dans sa version in-
tégrale elle dure prés de quatre
heures et demie, entracie non com-
pris — dans laquelle Rossini appli-
que le siyle le plus élaboré des
oeuvres gu'il avait écrites pour le

public exigeant du San Carlo de:
Naples, aux formes usuelles de:

’'opera seria.

Il importait, pour les jeunes
chanteurs chargés de défendre
T'oeuvre, d’exorciser le fantome des
monstres sacrés quon a coutume
de voir dans ces roles. Ils s’en sont
acquittés avec des bonheurs di-
vers.

Jano Taman, cantatrice d’origine
géorgienne, posséde en Semira-
mide les qualités d’un grand sopra-
no d’agilitd, mais la voix a un
timbre dur et ingrat gu'on a du mal
5 associer avec le style du bel
canlo.

Honnéte mezzo, vocalisant avec

une certaine aisance, Gloria Scal-
chi n'est pas vraiment la grande
coniralto de colorature que Yon al-
tend en Arsace.

Dés lors, la palme revieni aux
messieurs, avec lextraordinaire
basse Michele Pertusi (Assur), le
ténor américain Gregory Kunde
(dreno) qui détaille ses deux airs
d’'une voix irés pure, et le beau
baryton Ildebrando d’Arcangelo
(Oroe).

Le maitre Alberto Zedda lui-
méme, principal artisan des ver-
sions critiques rossiniennes, diri-
geait avec brio 'Orchestra del Tea-
fro Comunale di Bologna et le
choeur philharmonique de Prague,
deux des piliers de la réussite de
cette soirée. .

Dans de gigantesgues pans de
mur griscendre, le metteur en
sceéne argentin Hugo De Ana insuf-
fle vie aux personnages de l'anti-
gue Babylone, tandis'que de nom-
brenx choristes ef fignranis évo-
quent une grande célébration
palenne. Ce spectacle, haut en cou-
jeurs, se donnait dans la grande
salle du Palafestival.

Mais le sommet de ce festival

_Rossini restera la reprise du fa-

meux Vioggio a Reims. Ecrite en
1825 a I'occasion du couronnement
de Charles X, l'oeuvre ne connut
alors gue trois représentations et
puis sombra dans l'oubl. Elle fut
retrouvée i la bibliothéque de San-
ta Cecilia  la fin des années 70. 11
Viaggio o Reims, dans sa version
reconstituée, fut ainsi créé & Pesaro
en 1984, sous la direction de Clau-
dio Abbado et dans une production
de Luca Ronconi.

Pour lactuelle reprise a éié
ajouté pour la premiére fols, au
début du deuxiéme acte, le grand
choeur ,lallegria & un sommo
bene*, extrait de Moometto I, et
dont on sait maintenant avec quasi

‘certitude que Rossini le réutilisa

dans son ,,Viaggio*.

11 s’agit donc en quelgue sorte,
cette année, d'une nouvelle créa-
tion de la version intégrale. Abba-
do dirigeait avec maestria (et sans
partition) e Chamber Orchestra of
Europe. La distribution réunissait
tout le gratin du monde du chant,
plusieurs étant ceux de la création
de 1984 {Gasdia, Cuberli, Valentini
Terrani, Raimondi, Ramey), d'au-
ires: élant -nouveaux (Siuder,
Merrit).

Ce spectacle — qui a connu &
Pesaro un énorme succes de foule
et fut retransmis en direct sur
écran géant dans la ville — a aussi
fait les beaux soirs de la Scala et de
1'Opéra de Vienne. Et I'oeuvre, qui
est une des plus inventives du mai-
tre, continue & conquétir d’aufres
scénes de par le monde: un acquis
que I'on doit & la Fondation Rossini
el au festival de Pesaro.

Jean Lucas



Germania

Trionfo di Rossini a Pesaro

Agosto a Pesaro. Sulle lunghe spiagge
dell’Adriatico un mare di ombrelloni,
I'avvicendarsi dei bagnanti, le vie e le
piazze del centro storico affollate da
pedoni, ciclisti e motociclisti, bandiere
rosse e gialle che sventolano dai palaz-
zi rendendo cosi omaggio al piu illustre
dei Pesaresi, Gioachino Rossini. Tutto
ci0 quest’anno ¢ piu sentito, dato che
ci si accinge a celebrare il bicentenario
del “Cigno di Pesaro”.

A Pesaro ¢ nato uno dei festival pil
accoglienti in assoluto. Non soltanto
perché Rossini fu il Maestro dell’ope-

ra buffa, ma anche perché il Festival
si ¢ dimostrato discreto, niente affatto
pretenzioso, pieno di leggerezza e di
freschezza, ma nondimeno rigoroso e
concentrato: un appuntamento per mu-
sicisti, musicologi ed autentici meloma-
ni ed una vetrina per i nuovi talenti.

La teoria deve superare l'impatto con
la pratica... Si respira in ogni rappre-
sentazione la ricerca della perfezione
— Spesso raggiunta — insieme a un pe-
culiare sapore di laboratorio sperimen-
tale.
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Triumph Rossinis
in Pesaro

Superlative zum 200. Geburtstag dés Komponisten

August in Pesaro. Am langgestreckten

Sandstrand der Adria ein Wald von Sog-
nenschlrmen und’ das Gewimmel .von
Badegasten, ‘auf: den klemen Strafien
und Plitzen-der. Altstadt, in der-sich
FuBganger, Rad- und Mopedfahrer drin-
gen, rote und gelbe Fahnen an jenen Ge-
bauden, in denen dem’beriilimtesten Pe-
saren; Gioacchino Rossini Tribut gezollt
wird. In diesem Jahr geschieht das in-
tensiver als sonst, gilt ds doch, den 200.
Geburtstag des'»Schwans von Pesaro¢zu
feiern. Auf diesen festlichen Anlaf ist
man.gut vorbereitet, inzwischen finden
ja seit 1980, ins Leben gerufen-von Gian-
franco Mariotti, dem Intendanten; und
dem Dirigenten Alberto Zedda, in der
Geburtstadt Rossinis: alljdhrlich Fest-
spiele zur Pflege seines Werkes statt. -

Eine lange Traditionskette. Bevor es die
Festspiele gab, existierte schon die Fon-
dazione Rossini, die 1869, ein Jahr nach
Rossinis Tod gegrindet, sich seither der
Pflege seines Erbes widmet: Rossini hat-
te’ Pesaro, nach seiner zweiten Erau
Olympe Descuilliers, zur Erbin' seines
betrichtlichen Vermdgens gemacht. Seit
1974 sieht die Fondazione ihire Hauptauf-
gabe im Erstellen einer auf 80 Binde an-
gelegten kritischen Gesamtausgabe sei-
ner Werke. Die ersten Friichte dieser Ar-
beit liefen den Wunsch wach werden,
auch fiir adiquate Auffihrungen der re-
vidierten Notentexte zu sorgen; die Ge-
burtsstunde der Festspielidee. Zum #u-
fieren Anlaf wurden 1980 die Restaurie-
‘rung und Wiedererdffnung des histori-
schen Stadttheaters, das natarlich
langst Rossinis Namen tragt. Es stammt
zwar aus dem Jahr 1637; der Zuschauer-
raum verdankt sein heutiges Aussehen
aber’ einer . Umgestaltung von 1816 —
Rossini hat ihn so gekannt.
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Aus Pesaro ist eines der liebenswiirdig-
stenn ~ Festivals ~ {iberhaupt geworden.
Nicht allein, weil Rossini der ungekron-
te Meister der heiteren Opernmuse war,
sondern weil die Festspiele bescheiden
und unpritentids geblieben sind; bei al-
ler Leichtigkeit und Improvisationsfreu-
de ernsthaft und konzentriert, ein Stell-
dichein - . flir - Musiker, Musikwissen-
schaftler und wirkliche Musikliebhaber,
eine Nachwuchsbdorse ersten Ranges fiir
Sanger. Die kritische Edition steht am’
Anfang; die Musterauffihrung der neu
erarbeiteten Notentexte ist der zweite
Schritt, der dritte, fiir Rossinis Musik
geeignéte Interpreten. heranzuziehen.
und auszubilden. Die Theorie muf ihre
praktische Bewihrungsprobe ablegen.
Erfolgeé sollen auch -fiir unbekanntere
Werke des Komponisten werben. Beial- .
1er angestrebten und-oft- errejichten’ Per-~'3..
fektlon, der. Werkstattcharakter ist im-

mer: spurbar and macht den Relz v1e1erf}j

Auffuhrungen aus.

No: erweise glbt es’ m Jedem August ;
wahrend der-drei Festspielwochen zwei

Neumszemerungen und jeweils die Wie--
deraufnahme einer Oper aus: dem-Vor-

jahr. In-diesem »Bicentenario« gibt es je-

doch fanf- Produktlonen zu sehen. Und

man. Wartet mit ‘Superlativen auf. Da

steht = naturhch das popularste Werk i
im Splelplan der »Barbier von Sevillac,-
dazu ROSSIIU.S langstes, die. »Semlramls« _
etwas- ganz und gar. Unbekanntes und -
frisch: echert -zweil :Cantate ‘per i Borbo-
nie-und; d1e Wlederholung der sensatlo-:; ;
nellsten'’. Wlederentdeckung »La.viaggio
i Reimsc.-Erginzt. wird das Programm °
noch durchein Frithwerk, »La scala di

setac;. die-der. Zwanmgjahnge far’ Vene— :
dig- schneb ein musikalisches. Juwel

(Contmua )




Cecoslovacchia

Sulle orme del belcanto

Nella citta natale di Gioachino Rossini
si ¢ svolto quest’anno, ormai per la tre-
dicesima volta, il monografico Rossini
Opera Festival. Questa manifestazione,
che fa parte dell’Associazione europea
dei Festival musicali, ha conquistato
una considerevole e meritata reputazio-
ne, sebbene abbia luogo solo da pochi
anni.

La citta di Pesaro, con i suoi quasi
centomila abitanti, situata sulla costa
Adriatica, e diventata nell’anno 1980
non solo un centro festivaliero, ma so-
prattutto la culla del rinascimento di
Rossini. Per molto tempo sono state
riproposte solo alcune delle 39 opere
liriche scritte dal grande Maestro pesa-
rese, uno dei pit grandi predecessori di
Giuseppe Verdi. Si trattava perlopiu di
titoli comici.

La svolta ha il suo inizio nell’anno

1949, quando nel mondo comincia una
riabilitazione delle opere dimentica-
te di Rossini, quelle lasciate per lustri
negli archivi. L'attenzione viene rivolta
soprattutto alla cosiddetta opera seria,
che rappresenta la parte piu consisten-
te delle opere dell’autore pesarese.

Quest’anno, nel duecentesimo anniver-
sario della nascita di questo grande Pe-
sarese, sono state messe in scena non
solo opere tra quelle piu importanti, ma
anche opere meno conosciute, concerti
sinfonici e concerti per pianoforte.

Si € svolto un seminario di studi incen-
trato sui problemi dell'interpretazione
belcantistica, sulla drammaturgia di
Gioachino Rossini e le edizioni critiche
delle opere del Maestro. In concomitan-
za con 'anniversario ¢ stata inaugurata
un’ampia esposizione dedicata alla vita
e alle opere di Rossini.
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Cecoslovacchia

Duecento anni di Rossini

I1 29 febbraio tutto il mondo culturale
ha ricordato il duecentesimo anniversa-
rio della nascita di uno dei piu grandi
maestri dell’opera italiana: Gioachino
Rossini.

A questa ricorrenza ¢ stata dedicata
notevole attenzione a livello mondiale.
A Pesaro, citta natale di Rossini, dove
si svolge tutti gli anni il Rossini Ope-
ra Festival, vengono sistematicamen-
te messe in scena le opere del grande

Maestro pesarese.

Quest’anno il Festival si ¢ svolto dal 31
luglio al 18 agosto. Sono state messe in
scena quattro opere liriche, due esecu-
zioni de Le cantate per i Borboni, oltre
al Concerto dell’'Orchestra Sinfonica
della RAI di Torino, e a vari concerti
per pianoforte; sono state allestite im-
portanti mostre e sono stati organizzati
convegni di studi.
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Peter Bubak
5 settembre 1992
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Rossini zivy

dvesto rokov

Dia 29. februdra si cely kultiirny svet pri-
pomenul dvesté viroie marodenia jedného
z najviicich majstrov talianskej opery Gioa-
china Rossiniho. .

Dramaturgia naich opernjch domov akoby
roky zabiidala na Rossiniho, Objavuje sa len

‘bier zo Sevilly a v Banskej Bystrici je na
sopertodri komickd opera I Signor Bruschino,
ktorej prvé uvedenie bolo v Bendtkach kon-
com janudra 1813. Obe opery boli reprizované
nn Zvolenskych hrich zémockyeh 92. Predo-
hry k jeho operdm si sifaston koncertného
repertodrn, rovnako aj Stabat mater. V Sesf-
desiatych rokoch uviedla opera SND Talianku,
v Alziri a Gréfa Ory. Nie je to trochu mélo?

Vo svete venovali Rossiniho jubiten velki
pozornosf. Systematicky jeho dielo predvd-
dzajii v jeho redisku Pesare, kde sa kaido-
roéne kond ,,Rossini opera festival®.

V tomto roku prebiehal festival od 31. jiila
do 18. augusta. Boli uvedené Syri operné
fituly, dvakrdt Le cantate per i Borboni,
koncert symfonického orchestra RAI z Tu-
rina, laviroe recitdly a usporiadané vymamné
vistavy a sympdzid.

¥ minulych rokoch boli uvedené na festi-
vale v nds neznime Rossiniho diela ako La
donna del lago, L'Ialiana in Algeri, Tancredi,
11 Turco in Itdlia, Mosé in Egitte, Le comfe
Ory, Moametto I., Bianca ¢ Faliero, Ermi-
one, Otello, Ricciardo e Zoraide a iné. Po-
stupne sa ofivi cely rossiniovsky repertodr.

NajviicSou atrakciou tohoroéncho festivalu
by mala byl dvakrdt reprizovand opera I
Viaggio a Reims (Cesta do Remesa). Jej prvé
wvedenie bolo 19. jitna 1825 v PariZi, konalo
sa véak len niekolko repriz. D antor

nepovolil, nakolko neboli k dispozicii spevici
podla jeho predstiv. Opera upadia do zabud-
nutia. Zdslohou Claudia Abbada bola parti-
tira zrekonstruovand a velmi ispené uvede-
nie opery bolo préive v Pesare. Inscenovali ju
tiez v Stétnej opere vo Viedni. Po odchode
Claudia Abbada z Viedne nebola zatial’ repri-
zované. Znovuuvedenic v Pesare 16. a 18. au-
gusta malo byf vrcholom festivalu, Stadi si na
plagite preditat mend Clandio Abbado, Ceci-
fia Gasdia, Cheryl Studer, Lucia Valentini
Terrani, Wiliam Mattenzzi, Ruggero Rai-
mondi, Samuel Ramey & iné.

Podarilo sa mi vidief fri ostatné inscendcie:
La Scala di Seta ~ Hodvébny rebrik (3. aw-
gust), Semiramide (4. augusf) a Il Barbiere di
Sivigha (5. august).

Z nich zaujala najviac tragické opera
v dvoch éastiach Semiramis, ktord sa hrala
v Palafeitivale (Je fo vlastne Sportovd hala
vilotne prisposohend akusticky i scénicky,
vybaveni svetelngm parkom a viborne klima-
fizovand.) :

Postava kralovnej Semiramis sa vyskytuje
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v literatiire v roznych silvislostiach a vara-
cidch. Rossini si vybral predlohu Gaefana
Rossiho. V nickforjch situdcidch nachddzame
paralely & podobnost s Hamletom & Machel-
hom W. Shakespeara. Hudba Gioachina Ros-
siniho prekvapuje obdivahodnou melodi¢nos-
fou a nefakanon dramafickosfou mnohgch
seén a v neposledne] miere aj rozsahom.
Predstavenic 1rvé pri typickjch rossinovskych
tempich, ktoré udival Orchestru Teatro Co-
munale z Bolone Alberfo Zedda, pinych pf
hodin s jednou prestavkou. Zaujimavo vypra-
cované st predovietkym vokdlnc party, spe-

vicky velmi narotné, vyiadujice brilantni®

fechnickii pripravenost’ spevika, neobvykle
giroky rozsal  hlasov, dramatické  hlasy
schopné spicval krkolomné keloratiiry, nie
viak samovéelne ale v sitlade s dramatickon
sifudcion. Tieto poZiadavky spliia len mélo
interpretov. Z kvarteta hlavaych solistov exce-
lovala v prvom rade Gloria Sealchi v iilohe
Arsaceho a Michele Perfusi v iilohe Assura,
Vybornd bola lano Tamar ake Semiramis
a Gregory Kunde ako Idreno. Prijemné bolo
tiez poéuf Praisky filkarmonicky zbor so
zhormajstrom Pavlom Baxom. Zbor je pravi-
delnym hostom festivalu. Hugo de Ana dosia-
hol jednotu vitvarnej i rezijnej zloZky velmi
jednoduchymi prostriedkami a pri minimélnej
technickej vybavenosti scény. Celé nastudova-
nie a realizdciu povaiujem za idedlnu harmé-
niv vietkyeh zloZiek syntefického umenia,
akym je opera,

Barbiera zo Sevilly uvadzali v Teatro Ros-
sini. Tradiéne stavany krisny operny dom
preduréoval pristup k inscendcii. RéZia Luigi
Squarzina na tradiénej renlistickej scéne Gio-
vanni Agostinuceiho (navrhol tieZ kostjmy) sa
niesla v duchu fradicie. Pred zdvereénym fi-
nile prekvapila nezndma scéna a dria Alma-
vivu v podani Bruce Forda, kford sa stretla
s velkym ohlasom Nladiska. Ui za Zivota
Rossiniho sa tdfe scéna Casto vynechavala pre
svoju vokdlen ndrofnosf. Preto ju Rossini
patriéne upravil a zaradil ako findle do svojej
neskoriej opery La Cencerentola (Popoluska),
kde ju spicva mezzosoprsin. Spevicke vykony
neboli ut tak jednoznatné ako v Semiramis, fo
patri¢ne hodnotilo aj nabité hiadisko divadia,
kioré prijalo pofleskom len Roberta Fronta-
lio ako Figara, Bruce Forda ako Almaviva
a Giovanni Furlanefta ako Basilia. Barfolo
Maurizia Picconibo a Rosina Loly Casariego-
vej dostali silné ,,bii*, nle aj potlesk, V hia-
disku vak nevlidla vieobeend zhoda nizorov
1 striedavé bucanic a potlesk skoro vyvreholili
bitkou v menej skupine rozvd$nengch divi-
kov na prizemi, oui aj fo patri k opere
v Taliansku.

Komickd opera v jednom dejstve Lo Scala
di Seta bola predvedens v budove Rossiniho

konzervatérin v Audiférin  Pedrofti. Slo
o kombindciu koncertného a scénického pred-
vedenia. Pozornost si zashizil symfonicky Or-
chester RAI z Turina, kfory precizne viedol
Maurizio Benini. Bola to prileZitosf hlavne
pre mladyeh spevakov, ktori podali vyroynané
vykony.

Difam, Ze Rossiniho objavi Casom aj dra-
matorgia nagich opernych domov a fo v plnej
krise. PETER BUBAK



Spagna

Come Salisburgo o Bayreuth,
il Rossini Opera Festival detta legge

Come Salisburgo con Mozart, o Bayreuth legge per quel che riguarda Gioachino
con Wagner, il Rossini Opera Festival Rossini, e ognuno dei suoi spettacoli ¢
(Rof), che si celebra a Pesaro, detta un evento.
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Victoria Palant
20 agosto 1993
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ITALIA-OPERA (Previsidn)
COMO SALTZBURGO O BAYRUTH, "ROSSINI OPERA FESTIVAL" DICTA LEY

Por Victoria Palant
Pésaro (Italia), 20 ago (EFE).- Como Salizburgo con Mozart, o
Bayruth con Wagner, el "Rossini Opera Festival” (ROF), que se
celebra en Pésarc, dicta ley en cuanto se refiere a Gioachino
Rossini, y cada uno de sus espectdculos es un acontecimiento.
“Di tanti palpiti"”, el concierto ofrecido anoche por la sopranc
Mariella Devia, la contralto Bernardette Manca Di Nissa, el
baritono Lucio Gallo, el tenor Gregory Kunde y el bajo Michele
Pertusi, fue el tercer gran acontecimiento de esta. XIV edicidén
comenzada el pasado dia 9, vy que concluird el 22.
Acompafiados por la Orquesta Sinfénica de la Radio de Stuttgart
dirigida por el maestro Maurizio Benini, los cantantes ofrecieron
un programa integrado por "arias agregadas o sustitutivas” de "Il
Turco in Italia', "Guillaume Tell", “Tancredi’, "lLa gazza ladra'’,
“11 barbiere di Siviglia", y "L’italiana in Algeri”.
Arias gue abarcan el periodo comprendido entre 1813 y 1825, el
del mayor creatividad del compositor nacido en Pésaro en 1792,

entre las cuales =ze incluyd, "Alla gloria un genio eletto”, la
tnica gque Rossini haya escrito para una épera no suya, 'Li
pretendenti delusi", de Giuseppe Mosca.

Se trata del autdgrafo mds antiguo gue existe de Rossini,
srmado en 1812, v confiado anoche al tenor estadounidense Gregory

Kunde, la "revelacién' de este afio en Pésaro, como protagonista de
"Armita"” en el papel de Rinaldo. ’

AGn cuando se trata de un aria de pocos minutos, la emocidn de
escuchar una pdgina "perdida” durante 181 afios fue intensa, v el
piblico quedd . electrizado por la voz limpida, la diccidn
perfecta, y la emisidén sin forzaturas de Kunde, atn en los agudos
"imposibles" que Rossinl amaba y que egcribia a la medida del

cantante que debia interpretar sus obras.
Tris el Rinaldo de la "Armida"” y el concierto de anoche, Kunde

quedd consagrado, por el publico de Pésaro, como un "possiniano',
asi como Mariella Devia, una soprano tan esguiva con el
respetable gue la ovacidén con gue fue recibida apenas aparecid en
el escenario del "Palasport’ sélo puede ponerse en el crédito de

su virtuosismo.
"Rossini no escribia a 'tontas y a locas”, sino que componia

a la medida de la voz de sus cantantes. Si el ROF me ha contratado
es porque estoy a la altura", declard la cantante poco antes de
salir a escena. Y no se desmintié, ni desmintié la eleccidén hecha
por el responsable artistico del ROF, Luigi Ferrari.
Pero el genio de Pésaro no séloc componia para sus cantantes,
sino que sustituia péginas enteras de sus obras cuando de un teatro

la épera pasaba a otro, con elenco nuevo.
Fa diferente el caso de "Tancredi”, la opera estrenada en "La

Fenice" de Venecia en 1813, escrita para la "prima donna' Adelaide
Malanotte, que —segin Philip Gosset, el musicblogo estadounidense a
quien se debe el "descubrimiento"” de gran parte de las
composiciones rossinianas perdidas durante siglo y medio— no se
mostrd entusiasta del aria con gue debia hacer su entrada en
escena, "Di tanti palpiti’.

(continua)
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Portogallo

Gli incantesimi di Armida

Linserimento di Pesaro nel circuito
internazionale dei festival musicali ¢
stato tra i piu rapidi e degni di nota. In
stretta cooperazione con la Fondazione
Rossini, anch’essa con sede a Pesaro
¢ base del progetto dell’edizione cri-
tica completa dell’autore, il Festival &

diventato il punto focale della “Rossini
Renaissance”, formando e consacrando
interpreti, imponendo nuovi criteri mu-
sicologici e proponendo realizzazioni
musicali che hanno spesso eco disco-
grafiche.
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Augusto Seabra
20 agosto 1993

PUBLICO

Os encantos de Armida

Seria desta vez que a maldicio de “Armida” seria quebrada? Obra
singularissima e de exirema dificuldade vocal, tornada a invencivel
Armida da “Rossini Renaissance”, a 6pera foi finalmente abordada
ao décimo ano do Festival de Pesaro, hio sem novas peripécias, e ten-
do a seu lado um regressado “Maometto II”, gue havia sido um dos

grandes sucessos do festival.

insorigio  de
Pesaroparede
infernacional

" (osfestivais da

misica ol das

mais répidas e

mareantss, Em estrelia poops-
raghio eom a Furdagfic Ropsi-
i, também instalada em Pe-
saro abase doprojettods uma
Edicfio Orfties completn doa-
{or, 0 Festival fornou-pe, desda
1080, o ponio local da "Ropsi-
ni-Ronaisgance”; formando o
consagrando intérprefes, fm-
pondo oufros fundamentos

o
musieold felando

replizagbes musicals 8 que o
diseo frequeniomente dey eco,
“I} Vigggic & Relms",
obra-prima pbeoluta que pra-
Heaments ninea tinha tido re-
presentaghes piiblicas, consti-
futfu em 1084 & mals expectar
plar confirmagiio do fostival,
3pa senp métodop o chjestivos,
:omyepercussbos depoisrogis-
tadas nalguns dos maiores
teairos suropeus, do Seala de
Milio & Opera de Viens, por
nde viajou & produghio de Lu-
25 Roneont & Claudio Abbade,
finalmente yetornando a Pe-
sarp em 1902, guandp do bi-
cententrio do autor,

1, o enfanto,  prodngiio
napolitana de Rossini — em
voncreto & sérip de nove pe-
ras sérias psorita entre 18165 &
1822 — guo constitui o micleo
ceniral do reconsideragfio ros-
siniana, enfrentando dois In-
garer-comuns gie 0 fempo
consagro. Um, gue remonta-
rin a Beafhoven, eque Wagner
nfio teriadegdenhado, era s ea-
izita jdentificaghio de Rossint
com o género edmico g, em
particular, com "0 Barbeire
de Bevilha", identificagho gue
virla 8 ger consagrada no re-
portério fradicional dos ten-
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tron de 6pera, O oufro, gue re-
monta a Bandhal, desconside-
rou o perfode napolitana, pre-
{erindo-he ns formes mals
{radicionais Ao anlerior perfo-
do venezipno, tendo como pa-
radigmas ag duas sucessivas
éperas de 1818, “Tancred” e
A Haliane em Argol”,

A iniegragio dramética
dlos diversos "nfimeros” ov &
yariedado dop sfelfos instru-
mentals demonsiram, confa-
db, gue tendo ao seu dispor 08
mejos do gue era entfio o me-
Thor teatro fatiane, o San Car-
Jo de Népoles, Rossini hayia
procedido a uma pinfess origi-
nal da tradigho setecentisla
com outros elementios, deslig-
npdamente dp neoclasslcismo
franchp, revelorizandp a Gpera
como “drama per mitsica”,
som yenunclar ap peu caracle-
viatico hodonismp vocal, denig-
nadamenie nn eserjta florida
dop pappis para a “prima don-
na" Tsabella Colbran, depois
sua mulher,

Uma magia
anacrénica

Em Pegaro, a abordagem
slsferndtica deafe reportério
iniolon-ge no ano IT, em 1881,
com “La Denna del Lago”, a
gne e peguiram “Mopf in
Bgitto", “Maometto JI", “Br-
miona”, “Olello” e “Ricolardo
Zoraide", Faltayam pols 5 obra
primeira e p deyradeira da sé-
rie, respoctivamente, “Elisa-
heite, reging d' Inglilierra” e
“Zelmira", o easn ontra, ns6li-
{aenirefodas, “Armida”,

A "Armida", mais tarde
ou maiscedo, tinha que ger de-
frontadn, mas niio certaments
sem &8 maiores precaughes,
tfio particular é a higidrica da

ohre. Tim 1817, o mundo fan-
i4stico de Armida era j4 nm
angoronismo, O Bous encan-
{og tinham gido cantados o
longo do dois éculos do teatra
musical; com a referbncia fun-
dadora, Orfen, o o cayaleiro do
#Orlando Farjose” que Arios-
{o finha eperilo, com eleg, A
maega Armida 6 esse ouiao pa-
valeiro paladino seduzido, Ri-
naldo on Renaud, vindos da
“Jprusalém  Libortade" de
Tasso, {inham sido des perso-
nagens majs recorrentes na
fpera dop eéculos XVIL e

XV,

Dpuma “Armida” deMon-
{overd! néio nos chegon trago,
wmas conhecemos o “Roland”
do Lully e o “Rinaldo” de
Heendel, s “Armida" de
Haydn s a de Gluek, como fes-
temunhos de uma pevalsients
atracpfio, Bo recordarmos uma
ferpa erftiea gobre “ces inson-
gés Rolands”, tesiemynbando
das yegiaténeins em Franga &
nova “iragédia liriea", on que
Haendel conquisten Londres
justamente com o “Rinaldo”,
melhor go compresnderd gue
Armidn nic 6 apenasyuma per-
ponagem masum arquétipo do
{eatrobarracodas maravilhas,

As pirounsféncias em que,
tardiamente, Rogsind & reou-
porou nhio estiio esplarecidas,
Do wm ponte de vista eslrifa-
mente evolutivo, a escollia
murgze comp anacrnics, depois
do “Wipsbeita” 6 “Olollo” to-
yem erunciado a direcghio da
{rpgédis hislrica-cléssica que
o romantismo viria a consn-
gvar, Mas s earreirs de Rosaind
fo} pempre deferminadn por
consideraghep priticas (a no-
ghio de evolugho de uma obra
erp-Jhe basicamentoeniranha)
e neste caso porderd ter havido
um triplo cdloulo do auior, do

empropério Domenico Bavba-
ja e da Colbray, optando por
uma pbra que mostrasse o Be-
pléndor do Ban Carlo, econs-
frufdo em tempo-recorde de-
pots de um incéndio, & o8 atrl-
butos de "prima donna”, \ini-
ca personagem feminina da
¢pera, rodeado por ofto ho-
mens, gefe dos quais ienores,
selel

Bsta distribuigho, de 4o
excepcional, merece parico-
Jar aiencfio, Pode notar-se que
ap dificuldades de elenco pho
gerfveis pela redugiodos teno-
yes a guairo, como cfectiva-
mento suceden na estrein, pois
que, com a exeepgfo do intér-
prefe de Rinaldo, iodos pedem
ter duplo papel. Mas exta pos-
gibilidade existe por vin do
uma estrutura dramétics es-
tranhfssima, em que 1rés dos
paladinos, dos eruzados que se
dirigem & conquista de Jerusa-
16m, desaparecem apds o Aclo
1, e doissd surgem no Acto Il

Necessariamente, esla 4i-
pificagho dramético-vocal nfo
poderia continuar a ser publi-
eamente aceile, quande do
triunfo do melodrama romén-
tico, Virlualmente, aguela era
a 6pera de Rossind mais conde-
nada 8o esquocimento,

(continua)



Singapore

In Italia a deliziarci con Rossini

Il Rossini Opera Festival si svolge ogni
anno in luglio e agosto nell'idilliaca cit-
ta adriatica di Pesaro, nelle Marche.

[ 'unico evento musicale internazio-
nale interamente dedicato alle opere di
Gioachino Rossini, nato qui nel 1792.

K giusto dire che solamente Pesaro ha

le capacita artistiche e economiche per
mettere insieme una tale compagnia di
eccezionali talenti.

Ho avvisato gli organizzatori di aspet-
tarsi piu visitatori da Singapore.
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Low Sai Choy
17 settembre 1993

THE STRAITS TIMES

To Italy to revel in Rossinmi

The 1993 Rossini Opera Festival, held in Italy last
month, was a notable event for opera fans. LOW SAI
CHOY, a reader, was there to see the annual shows
dedicated to the works of Giacchino Rossini.

THE Rossini Opera Festi-
Yal takes place annually in
July and Auvgust in the idyl-
e Adriatic town of Pesaro
{n the Italian Marches.
;. 1t is the only internation-
al musical event dedicated
dxclusively to the works of
Giacchino Rossini, who was
’ lforn there in 1792.
v Though his comedies,
§uch as II Barbiere Di Si-
{ig]ia, La Cenerentola and
‘Italiana In Algeri, are
performed regularly all
over the world, his dramatic
orks have been, until.re-
sently, relatively unknown
ue to the lack of able sing-

¢rs and reliable scholarship.

é' I was at the festival this

ear to witness two impor-
ant opera revivals from
Rossini’s Neapolitan period:
prmida and Maometto Se-
ondo.
F Armida, one of the most
aring and original of Ros-
sini's operas, is notorious
for its female lead, the epo-
fiymous beautiful sorceress
who has to sail up two oc-
faves to a chromatic scale
flnd cascade down again in
er aria, and the require-
fnent of six wirtuosic tenor
yoices.

¥ It is fair to say that only
esaro has the financial and
riistic capability io bring
ogether a cast of such im-
mense talent, The hugely
romising Italian soprang,
nna Caterina Antonnaci,
was supposed to have sung
jhe title role, inheriting the
fnantle of Maria Callas who,
in Florence in 1952, partici-
pated in the most important
fevival of this work in this
fentury.
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However, she must have
been fazed by the terrors of
he role, for she cancelled.
[Fortunately, rising Ameri-
ran soprano Renee Fleming
was available.

Fleming, one of the re-
cent winners of the Richard
Tucker Gala held in New
%Y ork every 'year, is yet an-
other in the recent line of
:American bel canto special-
sts who have well-schooled
technique and flexible light
yric voices.

In Pesaro, this list in-
ludes Lella Cuberli, June
nderson and Cheryl Stu-
er, In the event, Fleming

gras a hit with the public.

Y Another young. Ameri-
can, Gregory Kunde, sang

“the main tenor role of Rin-
aldo. The cast were beauti-
fully costumed but the
scenery was unimaginative,
The evening’s loudest
cheers were reserved for
Italian maestro Danile Gat-
ti.

In Maometto Secondo,
Sultan Mohamed II has laid
siege to the Venetian colony
of Negroponte in Greece
and taken Commander Eris-
so and General Calbo as
captives. Mohamed threat-
ens to execute them unless
he has the hand of Anna,
Erisso’s daughter betrothed
to Calbo.

To save them, Anna sur-
renders herself to Mo-
hamed. But after the
captives have been released
and before she can be com-
promised, Anna commits
suicide.

Singing Anna was the
young Cecilia Gasdia, al-

ready a veteran in Rossini
productions. Her elfin size
and tender and tounching
voice, capable of white hot
intensity when required,
overwhelmed the audience,

Even more vocally virtu-
osic was Gloria Scalchi,
whom I predict will inherit
the mantle of Marilyn
Horne, the Madame Rossini
of her generation. Ramon
Vargas replaced Dano Rai-
fanti and Michele Pertusi
was Maometto, both good
but not as outstanding “as
Samuel Ramey and Chris
Merritt of the original pro-
duction.

Gianluigi Gelmetti led
the Radio Symphony Or-
chestra of Stuttgart excit-
ingly. The chorus from the
Prague Opera triumphed
predictably,

There was also a concert
devoted to Rossini’s unpub-
lished arias from his many
operas and soirees. A quin-
tet of some of the most ac-
claimed Rossini voices
today . led the exhilarating
evening of discovery: Mar-
iella Devia, the reigning di-
va of Italian sopranos,
Bernadette Manca di Nissa,

the mezzo soprano with the
tang of Agnes Balisa and
the wvirtuosity of Horne,
Kunde, the tenor, Lucia Gal-
1o, the baritone and Michele
Pertusi, the bass.

Next year, there will be
productions of L’ltaliana In
Algeri with Jennifer Lar-
more and Rossini’s’ most
ambitious score of William
Tell among other works.

And 1 have warned the
festival organisers to expect
more Singaporeans.



Francia

Gli incantesimi di Pesaro

Il piu delizioso dei Festival, senza ec-
cessivi trucchi, senza presunzione, oc-
cupa al momento una posizione di alto
livello. Qualita ottenuta grazie alla pa-
rola d’ordine: eccellenza della tecnica
in tutte le componenti ed onesta, rigo-
re, fedeltd. Rossini fu un erudito, un

artista pienamente capace di servire la
sua arte fino a portarla ad un punto di
perfezione rara. La fedelta degli artisti
riuniti ogni anno ¢ il piu bel risultato di
un’atmosfera ormai connaturata a que-
sto Festival.
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LE COMMERCIAL

FESTIVAL en EUROPE

Les ENCHANTEMENTS
de PESARO

En 1992 ROSSIN] fut chanté, joué
dans bisn des lleux ; puls on a rangé
les décors et les médallles d'anniver-
-salres, PESARO ceite annde comme
depuis 1980 ressort paritions, édi-
Nons, critiques et tire les plans pour
un FESTIVAL de qualité sans excéds
de dép 1a Caisse d
partengirs du FESTIVAL, édite et dis-
tribue gracisusement un charmani
livret retragant les anndes enfulss ;

notre souvenir & revivie ces fleurs.

musicales s'émeut d'avoir assists 4
tant de merveilies 1 Treize anndes qui
furent célles de visites prestigleuses
&l da débuts glorieux. Les noms seuls
suffisent, C. ABBADO, June ANDER-
SON, Lsila CUBERL), Mariine
DUPUY, 5. RAMEY | Tous venus par

amitié et pour I'expression la plus pure’

de J'ant pourJ'an. )

Ls plus délicieux des FESTIVALS,
sans fards excessifs, sans outrecul-
dance s'sst 4 présent placé haut. Qua-
1ité oblenue par un maltre mot ; excel-
lence de la technique en toutss les
compasantes et sincérité, rigueur,
fidélitd. ROSSINI fut un érudit, un
artiste pleinement capable de servir
son art pour I'amener au point de per-
toction are. La fidslité des artistes
réunis chaque année aura été la plus
belle réussite de I'esprit désormais
aners ici.

Ce préambuie laisss deviner le cru

1993. Deux opéras ARMIDE et
MAHOMETTO 4. Le concert « TANTI
PALPIT! » rassemblant airs alternatifs,
inconnus ou servant & linsertion dans
d'autres couvres. La sublime
MARIELLA DEVIA y accomplit entre
autres une page incroyable de difficul
185 extraite du BARBIER de SEVILLE,
Jjouée du temps de ROSSINI st dispa-
rue du répertoire. Démonsiration pyro-
technigue, ardue, élsvée, ormemen-
18e, toumnoyée comme un bois de rose
8t rservé A la belle MAINVIELLE
FODOR, cantatrice d'une veine
exceplionnelle qul retrouve avec M.
DEVIA un vivant souvenir plsin de har-
diesse jubilante & 'extréme pointe de
la virtuosité vocale. Le pianiste M.
POLLIN! rend visite en une soirde
dédiée & BEETHOVEN ; fascinante et
Ppure musique que ce maitre inégalé
porte A l'instant de son inspiration sen-
sibie, ique, distante. En

Des six 18nors, Donaid KAASCH en
G. da BOUILLON tient moins hien
qu'atlendu jes promesses da sollgita

présence en scéne de maniérs pres--
santeet la longusur des interveniions
une volubilité, un art de Ia prosodie

dans les algus el d’art o’

tion. Alors que par de réefs progrés,”

GREGORY KUNDE sail alteindre
léldgancs et la justesse comme
Fhabilsté o'un RINALDO

olfe smprisonne paur quﬂlra heuras
les cosurs et fes yeux de chacun. C.

GASDIA sait atleindre ls prodige vocal
at 1) lon fragique au plus pro-'

kil ayant rendu clairement puyssanca
et exacle agilité. BRUCE FOWLER
{CARLO) laisse dre sa i

fond des sens. Au dénousment d'un
parcours hors normes elle offre sa

sl son ardeur, CARLO BOS! (Eusta-
zio) évidents présence et diction
Impeccabis, timbra ponctuel 8t son-
nant. JEFFREY FRANCIS (Ger-
mando) a de trés grandes capacités,
uns volontd ancrde et montre 4 'évi-
dencs devenue nalurslle par une tech-
nique sans 1aille, agilité, précision des
attaquas, limbre éclatant, voix galnée,

RENEE FLEMING née dans

Pindlana, jeune soprano étincelante
d'allure a submergé d'émolion un
auditoire médusé par une recrdation
absolument fantastigue e magique au
proprs sens du terme d'ARMIDA, La
force du souffle, )'dclal des aigus lan-
cé5 sl ardemment que Ja voix semble
en receler bien d'avantage, 'eplomb
Inhumain et sublime d'une musique
portéde glonsusa 2 une inflexible splan-

mort plail réafiste, par une
chute composée avec un art chorédgra-
phique intdgral. Les vénitiens sont
perdus, MAHOMET invest] les lieux,
ANNA portant un poignard se trans-
perce en plein diaphragme, laisse
choir Varme, quitte le socle, s'en
délourne ef s’avanca tifubante vers Je
monumental escalisr qu'slie monte de
quelques marches ; MAHOMET tend
ia main, ANNA lui rend ce geste, .
offrant & sa vue {horreur de son corps
Immold, elle gilsse sur ses Jambes st
d'un geste plein d'uns grice irréalle
son corps que la mort salsit se
refourne pieds & terre Somplétement,
18ta an bas, bras géployés, une jambe
replide, l'autre étendue, le derpier
souffle |a fige dtendue & fa renverse,
chevewx gpars, face tournée vers le
pubhc Far progress:an dramauqus

deur ; la ique évi-

den!e qui lui psrmet une lmmerslon
fotale, Blonde et svelte, qualité des
qualités, un sourire enjoleur qui habite
Vétre. Voix et femme dédoublée de
f'emprise scénigue, demeure capi-
{euse ou adorable, une cantatrice
humaine el délicate,

MAHOMETTO il, retrace une affaira
d'olt fe public a de la psine &
s'sxtraire. Le role principal fut confié
& MICHELE PERTUSI qul franchit
ainsi dans I'excellence une grande
étape de sa Jeune carriére. Le timbre
sompiueuy, I'intelligence de ia pro-

i comme la ftion dra-
tique sont parfails et opé;
Le reste des psrsonnages tient une
place restrainte et GLORIA SCALCH!
{MEZZ0) n'a pas tout 4 fail Is polds
ds CALBO,

Le livrat rappurla Ja sombra main .

mise sur la ville de NEGROPONTE
{Grace) par le yainqueur ds CONS-
TANTINOPLE (1453). Ce dernier est
parvenu & se faire gimer de i2 fille du

seconde régne le silence, & quoi ser-
viralt d'en décrire la magie ?

Le choix d’ARMIDA attendu et bien-
venu exige une actrice 4 la voix excep-
tionnelle &l six ténors. Confondanta
partition sur une folle histoire da pre-
miers croisés, compagnons de GODE-
FROY de BOUILLON aux prises aux
charmes d'une magicienne orientale
ot paienne, LLUCAS RONCON! auteur
de la mise an scéne accort & Fincroya-

ble par le sombre suggesiif de noirs’

effets superposds destinés & I'antre
d'ARMIDA, le désert s'affirmant blond
en belles piertes sculptéss pour de
saisissant contrastes. Je livre {'argu-
meni A vos imaginations, allons
d'enirée aux actas,
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vénitlen de cette colonia.
A l'dnoncé du titre on peut penser que
MAHOMET ost |o réla essentiel de ia
Ppartition ; c'ast mal connaitre ie ROS-
SINI de cette psriode qui ne révalf que

de téles et gorges féminines pour sa .

plus grande inspiration. Ici comme
pour ARMIDA la soprano est
prépondsérante.

Ells se prénome ANNA st CECILIA
GASDIA a accompl] avec ce person-
nage de feu et do sang la plus bslle
image d'elle méme. Ells est & I'age
béni, sa voix ardents, alerte, inventive
grimpe une vinglaine de fois aux
cimes musicalas les plus algués, tan-
dis que fe médium et les graves

une action
ment tendus, Ja partition requiert sa

qui arrachs
au cosur du spectateur st dss larmes:
et des cris, dans F'effroi et Ia joie qui
en lissent l'essentiel, nous avons vécu
une passion d'an lyrique. Quelques
secondes infinles. Rien ne peut rem-
placer fa magie de cetle source spon-
lande ; o'sst pour de tels moments
ospérés el irouvds, que des leux
comme PESARO sont incomparables.

Des deux chefs d'orchestres ep
lives, ls conducteur d'ARMIDA,
DANIELE GATTI, a semblé ls moins
inspird 4 Ia t8te ds forchestrs de
BOLOGNE, pourtant excellent, cepen-
dant que GIANLUIG! GELMETTI & ia
{8te da-I'orchestre de la radio de
STUTTGARD parvenait & une leciure
loiliés, des tampi alternds sans rup-
ture, une Hustration du génle arches-
tral rossinien dans touts sa piénituds
el sa rutilance,

MAHOMETTO It mérife de quitter
linconnu | ARMIDA he demande qu'a
revivra, R. FLEMING y a percu que sa
voix y étalt opulente et magique. C,
GASDIA nous rend I'évidence d'une
muvre absolument héroique d'une

-splendeur inouie, PESARO est un lisu

sans snabistie ; on y coloye la magie
of les dures banquetiss de la veriu,

AMALTHEE _

Hélene Cadouin
Settembre 1993



Giappone

Rossini Opera Festival (Pesaro)

Il Rossini Opera Festival ha compiuto
14 anni...

In questa piccola ma bella citta sul
mare Adriatico, nel mezzo della caldi-
ssima estate, ascoltare e guardare solo
opere di Rossini tutte le sere per una

settimana ¢ sempre un vero piacere, di
cui non mi stanco mai. Anzi, la meravi-
gliosa bellezza della musica di questo
genio ineguagliabile mi affascina infini-
tamente. Anche questa volta, € succes-
sa la stessa cosa.
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Yasuo Takasaki
Ottobre 1993
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Inghilterra

Virtu musicali

A chi la visiti per la prima volta, Pesaro
sembra essere il posto perfetto per un
Festival. La citta stessa, sulle rive del-
I'’Adriatico, non ¢ troppo grande, men-
tre il centro, che racchiude il teatro e
le altre sedi di spettacolo, si attraver-
sa facilmente a piedi (i pesaresi usano
la bicicletta). In agosto il sole splende
in un cielo senza nuvole ma, malgrado

offra una striscia di spiaggia sabbiosa
lunga e molio affollata, Pesaro ¢ una
localita molto piu tranquilla di quanto
non siano le vicine Rimini e Cattolica.
Oh si, ¢’¢ anche il fatto che Gioachino
Rossini ¢ nato qui (la sua casa natale
ora € un museo nella strada a lui dedi-
cata) il 29 febbraio 1792.
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Elizabeth Forbes

Opera Speciale Festival 1993

Pesaro Musical virtues

’ To a ﬁrst-time visitor Pesaro appears to be the perfect place for a festival. The
town .1t§elf, on the shores of the Adriatic, is not too la_fge, while the inner city,
-conta1.mng the t.healre and other venues, is easily traversed on foot (local -

, mhabltanFS use bicycles). During August the sun shines from a cloudless sky but,
a]tpough it has a long and well-frequented strip of sandy beach, Pesaro is a much
quieter resort than are pearby Rimini and Cattolica. Oh yes, there is also the fact
that Gioachino Ross‘ml was born there (his birthplace is now a museum in the
street named after him) on 29 February 1792. .

THE ROSSINI OPERA FESTIVAL began in 1980 with two performances each of La
gazza ladra and L'inganno felice, the latter a relatively small-scale work, without
chorus; in 1993 there were four performances each of Armida and Maometio 11,
both elaborate, large-scale serious operas written for the Teatro San Carlo,
Naples, whose company included the great dramatic coloratura soprano Isabella
Colbran, a fine bass and four or five superb tenors: Armida uses six tenors, but the
San Carlo got away with four by doubling two of them. This year there was also a
concert, ‘Di tanti palpiti’, of unpublished, additional and alternative arias (the
title aria was not included but another contralto piece meant for Tancredi, ‘Dolci
d’amor parole’, was) and songs written by Rossini between 1812 and 1829. This,
unfortunately, I did not hear, but an enjoyable orchestral concert given by the
Radio Symphony Orchestra of Stuttgart, conducted by their permanent director,
Gianluigi Gelmetti, ended with a breathtaking account of the overture to
Guillaume Tell. This augurs well for next year’s Festival, when a complete
performance of Rossini’s last opera, all six hours of it, is planned with the same
conductor and orchestra, in the Palafestival (the Sports Stadium). This building
was first used for operatic performances in 1988, allowing the Festival to present
two large-scale works alternating with each other. It has an excellent acoustic and
(apart from those at the extreme end of the side rows) good sight-lines, but
excruciatingly uncomfortable seats. Those who plan to come to Guillaume Tell
next year should be warned: bring one, or even better, two cushions.

Maometto II in the PALAFESTIVAL (August 13) was a revival of the production,
produced and designed by Pier Luigi Pizzi, originally staged in 1985 at the
beautiful (and very comfortable) Teatro Rossini, and now transferred to the
bigger venue. The two acts of Maometto lasted 90 minutes each; only the
excellence of the vocal and musical performances kept the large and appreciative
audience from fidgetting.

Pizzi’s production offered little visual distraction. The heavy, all-purpose
courtyard set, with a balcony running round at piano nobile level for the chorus,
would be as appropriate for any opera with a classical or historical subject as for
this one, which deals with the siege of Negroponte, a Venetian settlement in
Greece, by the Turkish Sultan Mahomet IL. The set had the practical advantage of
instant adaptation, especially in the final scene, where steps down to the vauit
where her mother is buried, allowed the heroine to make a spectacular backward
fall after killing herself. The costumes usefully distinguished the Venetian side (in
ice blue) from the Turkish (in dark red), but chorus movements were
conventional, while the principals appeared to have been left mainly to their own
devices. Luckily, not only was the cast extremely strong, but it was headed, in the
Colbran role of Anna, by Cecilia Gasdia, who was in the original cast of the
production. The other main singers were all different from those in 1985.

Despite a rumour that Gasdia was indisposed and might not sing; the soprano
(who was awarded the Rossini Gold Medal two days after this performance) was
in superb form. Her intensity and total commitment to the role, her expressive
face on which every thought was mirrored, the clarity of her diction and the
elegance of her phrasing, above all the superbly musical way in which she used the
brilliant coloratura of her vocal line to illustrate Anna’s emotional dilemma, all
merged to form a wholly believable portrait. In opera it is usually the hero who is
torn between love and duty; here it is the heroine. The conflict in Anna’s heart
between her love for Mahomet and duty towards her father and her country is

(continua)
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Inghilterra

Un anarchico a briglia sciolta ad Algeri

La decisione di Pesaro di lasciar mano
libera a Fo nei confronti del suo figliol
prodigo ben si accorda con lo spirito
sperimentale del Rossini Opera Festi-
val... Resta il fatto che il Festival di
Pesaro ¢ legato a un progetto musico-
logico: recuperare, revisionare e pub-
blicare tutta I'immensa produzione di

Rossini. Questa operazione — I'edizione
critica delle opere — sta portando alla
luce capolavori fino ad ora sconosciuti
¢ ha incoraggiato la rivalutazione di ti-
toli raramente rappresentati... Soprat-
tutto, ha distrutto il mito di un Rossini
indolente che si ricicla.
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An anarchist
loose in Algiers

Lee Marshall finds that
even Rossini opera is not
immune to Dario Fo

DARIO FO is directing an opera. For
those who still think of Fo as the
enfant terrible of Italian theatre, this
is an unlikely scenario.

Ever since his Milanese debut in
the early 1950s, Fo has worked hard
at becoming the official thorn in the
side of the Italian establishment. He
is best known outside of Italy as
author of the political satire
Accidental Death of an Anarchist,
but Italian audiences are more famil-
iar with his one-man shows such as
Mistero buffo, an extraordinary five-
hour defence of the underdog in the
commedia dell’arte tradition. He is
also remembered as the man who
was banned from RAI state television
for 14 years, after the political
uproar caused by his sixties satirical
variety show, “Canzonissima”.

This is not Fo’s first experience of
directing opera; in 1979 he directed
Stravinsky’s hybrid modern opera
The Soldier’s Tale for La Scala in
Milan, and in 1987 he took on
Rossini’s The Barber of Seville in
Amsterdam. His latest venture is
another of Rossini’s comic operas,
Litaliana in Algeri (The Italian Girl
in Algiers), which is being staged in
the annual Rossini Opera Festival
held in the composer’s home town of
Pesaro, on Italy’s Adriatic coast.

Is this interest in what is usually
seen as the most bourgeois of art
forms a sign that Fo is mellowing
with age?

“Not at all,” says Fo. “Rossini’s
music was considered revolutionary
by many of his contemporaries; he
was 21 when he wrote Litaliana in
Algeri in 1813 and had already
achieved rock-star status throughout
Italy. And his conception of opera
buffa was anything but elitist: he was
firmly in the commedia dell’arte trad-
ition. His operas were full of visual
gags. And don’t forget the sexual
energy of his characters, like Isabella
in L’italiana, and the way he
explodes the middle-class smugness
of characters such as Taddeo.
Rossini was a true subversive.”
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Fo hopes he has been equally sub-
versive in this production, for which
he has also designed the sets and
costumes. The staging will upset
those who have come to see opera
buffa as an innocuous, sugary tea-
time entertainment - a view which
has little or no historical justification,
according to Fo. “The cast list of the
first-ever staging of L’italiana setto
music by Luigi Mosca five years
before Rossini’s version, included
more than 50 dancers, clowns, acro-
bats and jugglers in addition to the
principal singers. All I have done is to
rediscover this submerged comic
sideshow, which was not really a

sideshow at all - much of the action
is lifeless or even incomprehensible
without it.”

Watching the opera in rehearsal
brings home the shock of Fo's return
to tradition. There are acrobats who
double as jugglers and fire-eaters,
and an incredible variety of visual
gags echoing the musical gags which
Rossini wrote into the score. As Fo’s
musical . director, David Robertson,
points out, “a lot of the scenes arise
directly out of Rossini’s scores — if
you listen carefully, the music is full
of visual suggestions.”

True to form, Fo has not soft-ped-
alled the sexual innuendo in Angelo
Anelli’s libretto, which Rossini

revised to suit his-purposes. During
one of the Isabella’s arias, “Bella
quanto”, Fo has arranged for the
palm trees in the boudoir to become
aroused as they watch her undress.
Pesaro’s decision to let Fo loose on
its prodigal son is in keeping with the
experimental spirit of the Rossini
Opera Festival, says its superinen-
dent, Gianfranco Mariotti. Uniquely,
the Pesaro festival is linked to a
musicological project: to recover,
edit and publish all of Rossini’s
immense musical output. This opera-
tion — the Rossini Edition - is bring-
ing to light previously unknown
works, and has encouraged a re-eval-
uation of rarely performed operas

such as Ermione or Armida. Above
all, it has destroyed the myth of
Rossini as a workshy self-plagiarist.

Rossini himself shared Fo's feel for
the fine balance between anarchy
and perfectionism; he loved to tease
his audiences by pushing his music
to the edge of chaos, without guite
letting it fall in. Unless a production
matches the wit of his music, Fo
maintains, Rossini becomes boring —
an unpardonable insult to the mem-
ory of a composer who once wrote to
a friend: “All styles are good — except

" the boring ones.”



Stati Uniti

Rossini, visto da Dario Fo

Ideato nel 1969... il Rossini Opera Fe-
stival ¢ nato solo nel 1980. Nei suoi
primi dieci anni, la funzione primaria
del Festival ¢ stata riportare sulla sce-
na il lavoro di recupero e studio della
Fondazione Rossini e quello, in corso,
dell’edizione critica delle opere.

Cominciando da La gazza ladra, I'opera

che nel 1818 aveva inaugurato quello
che ¢ ora il Teatro Rossini, molte opere
da lungo tempo in letargo sono state ri-
portate in vita e il Festival ¢ diventato il
punto di riferimento principale per I'in-
terpretazione e l'esecuzione della sua
musica.
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=Cribune

ESARO, Italy — This city on the

Adriatic, birthplace of Gioacchino

Rossini and custodian of his musi-

- cal legacy, can afford the artistic

license of entrusting “L’Italiana in Algeri,”

the opening production of this year’s festi-

val, to an audacious and irreverent man of
the theater, Dario Fo.

“We are not the cathedral of Rossini,”
says Gianfranco Mariotti, the Pesaro phy-
sician who founded the Rossini Opera Fes-
tival and is still its superintendant. “If
anything, we are an arena for debate and
experimentation. There are many ways to
interpret his music, and Dario Fo’s is one
of them.”

Conceived in 1969, after Mariotti was

“thunderstruck” by La Scala’s productions
of “Il Barbiere di Siviglia” and “La Cener-
entola,” conducted by Claudio Abbado,
the Rossini Opera Festival was born only
in 1980. For its first decade, the festival’s
primary function was putting on stage the
recovery and restoration work of the Ros-
sini Foundation and its ongoing critical
edition of the operas.

Beginning with “La Gazza Ladra,” the
opera that in 1818 inaugurated what is now
Pesaro’s Teatro Rossini, many long dor-
mant Rossini operas have been brought
back to life and the festival has become
headquarters for the interpretation and
performance of his music.

“Rossini composed 40 operas in his
life,” says Mariotti. “But 15 years ago, only
three or four of them were known. The

music of Verdi, for example, has always
been performed. There is a long tradition
behind it, and a gradual, constant evolu-
tion. The music of Rossini was buried
beneath a layer of ashes, like the frescoes
of Pompeii.”

Having exhumed the bulk of Rossini’s
music and set a standard for its interpreta-
tion, the Rossini Opera Festival can now
throw off the role of archaeologist. Mar-
iotti and his colleagues now attempt to
make Rossini consonant with a contempo-
rary public. Enter Dario Fo, one of the
pillars of Italian contemporary theater, to
stage “L’Italiana.”

“] have no experience with traditional
lyric theater, and even less patience with
melodrama,” says Fo, whose only previous
experience with opera was also with Rossi-
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ni, his 1993 staging of “Il Barbiere” seen in
Amsterdam and Paris.

“The characters in Verdi’s operas re-
mind me of marionettes. Nobody changes.
Instead, in Rossini, there is irony, sarcasm,
cyncism. And there is action, action that at
times takes precedence over the music. It’s
all in the score. Anybody with a little ear
will realize that Rossini wrote his music to
support the action on stage, and not to
dominate it.”

It would be hard for any music to domi-
nate the teeming spectacle of Fo’s “L’Ita-
liana.” Pulling every theatrical trick out of
his fertile mind, Fo has peopled the stage
with troupes of acrobats, jugglers, cyclists,
strippers, and at one point with the Italian
national soccer team. One gets the feeling
that he would like to have Jennifer Lar-
more — the excellent Isabella, the Italian
girl in Algiers — turn a cartwheel or two
between arias. Instead, the dozens of danc-
ers and extras leap and tumble for the
protagonists, miming, illustrating, and
sometimes mocking their words and mu-
sic. In many ways, Fo’s Rossini is more
carnival than opera.

“My idea was to restore the comic struc-
tures that were gradually removed from
Rossini over the years,” explains Fo, who
spent six months designing the sets, props
and costumes for the Pesaro show.“The
original program for ‘L’Italiana in Algeri’
lists eight dancers, 10 comic dancers, along
with clowns, mimes and acrobats. My in-
terpretation is merely an unpacking of all
the unnecessary baggage that this opera
has accumulated, and is based on thorough
research. If Rossini didn’t mean for it to be
funny, why did he call it a comic opera?”

Enthusiastically received by the sellout
opening-night audience of 950 at the Tea-
tro Rossini, Fo’s staging got a more tepid
response from some critics, some com-
plaining that the explosive theatrics had
drowned out the music.

The festival, which runs through Aug.
29, includes stagings of the operas “Semir-
amide” (with Cecilia Gasdia in the title
role) and “L’Inganno Felice,” and perfor-
mances of the Stabat Mater, along with
orchestral and chamber concerts, seminars
and workshops.

Ken Shulman is an American writer based
in Italy. .

Ken Shulman
17 agosto 1994



Israele

Opera intorno al mondo

A Pesaro sanno come rendere omaggio
al compositore concittadino Gioachino
Rossini. Ogni estate vengono presenta-
te le sue opere pilu prestigiose, ma an-
che le meno note; fondamentale € che,
rispettando la volonta del Compositore,
non le si tagli.

La prima volta che sentii parlare del

Rossini Opera Festival, fu da Alberto
Stabile, giornalista de «La Repubblica»
in Israele, il quale mi avverti che si trat-
tava di un festival per intenditori. Poi
ebbi modo di constatare quanto aveva
ragione.

Un’esperienza musicale eccezionale;
I'acustica era perfetta.
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Inghilterra

Sole, mare e Rossini

Il Rossini Opera Festival di Pesaro... ¢
una manifestazione piuttosto recente.
Contrariamente a festival di pill vecchia
data, ¢ ora un festival solido, ben or-
ganizzato, con il lodevole scopo di edu-
care coloro che ritengono che Rossini
abbia scritto solo un paio di opere co-
miche, una gradevole piccola messa e
alcune frivolezze orecchiabili. In realta

Rossini dette al mondo circa tre dozzine
di opere, una buona meta ‘serie’, lavori
drammatici che contengono musica di
qualita e inventiva insuperabili...

Rossini a Pesaro ¢ stato un successo
incondizionato. In soli quindici anni il
Festival ¢ cresciuto ed ¢ diventato un
evento lirico di portata mondiale.
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OperaNow

Robert Hartford
Gennaio 1995

Opera World: Pesaro

SUN, SEA AND

ROSSINI

If you want to combine a surfeit of Rossini with a beach holiday, there’s only one
place which Robert Hartford recommends — the Pesaro Festival

esaro owes its place on the map of the
opera world to Gioacchino Rossini;
he was born there in 1792 and nowa-
days the town celebrates its most
famous son with an annual festival of his
music. Pesaro, at the turn of the 18th century,
was not the most likely place to produce such
aprodigy as Rossini; it is true his parents were
musicians and, although his father found em-
ployment locally, his mother, a singer of some
ability, had to seek work in the neighbouring
centres of Ravenna, Imola and Bologna.

Young Rossini travelled around with his
mother and it was in Bojogna that he heard the
most acclaimed voices of the day; it was in
Bologna, too, that he entered, at the age of 14,
the Accademia Filarmonica. Rossini’s
brilliant talent could not be contained by the
provinces and he was claimed by Naples,
Rome and subsequently Paris, in addition to
just about every major opera house of Europe.
Nevertheless, as will be seen, Rossini did not
forget his birthplace.

There had been operatic activity of sorts in
Pesaro as early as the 17th century: for the
Carnival of 1637 local dignitaries established
the Teatro del Sole, installing elaborafe scenic
machinery but neglecting to provide a stage
of useful proportions, From 1630 opera was
given there spasmodically; from 1677 more
regularly. The limitations of this house were
overcome by the building of a new one which
opened in 1696 and remained in use until
1816 when it was pulled down to make way

. for yet another new one.

The appropriately-named Teatro Nuovo,
designed by Pietro Ghinelli on an oval plan
with 99 boxes in four tiers, opened on 10 June
1818 with La gazza ladra. Rossini, directing
from the harpsichord, took charge of the first
24 performances, making amendments to-his
score to suitlocal conditions. Rossini’s operas
became the mainstay of the Pesaro repertory
and, following refurbishment in 1854, the
house was given his name. There was large-
scale restoration from 1966 to 1980 but this is
essentially the Teatro Rossini in use today.

Throughout the first half of the 19th cen-
tury opera was confined to the Carnival, with
some additional performances during the
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autumn fair. Later on, when Pesaro gradually
developed into a seaside holiday resort, sum-
mer seasons were sometimes mounted. In
1864 the ‘Feste Rossiniane” accompanied the
unveiling of a Rossini monument; in 1869
‘Pompe Funebri Rossini’ marked the
composer’s death (Semiramide, Otello and
Guglielmo Tell were performed); and, in
1892, to celebrate the centenary of Rossini’s
birth, more performances (Tell again and I
barbiere di Siviglia). A number of other
Rossini festivals have come and gone in
somewhat haphazard fashion.

Rossini remembered Pesaro in his will; he
left his entire fortune to the town. In accord-
ance with his instructions that a conservatory
be founded in Pesaro, the Liceo Musicale
Rossini came into being in 1882; the Fonda-
zione Rossini is another product of his legacy.
The significance of the Liceo is shown by the
names of directors, some of the best-known
figures in Italian music: Carlo Pedrotti, Pietro
Mascagni (1895-1902; his Zanetto was first
performed there in 1896), Riccardo Zandonat
(his La via della finestra premiéred in 1919)
and Franco Alfano. The Auditorium Pedrotti
is a current festival venue.

The Rossini Opera Festival of Pesaro, as it

is known internationally, is a comparatively
recent event. By contrast with earlier festivals
it is now a permanently-established, well-
organised festival with the commendable aim
of educating those who still believe Rossini
wrote only a couple of comic operas, a jolly
little mass and some tuneful trivialities. In
reality, Rossini gave the world some three
dozen operas, a good half of them ‘serious’
dramatic works that contain music of unsur-
passed quality and invention; these operas,
many. of them written for Naples, while of
inestimable value in themselves, are part of
the foundation on which Verdi was to build
50 magnificently and their showing at Pesaro
has been to present Rossini in a new light —
that of a virtually unknown composer.
Pesaro is a one-composer festival; that
alone testifies to the scope of Rossini’s output
and the extent of interest in it. The festival
began in 1980 but already, in 1974, the Fon-
dazione Rossini had joined with the publish-

ing house of Ricordi in a venture to prepare a
new critical edition of Rossini in an estimated
80 volumes; it seemed a logical step to per-
form these cleaned-up scores, to let the public
hear what Rossini wanted it to hear and thus
the Pesaro town council inaugurated the pres-
ent festival — which may be seen as a ‘labor-
atory’ wherein musicological, theatrical and
publishing experts bring to life music pre-
viously considered defunct.

Rossini in Pesaro has been an uncondi-
tional success. In just 15 years the festival has
grown and developed into a world-class oper-
atic event., Support, both official and private,
has been unstinted; sponsorship is generous
and local businesses, banks and traders are
eager to be associated with the activities. In-
itially, the town carried the financing of the
festival, then the provincial government be-
came involved and, in 1993, the parliament in
Rome passed a law recognising the achieve-
ments in Pesaro and declaring the work of the
festival to be part of Italy’s national heritage.

Pesaro’s stated policy of ‘musicology
applied to theatrical performance’, were it
applied elsewhere, might lead to undue stod-
giness — but this is Italy, where festivals are
indeed festive. Pesaro is alive, open and wel-

(continua)



Inghilterra

Il vero Rossini rivelato

Cio che c’e di speciale nel Rossini Ope-
ra Festival e lo rende cosl appagante
estate dopo estate ¢ il fatto che si sia
proposto una missione: persuaderci
che Rossini era un grande compositore.
Pit esattamente, scopo dei rossiniani
pesaresi ¢ dimostrare I'ampio respiro
¢ la forza della sua opera con tanta
efficacia da intaccare l'opinione popo-
lare che si ha di lui — un compositore

di qualche opera brillante, di alcune
travolgenti ouvertures e di un sacco di
roba polverosa, antiquata che soltanto
uno specialista vorrebbe ascoltare.

A riprova di queste due ultime estati, la
missione ¢ nelle migliori mani...

Non ho mai ascoltato un’opera belcan-

tistica eseguita con una lettura cosi pe-
netrante.
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The real Rossini revealed

David Murray admires the Pesaro festival's production of “Zelmira’, an almost forgotten opera

hat is special about
the Rossini Opera
Festival in Pesaro,
and makes it so
rewarding summer
upon summer, is that it has a mission:
to persuade us that Rossini was some-
thing like a great composer. More spe-
cifically, the aim of the Pesaro Rossi-
nians is to display the breadth and
power of his work so effectively as to
scotch the popular opinion of him — a
composer of a few brilliant comic
operas, some rattling overtures and a
lot of dusty, old-fashioned' stuff that
only a specialist could want to hear.
On the evidence of this summer and
last, the mission is in the safest possi-
ble hands (with vital input from the
scholarly Fondazione Rossini). I wrote
earlier about the stirring success of
their “new” Guillaume Tell, i.e. Ros-
sini’s uncut, five-hour original score.
Two nights later we had another kind
of revelation in Zelmira (1822), the
last — and almost forgotten — opera
that he wrote for Naples.
I'have never heard a bel canto opera
realised with such thrilling convic-
tion. Fine bel canto singers come and

g0, but generally their art is exercised
upon elegant solo arias (and the odd
duet), for which some ridiculous dra-
matic setting supplies the merest
excuse. A remarkable feature of Zel-
mira is that though it requires bel
canto singing of a high order, it con-
tains not on2 solo aria. At the very
least an “aria” will involve a chorus
too, sympathetic or menacing, and
most often the spectacular solo pas-
sages are knitted into larger ensem-
bles.

For Rossini, unlike his decadent off-

spring - Doniretti " and Bellini, -had a

quasi-symphonic grasp of structure.
His best operas (which one begins to
suspect are more pumerous than we
used to be told) are built upon a
polyphony of human and orchestral
voices, for all their flashy solo caden-
zas and fioriture. In Zelmira the music
develops and presses forward, on a
grander plar. than any mere string of
arias. The piot is crammed with wild
peripeties; but what Rossini tracks is
characters-in-situations, not a tight
story-line.

Luckily, Pesaro had Roger Norring-
ton to conduct Zelmira. He made
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every orchestral echo and comment
tingle - slightly over-pointed, maybe,
but nothing less will do for our dull
modern ears — in sympathetic consort
with his singers, whilst leaving them
ample room for their virtuoso carol-

g.

“Bel canto” implies not only pleas-
ing voices, evenly cultivated across
their range, but mastery of the tech-
nique needed for the formal ornamen-
tation of the late 18th/early 16th cen-
turies (quite different from the
piercing vocal effusions of Romantic

composers latér). In his later yeafs’

Rossini averred that his opere serie
were unrevivable, because the new
generation of singers lacked that tech-
nigue.

Yet Pesarg fielded a superb cast.
The cruelly put-upon Lesbian princess
Zelmira, a long and drastically taxing
role, was Mariella Devia ~ artfully
expressive and poignant, tireless to
the end; a performance to treasure.
Bruce Ford, a long-admired Rossinian,
took patent delight in singing Anten-
ore, the towering villain of the piece
(heroic tenors rarely get to be vil-
lains), and Giorgio Surjan brought
lofty, sonorous style to the deposed
King Polidoro, Zelmira’'s hapless
father.

s the Trojan prince Tlo, her
volatile husband, the
young American Paul Aus-
tin Kelly was phenomenal.
Assured vocal acrobatics,
secure on all the high Ds and yet
warmly human in his lowest register,
with good looks and lucid diction that
would put meost Italian tenors to
shame. No doubt that was why a
small clague booed him amid the rap-
turous outcry at the end. They
squeaked boos at Norrington too, just
as they did after his trivmphant Semi-
ramide last year: he is a foreigner
treading upon their sacred territory.

The rebuff seemed mean-spirited.
Kelly and Norrington should be at the
forefront of any true Rossini revival. I
only wish that the whole show might
be transported to Covent Garden
forthwith, with Norrington and every
one of his principals, and in Yannis
Kokkos’s suavely majestic sets and
costumes (which looked terrific in the
jewel-box Teatro R05§ini). Zelmirais a

luminous pointer toward a direction
that post-Beethoven opera might have
taken, but didn’t.

The night before, the festival
mounted a neat double-bill in the
auditorium of the Conservatorio Ros-
sini. A revival of the 18-year-old com-
poser’s precociously deft farce Le
cambiale di matrimonio — over-egged
by the producer Luigi Squarzini, but
with sprightly conducting by Yves
Abel and Qazzh’ng singing from Eva
Mei; and an exhumation of the music
Rossini drafted at 20 for a friend's
version of Oedipus at Colonnos, with
Beethovenian weight at the start and
sombre declamation thereafter.

I deplored, however, the pro-
gramme-book’s repeated references to
Cambiale’s kindly bride-buyer Slook
as an “American”. He is expressly
Canadian, dammit! — probably the
first one in any opera. We Canadians
are pleased by rare little nods like
that, and cross when denied them.



Inghilterra

Un nuovo tenore per Rossini

Non ¢ solamente la revisione critica di
partiture spurie che ha in verita riabi-
litato Rossini come un compositore di
una portata e di una maestria teatrale
finora insospettabili, ma le messinsce-
ne che ne sono conseguite. Dal 1980 il
Rossini Opera Festival di Pesaro ha si-
stematicamente restituito al repertorio
capolavori dimenticati o sottovalutati e
ha allevato una generazione di ottimi
cantanti rossiniani. Per qualche miste-

rioso motivo, I'ltalia che, per anni, non
¢ riuscita a produrre eccellenti cantanti
verdiani, ¢ ora inondata da soprani e
mezzosoprani che soddisfano in virtuo-
sismo i raccapriccianti tecnicismi che
la ricca musica di Rossini richiede. E
altrettanto inspiegabile che tenori ros-
siniani — la cui penuria spiega in parte
I'oblio delle opere serie — crescano ora
negli Stati Uniti come funghi.
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In Pesaro,
HUGH CANNING
hears an outstanding

Zelmira at the Rossini
Opera Festival

A new tenor
to Rossini

he Swan of Pe-
C saro”  was the
nickname given
to Gioachino
Rossini by his

countrymen, and it is in the resort on
the Adriatic coast of northern Italy
that the Fondazione™ Rossini has
based itself since 1869, the year
after the composer’s death. The
foundation is the owner of almost
the entirety of Rossini’s oeuvre and,
since 1974, in collaboration with the
celebrated Milan publishing house
Ricordi, has devoted its wealth and
efforts to the production of critical
editions of his operas: the popular
but much-tampered-with comedies
such as The Barber Of Seville and
La Cenerentola (Cinderella), on
which Rossini’s reputation still
largely rests with the international
‘public; and the far greater number of
serious operas that won him acclaim
from his contemporaries as the
greatest theatre composer of his day.

However, it is not only the schol-
arly restoration of corrupt scores
that has effectively rehabilitated
Rossini as a composer of hitherto
unsuspected range and theatrical
mastery, bul the performances that
have resulted from it. Since 1980,
the Pesaro Rossini Opera Festival
has systematically restored to the
repertoire forgotien or reviled mast-
erpieces and has nurtured a genera-
tion of outstanding Rossini singers.
For some inexplicable reason, Italy,
which has failed for decades to pro-
duced outstanding Verdi singers, is
now awash with soprano and mezzo
virtuosas equal to the hair-raising
technical demands of Rossini’s
florid music. Equally inexplicably,

Rossini tenors — whose dearth
partly explains the neglect of the
serious operas — appear now {o

grow on trees in the United States.
At this summer’s festival, all six
Jeading tenor roles in three operas
are taken by Americans. For a town
that has no permanent musical, let
alone operatic, ensemble — though
it possesses a jewel of an opera
house in the 850-seat Teatro Rossini
— Pesaro puls on star-studded
shows. Many of its productions have
been commercially recorded, thanks
to the presence of international stars
— Montserrat Caballe, Katia Ricc-
iarelli, Marilyn Horne and Samuel
Ramey in the early years; Cecilia
Gasdia, Jennifer Larmore, Mariella
Devia and Bruce Ford more recently
~— and o the festival’s policy of pre-
senting the operas complete and in
versions authorised by leading Ros-
sini scholars.

This year, Pesaro offers a series of
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historic performances: a version of
Rossini’s last stage work, his grand
four-act opera, Guillaume Tell
(1829), containing more music than
even the premiere performances
supervised by the composer himself;
a staged concert performance of
music for an ltalian version of
Sophocles’s Edipo a Colono (Oedi-
pus At Colonus), and a rare staging
of Zelmira (1822), the last in his
magnificent series of nine operas for
the Teatro San Carlo in Naples.

This beautiful work, based on a
muddled and unconvincing play by
Dormont de Belloy, has been staged
only three times previously, includ-
ing a celebraied series of perfor-
mances in Venice starring Cecilia
Gasdia in the title role and Chris
Merritt as Antenore, that forms the
basis of the only commercially
available recording (Erato).

On almost every level, Pesaro’s
opening performance last Monday
outshone the forces of the recording,
principally thanks to the conductor,
Roger Norrington, who was loudly
booed for his pains.

Norrington’s conducting of Ros-
sini, though athletic, swift and vig-
orous, was in no way metronomic;
indeed he supporis the long cantibile
lines of Rossini's vocal writing with
pliancy and breadth, allowing the
music to breathe with the singers.
He secured excellent playing from
the orchestra of Bologna's Teatro
Communale, highlighting the won-
ders of Rossini’s orchestration with
astonishing lextural clarity and
characterful phrasing from the im-
portant woodwind solos. A simple
accompaniment of harp and cor
anglais for Zelmira’s duet with
Emma will long remain with me.

His musical restoration of this
marvellous score was matched by a
production by the director/designer
Yannis Kokkos that approached
perfection. Handsomely monu-
mentally designed, with grand stair-
cases, movnble columns and
Napoleonic ‘“‘empire’’  decorative
detail, Kokkos made the confused
plot crystal clear, drawing the audi-
ence into intimate involvement with
the terrible dilemma of the heroine,
wrongly accused of murdering the
tyrant of Lesbos and forced to
choose between the life of her son
and that of her father. Everything
Kokkos did was informed by that
now widely abused commodity,
good taste. His Zelmira was every-
thing that Glyndebourne’s arty
Ermione-in-a-wonky-opera-house
was not it proudly proclaimed be-
lief in Rossini and his opera seria
genre. A ravishing spectacle.

The singing, too, was of the high-
est order, with Devia (Zelmira) again
convincing me that she is the most
musical Italian soprano before the
public today. Hers might not be the
most glamorous voice imaginable but
her vocal artistry and histrionic
commitment are enthralling, Bruce

Ford, arguably the world's leading
Rossini tenor, was mightily impres-
sive as Antenore, as resonant in the
impossibly low-sounding stretches
of the role as he is secure al the top.
Even more striking was Paul Austin
Kelly, whose more beautiful and
elegant voice did not shrink from the
high Ds Rossini wrote for Ito. Kelly,
like Norrington, was booed. God
only knows why. Contrarywise —
this is Naly, after all — the delight-
ful and promising. but by no means
immaculate Sonia Ganassi, in the
small role of Emma, was greeted as
if she were Marilyn Horne and Ceci-
lia Bartoli rolled into one.

Even more astonishing was the
enthusiasm displayed for the frankly
routine William  Tell. Gianluigi
Gelmeni's  grandifoquent  maestro
manner looks imposing, but he sim-
ply doesn’t deliver the goods. Much
of the music, played by an orchestra
from Stuttgart, sounded like Wagner
on Valium. The chorus — [rom
Krakow and Prague — seemed
under-familiar with the score on
opening night, and the principals —
with the exception of Elzabeth
Novberg-Schulz’s delightful Jemmy
— were tolerable, bui no more,

The music for Ocdipus proved in-
teresting -— the young Rossini ry-
ing his best 10 cmulate Beethoven
and doing pretty well — but un-
convineing as an integral work. 1t
was coupled, however, with a spark-
ling account of the early (1810)
farsa  comica, La cambiale di
matrimonio  (Marriage By Prom-
issory Note). This precocious work
(Rossini was 18 when he wrole i)
flashed by, thanks to Yves Abel's
delectable, witty conducting, the
deft playing of the Orchestra della
Toscana, and brillianl comic singing
and acting by the Italians leading the
cast — Bva Mei as the promised
Fanny Mill, Roberto Frontali as her
unwelcome suitor, and Bruno
Pratico as Fanny's acquisitive
father. Rossini’s comic works have
become notoriously hard to perform
convincingly. Nowadays, only na-
tive ltalian singers will do. [m]



Giappone

Rossini Opera Festival di Pesaro

Quest'anno Guillaume Tell ha suscita-
to enorme interesse. Per la prima volta
nella storia & stata eseguita I'edizione
critica dell’opera, senza tagli dei bal-
letti ¢ con I'’Aria di Jemmy, che furono
omessi gia alla sua prima rappresenta-
zione a Parigi. Anche il testo cantato ¢
stato il libretto originale in francese, in-
vece della versione tradotta da Calisto
Bassi che occulto le tematiche della li-

berta e dell'indipendenza per superare
la censura. Nonostante lo spettacolo sia
durato ben sei ore, intervalli compresi,
la sua ingegnosa drammaturgia mi ha
fatto provare un’emozione cosi gioiosa
che non mi sono accorto del tempo che
passava. Sono rimasto incantato dal
sentimento di umanita trasmesso dal
palcoscenico.
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Peru

Juan Diego Florez e il suo debutto
al Rossini Opera Festival

Come ci informava ieri la nostra re-
dazione internazionale, Florez ¢ stato
chiamato a sostituire un collega che ha
dovuto ritirarsi per motivi di salute.

I questo il caso, come ci insegna la sto-

ria, che ha segnato il debutto di cantan-
Li e attori che devono la loro carriera al
momento in cui la fortuna, che passa
una volta sola, offre un’occasione da
non perdere.
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&l Comertio

“Con los nervios de punta”

Juan Diego Flores y su debut
en Festival de Opera Rossini

En Lima era las nueve de la mafiana
y en Pesaro, Italia, las cinco de 1a tar-
de. A tres horas de su debut interna-
-cional, en “Matilde de Shabran”, la
opera méas importante del Festival
Rossini, el tenor peruano Juan Diego
Florez dijo ayer estar “con los ner-
vios de punta”, propios de la oca-
sién. La llamada telefénica de Lima
eniré cuando se preparaba para ini-
ciar sus ejercicios de calentamiento
de voz . Una hora y media més tarde
ya debia estar en el teatro para el ma-
quillaje, la prueba de vestuario “y
para ver que todo esté listo antes del
estreno”.

Como informara ayer nuestra sec-
cién Internacional, Flérez fue lla-
mado a sustituir al tenor
estadounidense Bruce Ford, que de-
bi6 retirarse por problemas de salud.
Ford, seﬁalakia gl cable de EFE= ef
una de las “criaturas rogdsinianas
lanzadas a la fama internacional por
el festival ya sefialado, lo que da una
idea de la responsabilidad que su-
pone para nuestro tenor el haber
aceptado esta propuesta.

Fue una suerte que se encontrara
ya en Pesaro, pues la decisién de al-
timo minuto llegd cuando el joven te-
nor originalmente tenia asegurada su
participacién en “Ricciardo y Zorai-
de”, una de las 6peras menores del
festival. El director creativo pensé en
el cantante peruano, que terminé de
convencerlo luego de la audicion
personal. Juan Diego nos dijo que
“han sido pocos los ensayos y se tra-
ta de un papel dificil en el que canto
durante casi todo el tiempo, pero
asumo este reto como mi debut inter-
nacional, sobre todo porque es uno
de los festivales mas importantes a
nivel mundial.”

Una de las personas que tiene ms
fe enla actuacion de Juan Diego es su
profesor, Andrés Santa Marfa, direc-
tor del Coro Nacional, con quien
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mantiene estrecha relacién. Sabia
que actuaria en el festival, pero no
habfa leido todavia sobre el reem-
plazo del tenor norteamericano. Dijo
Santa Maria: “Para mi es como un hi-
jo, pues tanto a él como a Josefina
Brivio, los he formado;: desde cero.

Ademés, ellos fueron mis primeros
alumnos”. Brivio es una destacada
soprano que actualmente vive en Es-
pafia. Ella también estd en Pesaro y
originalmente habia planeado cantar
con Florez. Santa Maria recibi6 re-
cientemente una postal del tenor pe-
ruano, donde también le anuncia que
permanecera en Pesaro hasta el 30 de
agosto, pues del 15 de setiembre al 3
de noviembre participaré en el Festi-
val de Westford en Irlanda, donde
intervendré en “Don Pascuale” y “Le
Toile du nord” de Mayerbeer.

Otro golpe de suerte para nuestro
joven tenor fue la decisién de los di-
rectivos del festival de no lanzar a la
arena al sustituto natural del tenor
estadounidense y que tendria que
cantar en caso de que a Ford le suce-
diese algo durante la representacién.

Este tiltimo caso es el que, a lo lar-
go de la historia, marcé el debut de
cantantes y actores que debieron
siempre sus carreras a aquel momen-
to en que la fortuna les ofrecié esa
posibilidad que sélo pasa una vez
por la puerta. .

—~ELVIRA DE GALVEZ



Germania

Leggerezza ai piu alti livelli

Il Festival che da 17 anni ha luogo in
agosto a Pesaro ¢ ormai di fama mon-
diale. Con le prime edizioni critiche del-
I'opera omnia del Maestro e le sugge-
stive rappresentazioni, questo Festival
ha reso possibile il recupero di Rossini
(1792-1868).

Pesaro non ¢ piu la citta descritta da
Stendhal ma continua ad essere un luo-
go gradevole, fatto da dinamiche impre-
se medio-piccole, nuove costruzioni,

spiagge, ombrelloni ed un eccellente
pubblico. La Galleria Mancini espone le
sculture folli del francese Jean-Jacques
Lebel, macchine da sogno sincronizza-
te con la musica di Rossini. Nel Centro
Arti Visive Pescheria Eliseo Mattiacci
presenta grandi sculture di corpi cele-
sti. Nei caffé gli appassionati d’opera
conversano animatamente e proprio in
fondo a Via Rossini si scorge in alto una
striscia blu: il mare, la grande utopia.
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Kreitag

Die Ost-West-Wochenzeitung

Peter Kammerer
23 agosto 1996

Leichtigkeit auf hochstem Niveau

Das Rossins-Opera-Festival in Pesaro entdeckt das Werk des italienischen Komponisten wieder

n seinem Das Leben Rossinis be-

schreibt Stendhal die Stadt Pesaro

als rege Hafenstadt inmitten von

Hiigeln und schattigen Wildern,
als zu jenem heiteren Mittelmeer
gehorend, wo die Menschen .zuerst
entdeckten, »daf} es schéner ist, zu lie-
ben, als zu téten« und wo »die Freude,
nicht die Gewalt, die treibende Kraft
der Kultur« ist. Das ist der grandiose,
historische Irrtum Italiens, und Rossi-
ni ist das Genie dieses Irrtums.

Seit 19 Jahren gibt es in Pesaro, je-
weils im August, das Rossini-Opera-
Festival, das inzwischen so etwas wie
Weltruhm geniefit. Mit der ersten kri-
tischen Gesamiausgabe der Werke des
Maestro und mit ihrer kompetenten
Auffiihrung har dieses Festival in den
letzten Jahren die Wiederentdeckung
Rossinis  (1792-1868) ~ ermdglicht.

Uber die Hilfte der Opern, die hier
gespielt werden, sind fiir das 20. Jahr-
hundert praktsch Urauffiihrungen.
Denn Rossini, der berithmteste Musi-
ker in der ersten Hilfte des 19, Jahr-
hunderts, geriet spiter in den Schatten
seines Vorgingers Beethoven und sei-
ner Nachfolger Wagner und Verdi und
blieb gerade noch als Autor des bril-
lanten Barbier von Sevilla in der Erin-

‘nerung eines breiteren Publikums.

Rossini als heiteres, etwas oberflichli-
ches Intermezzo. Pausenmusik in der
Zeit der Restauration, zwischen den
Revolutionen.

Rossinis Erfolg begann nach 1810, als
das grofie napoleonische Epos zu Ende
ging. Aber schon nach 1829 kompo-
nierte er keine einzige Oper ‘mehr.
Warum ein genialer Vielschreiber
plétzlich verstummt, ist immer ein
spannendes Ritsel. Ebenso spannend
wie die Frage, warum ihn die Nachwelt
50 gut wie vergafl und warum er heute
als aktuell wiederentdeckt wird.

Nehmen wir die Oper Ricciardo e
Zoraide (1818), mit der das diesjihrige
Festival erdffnete. Ein Negerfiirst
(Charles Workman) liebt eine weifle
Frau und raubt sie. Natiirlich erreicht
er nichts mit seinen Schmeicheleien
und Drohungen, bis die Gefangene
(Anna Rita Taliento) vom Briutigam
(Gregory Kunde), vom Vater (Umber-
to Chiummo) und von einigen Kreuz-
rittern befreit wird. Die Eifersucht der
schrwarzen Gattin des Fiirsten (Marina
Pentcheva) sorgt fiir Verwicklungen.
Gewdhnlich hilt die Kritik, nicht viel
von den Rossinischen Librettos. Doch
der Regisseur Luca Ronconi und seine
Bithnenbildnerin Gae Aulenti (die eine
wunderbare Wiiste mit neapolitani-
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scher Stimmung auf die Bithne zau-
bert) sind da anderer Meinung, Die
Aktualitit und das grofie Vergniigen
bestehen darin, daf§ alle sich und ihre
Gefithle stindig verkleiden miissen,
Nirgendwo ist Wahrheit, nichts lifir
sich beim Wort nehmen, auch die
grofiten Leidenschaften sind nur Spiel,
»Wenn alles gesagt ist, werden die
Stimmen stifl«, schrieb Heiner Miiller,
Das kénnte auch auf Rossini gemiinzg
sein, der Tempo, Koloraturen und Me-
lodien auf die Spitze treibt. Nur derum
seine Beutd gebrachte schwarze Fiirst
kann sich nicht verstellen. Aber er
gehért ja auch nicht zur Kultur, ob-
wohl sein Gesang genauso verziert ist
wie der der anderen. Das macht ihn ko-
misch und tragisch, eine Mischung, die
Rossini liebt und in Heiterkeit auflést.
Die Energien, die sich drei Jahrzehnte
lang in Revolution und Krieg entladen
hatten, miinden in Leichigkeit, fiir
Rossini die hdchste Stufe des K6nnens.
Heroische Zeiten mdgen das nicht und
degradieren so ein Werk zur Unterhal-
tungsmusik.

Rossini selbst hat eespiirt. daf}_die

-Brofle Zéit e Opéra biiffa zu Ende

geht. Seiné Opét Matilde di Shabran,
eine Erstauffilhrung des Festivals, soll-
te eigentlich ernstund tragisch werden.
Ein Ritter, der Frauen verachtet und
sich nur mit Kriegsgerit umgibt, wird
von Mathilde zu Fall gebracht und
liegt ihr am Ende zu Fiifen. Zur ro-
mantischen Musik Rossinis zeigt der
Regisseur Pier Alli erbarmungslos die
Komik waffenstrotzender Minner-
welt.

Rossini hat den Stimmen immer alles

.abverlangt. Er konnte das, weil er stets
-mit den Singern und Singerinneh zu-,

sammengearbeitet hat, mit ihnen ver-
kehrte, lebte, probte, auf ihre Eigen-
heiten Riicksicht nahm, ganze Partien
bei Bedarf umschrieb und den jeweili-
gen Verhiltnissen oder Wiinschen an-
pafite. Wie Goldoni vor thm auf dem

Theater, 'gab er den bis dahin ziigel-

losen und auch abgedroschenen Im-
provisationen der Singer eine ver-
bindliche Grundlage. Gerade wegen
der vielen Kiirzungen, Zusitze und
verschiedenen Fassungen bleibt die
Rossini-Philologie ein weites und
dankbares Feld,

Wie bei jedem Festival, das auf sich
hil, gibt es auch in Pesaro Polemiken.
Man befiirchret, daff das bisher ganz
auf Rossini spezialisierte Programm
ausfranst,-denn Abbado und das Gu-
stav Mahler Jugendorchester spielen
Beethoven, Schénberg, Wagner; Polli-

m gibt einen Klavierabend mit Schu-
mann und Chopin, Doch gerade diese
Gegeniiberstellung  zeigt, wie sehr °
Rossint zwischen den Epochen steht
und dafl er unter den Groflen seinen
Platz behauptet, aber nicht einzuord-
nen ist.

Pesaro ist nicht mehr so, wie Sten-
dhal die Stadt beschrieben hat, aber es
ist immer noch ein liebenswiirdiger
Ort, mit dynamischen Mittelbetrieben,
Neubauten, Strand, Sonnenschirmen
und einem vorziiglichen Publikum, In
der Galerie Franca Mancini zeigt der
Franzose Jean-Jaques Lebel verriickte
Skulpturen, Traum-Maschinen, die mit
der Musik Rossinis synchronisiert
sind. In der alten Fischhalle stellt Eli-
seo Mattiacci grofle Skulpturen von
Himmelskérpern aus. In den Cafés
diskutieren die Opernfans und ganz
am Ende der Via Rossini sieht man ei-
nen hohen, blauen Streifen: Das Meer,
die orofe TTranie. =



Austria

Pesaro: un luogo che mantiene

quel che promette

Il Rossini Opera Festival di Pesaro,
sull’Adriatico, si svolge dal 1980 con il
compito di restituire I'intera opera ros-
siniana (prevalentemente caduta nel-
I'oblio). Considerando questo metodo e
formula del Festival sono equiparabili a
quelli adottati a Bayreuth per Wagner e
a Salisburgo per Mozart. Proprio la se-
rieta e la coerente organizzazione della
manifestazione costituiscono un note-
vole pregio rispetto ad altri festival pil

mondani, che spesso rappresentano un
inestricabile groviglio di eventi di vario
tipo.

A Pesaro si sa quel che si trova: ogni
giorno un’opera diversa (i cui allesti-
menti possono rimanere in scena senza
bisogno di essere smantellati), di con-
torno una serie di concerti ed altri ap-
puntamenti quali conferenze e incontri
— ¢ tanto basta.
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Salzburger Nachrichten

Pesaro: Ein Ort, wo man
einfach weil}, woran man ist

Das Rossini-Opera-Festival kiimmert sich wirkungsvoll um das Werk des Komponisten

Von Derek Weber

Seit 1980 gibt es in der Adriastadt
Pesaro das ,,Rossini Opera Festival”,
mit der Aufgabe, das (groftenteils
vergessene) Werk Rossinis wieder-
aufzufiihren. Insoferne ist die Funk-
tion des Festivals vergleichbar mit
jener Bayreuths fiir diec Wagner- und
Salzburgs fiir die Mozartpflege. Und
vielleicht erweist sich dabei die Klein-
heit, Selbstbescheidenheit und Uber-
schaubarkeit des Ereignisses als gro-
Ber, nicht zu unterschitzender Vor-
teil gegentiber monddnen Festspie-
len, die sehr oft ein geradezu un-
durchdringliches Dickicht vielfltiger
Events anbieten.

In Pesaro weil man sehr genau,
woran man ist: Pro Tag eine Oper
(deren Bithnenbild nicht abgebaut
werden muB), dazu wenige Konzerte,
und einige Begleitveranstaitungen —
das war’s dann schon.

Die Neuproduktion dieses’ Jahres
betraf das Melodramma giocoso
~Matilde di Shabran®, eine Semiseria,
die selbst in Stendals Rossini-Biogra-
phie nur mit wenigen Sétzen Erwih-
nung findet. Ein wenig zu Unrecht,
wie man nach dem Horen (und dem
von. Pier’ Alli angenehm erleichterten
Sehen) hinzufiigen muB.

Denn der florentinische Regisseur
beherrscht die Kunst, die ziemlich
unlogische Handlung glaubwiirdig zu
vereinfachen. Er rtickt die absurden
Momente der Oper in den Vorder-
grund, in der eine Frau, Matilde von
Shabran, auf einen spanischen Ritter
mit Angst vor der Liebe trifft. Er
bricht ironisch auf, was Rossinis Zeit-
alter vermutlich noch viel ernster ge-
nommen hat; und spielt die buffones-
ke Nebenhandlung um den seine Re-
zitative im neapolitanischen Dialekt
singenden Dichter Isidoro (in einer
Glanzrolle: Bruno Pratic6) genuBvoll
aus. Und er fiillt; nicht zuletzt, die
Biihne mit Symbolen den machisti-
schen Charakter des Corradino Cuor
di Ferro (,,Eisenherz*) sichtbar ma-
chen.

Aligemein waltet hohe
musikalische Qualitat

Wie bei allen Pesaro-Produktionen
waltet auch in ,,Matilde di Shabran® —
uraufgefithrt im November 1821 in
Neapel und zuletzt gespielt zu Ende
des 19. Jahrhunderts in Florenz -
hohe musikalische Qualitit. Am Pult
des Orchesters des Teatro Comunale
di Bologna wacht der kanadische Di-
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rigent Yves Abel iiber rossinigerech-
tes Musizieren, iiber die Poesie und
Kraft, die darinsteckt!

In der Titelpartie war in Pesaro mit
der Amerikanerin Elizabeth Futral
eine Singerin ohne Koloraturmiihen
zu hoéren und als Ritter Eisenherz
niitzt der junge Peruaner Juan Diego
Florez die Chance, die ihm der Aus-
fall eines beriithmteren Kollegen hie-

‘tet, zu einem fulminanten Pesaro-De-

but. Und er wird noch iibertroffen
von'der amerikanischen Altistin Pa-
tricia Spence, die in der dramatischen
Hosenrolle des gefangenen Edoardo
das Publikum im Palafestival (einer
gekonnt adaptierten Basketballhalle)
zu Begeisterungsstiirmen hinreif3t.

Kein s#ngerischer Schwachpunkt .

ist in dieser Inszenierung der ,Matil-
de di Shabran“ zu entdecken. Ent-
deckenswert hingegen ist die Oper
selbst, mit ihrer in alle. Richtungen
auseinanderdriftenden Musik, bis hin
zur Nihe zu ,Fidelio“. Und wie Ros-
sini im Sextett des 2. Aktes die einzel-
nen Stimmen als Varijationen ein- und
desselben Themas einsetzen 148t, ist
in der Operngeschichte ohne Vorbild
und Nachfolge. '

Wiederaufnahmen: frisch
tihd lohnenswert

Daneben zeigt das ,,Rossini Opera
Festival“ heuer zwei Wiederaufnah-
men: Jean-Pierre Ponnelles ,,L’ occa-
sione fa il ladro®, einen Geniestreich
aus dem Jahr 1987, und Luca Ronco-
nis ,,Ricciardo e Zoraide*, zuerst auf-
gefiihrt 1990. DaB Wiederaufnahmen
sich lohnen und frisch sein konnen
wie am ersten Tag, konnte durch
nichts besser bewiesen werden als
durch Ponnelles Inszenierung von ,,.L’
occasione fa il ladro®. Ponnelle ent-
wickelt die Regie zu dieser einaktigen
,Burletta“ gleichsam aus dem Haupt-
akteur heraus: dem verwechselten
Koffer, den der Kammerdiener Mar-
tino zu Anfang auf die Biihne stellt.

Aus diesem Koffer steigen nicht
nur die Akteure der Oper (samt den
benotigten Noten), auch andere Re-
quisiten werden aus ihm hervorge-
zaubert, ehe ein humorvoller Einfall
den anderen jagt.

An dieser Jagd beteiligen sich Sén-
ger, deren Qualitdt nur in hochsten
Lobesworten beschrieben werden
kann: die koloratursichere Eva Mei;
der wie immer mit eigenen Verzie-
rungen aufwartende Rockwell Blake,
der einen atemberaubend lange ange-
haltenen Ton — man miiBte die Zeit

stoppen! — vom Fortissimo ins fast
Unhoérbare zuriickschrauben und zu
guter Letzt wieder ins Forte an-
schwellen lassen kann; und ein homo-
genes Ensemble, das vom ORT-Or-
chestra della Toscana unter Maurizio
Benini mit Rossini-sicherem Esprit
zum bejubelten Erfolg geleitet wurde.

Europas ec’ﬁteste
Theater-Nubier

»Ricciardo und Zoraide“ — eine
Seria mit orientalischem Einschlag —
hingegen wartet mit Sicherheit mit
den echtesten schwarzen Theater-
Nubiern auf, die Europa je gesehen
hat. Hat man die wienerisch wat-
scheinden Agypter im Gedachtnis,
die an der Donau ,,Aida“ ins Lacher-
liche kippen, so kann man Luca Ron-
conis Regiearbeit nur hochste Be-
wunderung zollen.

Seine Nubier sehen nicht nur aus
wie echt, sie bewegen sich .auch so:
Sie kommen auf kleinen Hebefldchen
wie aus dem Nichts der Wiistenszene-
rie, gruppieren sich zu malerischen
Hiufchen, sind bedrohlich omnipra-
sent und beweglich wie die mechani-
schen Mauern und Schiffchen, die
Ronconi bei Bedarf auffahren laBt.

Am bewunderungswiirdigsten aber
ist auch hier die Selbstverstindlich-
keit, mit der der Regisseur die unlogi-
sche, verworrene Handlung in einfa-
che, logische Bilder auflost.” Nicht
auszudenken, wenh diese Oper einem
griiblerischen Mitteleuropéer in die
Hainde fiele! Eine Ronconi-Inszenie-
rung —— das ist italienische Opernre-
gie vom Feinsten und muf mit ande-
ren MaBstiben gemessen werden als
das, was wir nordlich der Alpen Re-
giekultur nennen.

Welche Abundanz von schénen
Einfillen auch in der Musik, bis hin
zu jenen groBen Momenten, in denen
die Handlung stillsteht und jeder fiir
sich selbst riasoniert! Davon hat Verdi
gelernt — bis hin zur Gesandten-Sze-
ne seines ,,Othello®. .

Auch bei ,,Riceiardo und Zoraide*
beeindruckt die sdngerische Qualitat.
Auch beweisen der Rossini-Tenor
Gregory Kunde, der Tenor-Bariton -
Charles Workman (in der Rolle des
Nubierfiirsten Agorante), seine Frau
Zomira (Mariana Pentscheva) und
der Prager Kammerchor, dad Belcan-
to-Kultur nicht auf Italien beschrinkt
sein muB3. Unter David Parry klang
das ORT-Orchestra della Toscana
um einiges spannungsloser als bei
,L’occasione fa il ladro“.



Paesi di lingua inglese

Rossini Festival: il massimo in talento,

impegno, cultura

Il Rossini Opera Festival, che ha ap-
pena concluso con successo la sua
diciassettesima stagione, non manca
mai di travolgerti per la professionali-
ta e I'impegno di tutti coloro che sono
coinvolti. Oggi e raro nei grandi teatri
trovare spettacoli cosi ben prepara-

ti e rodati, con ogni problema scenico
risolto. E uno degli aspetti veramente
commoventi dell'intera organizzazione
¢ la ribalta che offre ai giovani talenti.
X meraviglioso vedere cosi tanti giovani
cantanti del tutto a loro agio nel reper-
torio rossiniano.
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ROSSINI FESTIVAL: TOPS IN TALENT, COMMITMENT, SCHOLARSHIP
BY SHIRLEY HERBERT

(ANSA) Pesaro, August 25 - The Rossini Opera Festival,
which has just concluded its seventeenth successful season here,
never fails to overwhelm with the professionalism and commitment
of all involved. It is rare in the big houses today to find
performances so well prepared and rehearsed, with every detail
of stage business worked out. And one of the more heart-warming
aspects of the entire enterprise is the showcase it provides for
voung talent. It is wonderful to see so many young singers
totally at home in the Rossini repertory.

This vear the festival featured three lesser-known works
from the composer's Italian period, works written for opera
houses in Venice, Naples and Rome: - L'Occasione Fa Il Ladro
{(Opportunity Makes a Thief) which has been described as ''a two-
act trifle'', although full of youthful buoyancy and brio; -
Matilde di Shabran, the last of his 'semi-seria' Italian operas;
- and Ricciardo e Zoraide, full of high passion and derring-do.
The last two are rarities and it was impossible to find any
recordings of them before heading for Pesaro to hear them
"1live'.

It was 1812 when Giocacchino Rossini (at 20-years old
exempted from military service thanks to his big success with La
Pietra di Paragone) was asked to write a new work for the San
Moise theater in Venice. In just eleven days he produced
L'Occasione fa il ladro which was performed there forthwith, on
November 24.

The highly popular Jean-Pierre Ponnelle production was
welcomed back this year and immediately set a playful and merry
tone when ''a servant'' carrying a huge travelling bag made his
way down the aisle, past the conductor, through the orchestra
pit and up onto the stage. Placing the bag smack dab in the
center, up by the footlights, the servant opens the bag and lo
and behold, the singers and even the props begin to pop out of
it as, before our eves, stage hands get to work and in a
twinkling transform a heretofore empty space into the inn needed
for act one.

" The youthful cast -was full of vocal energy and highjinks
but, as could be predicted, it was Rockwell Blake who brought
the house down with his uncanny bravura. Besides all his amazing
trills and roller-coaster flights up and down the scale, Blake
can hold onto a note so long that he could probably set a new
world record for diving without specialized breathing apparatus.
In fact, he once explained how he used to train in swimming
pools, holding his breath under water for increasingly longer
pericds to build up lung power.

8ix yvears after his '""trifle'', Rossini wrote Ricciardo e
Zoraide and it is definitely an 'opera seria', with passions
ablaze over the kidnapped daughter of an Asian potentate and
African warriors pitted against Crusaders. Used here was the
same Luca Ronconi production that made such a hit at the
festival in 1990 when it won the Abbiati music critics' award,
although the cast was entirely new this season. S8et in Nubia,
the sand-swept sets by Gae Aulenti vied with the stunning
costumes of Giovanna Buzzi.

Making his debut at the festival, American tenor Charles
Workman (he harkens from Arkansas) stole the show as Agorante,
the purported villain of the story lins.

Writing for the 8an Carlo in Naples., Rossini had top
stars at his disposal, including the prima donna Isabella
Colbran (later his wife), and the score raguires two first-
class tenors. Unfortunately, Gregory Kunde, an American often
heard at the ROF, was not in perfect voice as Ricciardo. Zoraide
was sung by Italian soprano Anna Rita Taliente, previocusly heard
here as Isabella in the 1994 edition of L'inganno felice.

Despite the cruel vicissitudes of the plot, the composer
was careful to provide the happy ending audiences of the time
insisted upon so that the opera was a success at its first
performance at San Carlo on December 3, 1818, going on to play
in the other major houses until it gradually fell into cblivion.

(continua)
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Inghilterra

In forma integrale

Il Rossini Opera Festival (Rof) che si
svolge a Pesaro, sulla riviera adriati-
ca, non propone solo opere del ragaz-
zo del posto, famoso soprattutto per il
suo capolavoro Il barbiere di Siviglia. 11
Festival ¢ anche dedito all’archeologia
musicale, recuperando e restauran-
do partiture perdute o dimenticate. E
I'evento musicale dell’anno in Italia (e
forse nel mondo) ¢ stato una produzio-
ne del Rof di sei ore del Guillaume Tell.
Le quattro rappresentazioni dell’opera

hanno incluso 30-40 minuti di musica
che non ¢ mai stata udita da quando lo
stesso Rossini li taglio dopo la prova
generale dell’'opera a Parigi nel 1829.
Si ritiene che Rossini fosse stato colto
dal panico nel timore che gli spettatori
di una calda serata d’agosto trovassero
il Guillaume Tell troppo lungo...

Al pubblico di Pesaro sono stati presen-
tati i quattro atti in francese di un’opera
diretta con sensibilita e intelligenza...
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ARTS, BOOKS AND SPORT

Rossini’s final opera
Unexpurgated

PESARO

HE Rossini Opera Festival (ROF) in Pe-

saro on the Adriatic coast not ‘only
presents familiar works by the local boy
who is most famous for his masterpiece of
comic opera, “The Barber of Seville”. The
festival is also engaged in musical archaeol-
ogy, digging out and restoring lost or forgot-
ten scores. And the musical event of the year
in Italy (and perhaps the world) has been a:
six-hour-long presentation at the ROF of
“Guillaume Tell”. The four performances of
the opera there have included, as well as 80
minutes of intervals, 30-40 minutes of mu-
sic that had neveg,been heard since Rossini
himself cut them" out after the dress re-
hearsal of the opera in Paris in 1829.

Rossini is believed to have panicked,
fearing that opera-goers on a hot August eve-
ning might find “Guillaume Tell” too long,
‘especially as they could not benefit from the
air-conditioning which comforted the audi-
ence in Pesaro’s enormous (but acoustically
agreeable) Palafestival. To Rossini’s dis-
may—and maybe this was the reason he
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never composed another opera, though he
lived almost another 40 years—“Guillaume
Tell” was to be further mishandled. The four -
acts became three, and often only the sec-
ond act (the one that Donizetti declared
“was written by God”) was performed.

Audiences in Pesaro were given the four
acts in French, in an opera sensitively and
intelligently conducted by Gianluigi
Gelmetti. Among the restored bits is an aria
sung by William Tell’s son, Jemmy, which
Rossini cut because somebody told him that
it might break the mood of suspense. It
comes just before Tell sings his aria telling
his son to keep still when he shoots the ar-
row at the apple on his head.

In the role Jemmy, Elizabeth Norberg-
Schulz, a Norwegian-Italian contralto, was
the revelation at this year’s ROF. In fact,
apart from one weak voice among the prin-
cipals (the villain Gesler), the singing has
been sublime. Michele Pertusi’s perfor-
mance in the bass-baritone role of Tell is
likely to become legendary in contemporary
opera chronicles. The way Mr Gelmetti con-
ducted the Stuttgart Radio Symphony Or-
chestra was so eye-catching that Rossini
might have considered it a distraction. But
the composer would have been too grateful
for the event to hazard a complaint.



Slovacchia

Il Festival di Rossini nella citta
di Pesaro ha mantenuto il suo colore

[ un’esperienza entrare nel Teatro Ros-
sini oppure nell'interno rinnovato del
vecchio Conservatorio, dove all'ingres-
80 si trovano i carabinieri a cavallo,
simbolo del patrocinio del presidente
della Repubblica al Festival.

Pesaro ¢ diventata per due settimane la
Mecca di musica inebriante.

Dopo qualche anno & stato ripreso il
dramma Ricciardo e Zoraide che appar-
tiene alle opere “in naftalina” di Ros-
sini, ma la mirabile interpretazione ha
confermato di nuovo I'importanza della
sua resurrezione.

Si tratta di un Rossini stilisticamente

maturo e abile, pur utilizzando a volte
dei cliché nelle sue opere: egli riesce
comunque a deliziarci con trovate ge-
niali.

Gia dall’'anno scorso ¢ a disposizione
un cofanetto di tre Cd, con la preziosa
musica sacra di Rossini, alla cui inter-
pretazione hanno contribuito i coristi e
solisti del Coro di Praga.

Anche questo rappresenta un invito ad
entrare nelle altre nicchie della bottega
di Rossini, in cui ci sono ancora tante
note non conosciute del creatore im-
mortale del Barbiere di Siviglia.
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Rossiniho operny festival v talianskom
Pesare si zachoval kolorit

Clovel: by sa nazdal, 3¢ zabehang
opemé festivaly naklodd casom vplw
snobigu, ko pomadt ich vivoveri a al-
mosféru - XVII. rossiniovsky festival v
talianskom Pesare nedaleko Rimini si
witk zachoval syoj kolorir definovamy
uctou o pychou k sldvnenuc yoddkov,
objevne  dynamickoi - koncepeiou (3
opernd Inscendcie rodne na yroch Téz-

- nych javiskich) a prievapyimi bddatel-
Skyimi programan o Ressiniho tvorbe a.
interpretdedi, Je zigitkom vohddzaf do
Teatro Rossini alebo ingvavandho inte-
riéns siaréh konzervatdrie, na krorgeh -

" prieceii staja karabinieri na kovoch -
mak festivalavej zistily prezidenta, Mi-
haji sa domdci z celého Talianska, tu-
risti {vela mladych Japoncoy) i ndhodnt
ndvitevnici, Ale pledav.i’erk)m galei a.
milovaici hudby. Na dva tiidne sd stdva

Pesaia melkou opojnej muziky. Tolifo- ‘
‘roé’m»svmtol:ohtonl ClaudmA_bbada s0 "

svojim chymym Iugandpmlmmam a
cakonéil vellgh Kevimy mdg M. Follini

. .s-lﬂnglicun rectidglom (Schumanz, Gho- -
- pinj. Ale vystelkis , vossiniovskeho betle-

fhema® worili opery: majstrovshd, -ui

dozretd fraska, - Musickd opera buffa.

Prilesitost’ robf Zlodeja, sriiaca vervou

mafsira (na festivale sa konal af okrihly-

stol uznivanyelrodbornikov o Rossiniho
"depresii). Spred niekolkych rokov opiif

predvedend drdma Ricciardp e Zoraide -

patrt sige k Rossinilo JHafalinoyyni
diclam, ale obdivuhodnd mrelpremcia

dosveddt Ta opirf op:mlnena.s't jej vekrie- -

seyia, Vymikajiice pola scéria- s ucebzy-

" efelini akiray deja ( dej sa odohrd- .

vay Aﬁike) Vyndrapicimi & vndrapici-
mlsaz (@ da) pleskovej kulisy. Skvel

bol prchester 's newveritelne plasticky -

pr repiacovanon partitirou; schopny wo-
ugného nithi,.ako § vricngj uilochilosti
a dmmatzckostz recztdlt’vw a lyriclych.
sedn 8 pompeznosrou bolo wvedepd

‘predstavenie (pri vimikajicel alustike -
Sadidna) retalizovanej o dihé desaf-

rolia nelranej opery Matylda di Shab-
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-pdn - dieln, ktord v zdskolou na premigre
v 1ok 1821 dirigoval Niccolo Pagamni
Je to s‘zﬁm:o zrely a zdamy Rossiri,
miestand nds ovante.i vlasrnym FHEE,
ahy “vedpditi. oliril. skveloy anve;:czau,
ktaza vsetzlo zmprava

plef imolr CD 5 vadcnou salaﬂlnau -
zzkau Rossmzba, na ldorej imerpreticit
sa podzelah pra@ski thoristi a.sokisy (v
Cechdch ho nedostat). Tentoraz to bola .

* novinka rossiniovskej dislotéky v podo-

be jednodejstvovej buffy Adina. alebo
Kalif z Bagdadu. A Sudyj sa svete: 1a-
liamska firma vydalg kompa!mrg" dist,
ktordho nosnymi interpreni sit ‘aj slo-
venst! umelci - Sudtny komorny orches-
ter g Ziliny, jeden cesky (Mxlan Vo-
diich) a jeden slovensiy teniorista (Foan,
‘Ozvaf) Aj toro vietko je dokladom.a po-.
gyanim do dalsich zdlati Rossiniho diel- .
ne, v ktoref je éfte vela neas&ichau)?ah ’
lizelnych tonov tvorci nesmﬂe!ne’l;o
Baﬂ:zey i 20 Sevilly.

PETER KUKUMBERG

(Autorje
spolupracovnil:om SME.)



Svezia

Ricciardo e Zoraide, I'’occasione
fa il ladro, Matilde di Shabran

Ricciardo e Zoraide, L'occasione fa il la-
dro e Matilde di Shabran. Non ¢ chiaro
se sia una manifestazione della fede in-
crollabile nell'impatto dell’amato Mae-
stro o se gli organizzatori ritengano che
la conoscenza di Rossini tra il pubbli-
€o operistico odierno sia ormai grande
e consolidata. Fatto sta che tra le tre
opere rappresentate al Rossini Festival
di quest’anno a Pesaro non c’¢ stato
nemmeno un titolo conosciuto o semi-

conosciuto.

Si ¢ ritenuto quindi di poter basare un
festival su tre delle opere meno rappre-
sentate di Rossini, opere la cui esisten-
za € sconosciuta persino agli iniziati
fan del belcanto. E la prova, si potrebbe
dire, dell'impostazione recente ma so-
lida del Rossini Opera Festival. 11 Ros-
sini Festival ¢ indubbiamente qui per
restarci a lungo.
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MusikDramatik

Erik Graune
Dicembre 1996

Ricciardo e Zoraide
L ‘occasione fa il ladro

Matilde di Shabran

Rossini
Pesaro

icciardo e Zoraide, L'occasione fa il

ladro och Matilde di Shabran! Om
detta dr ett utslag av Rossinifestivalens
aldrig sviktande tro pa den #lskade mésta-
rens genomslagskraft eller om arrangbrer-
naantar att rossinimedvetandet hos dagens
operapublik har blivit stort och etablerat
ar oldart, Bind de tre operor som spelades
vid arets Rossini-festival i Pesaro férekom
dock inte en enda kiind eller ens halvkéind
titel. '

Man trodde sig alltsé kunna bygga upp
en festival pa tre av Rossinis minst spelade
verk; operor vars existens ligger utanfér
aven den initlerade belcanto-fansen. Det
&r ett bevis s& gott som nagot pa den Rossi-
nis nybygeda men solida grund, Rossini har
tydligen kommit for att stanna linge,

Arets satsningar var 1 jimforelse med
forra drets, nagot blygsemmare, endast en
nyuppsittning och tva repriser, dock bégge
Tira att dterse, Stérsta intresset tilldrog sig
naturligtvis den nya operan, Matilde di
Shabran. Operan 4r en s k semiseria, alltsé
en komisk opera med vissa drag av senti-
mentalitet och tragik 1 handlingen och ett
persongalleri som innehaller allt fran buf-
fatyper till nagot mer psykologiskt nyanse-
rade figurer. Mathilde r den &nnu inte
trettiodrige méstarens sista komiska opera
pa hemmaplan innan dverflyttningen till
Paris. Den skrevs under synnerligen tids-
pressade och fadasdrabbade omstéindighe-
ter for Teatro del Apollo i Rom, februari
1821, vilket gjorde att Rossini f6r att Sver-
huvudtaget hinna med var tvungen att lina
av sig sjdlv och 14ta kollegan Pacini skriva en
del av musiken.

Senare samma &r spelades operan i Ne-

apel och da hade Rossini hunnit fixa till det
hela och forsett stycket men ny frisch orgi-
nalmusik. Med sedvanligt entusiastisk nog-
grannhet och stolthet gick nu denna Nea-
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pelversion f f g 1 detta sekel dver scenen
(operan spelades i den s It Romversionen i
Genua 1974 1 en, dtminstone av den exi-
sterande piratinspelningen att déma, icke
ofiven tolkning med Cecilia Valdenassi och
Pletro Botazzo 1 huyudrollerna),

Diérmed #r med ett undantag av pastic-
cion Edoardo e Christina ~ en opera om
var egen drottning Christina — samtliga
Rossinis operor ateruppvickta. Matilde di
Shabran lider av en tamligen blek handling
— #iven £6r den som med hull och hér anam-
mar det som operahatare och andra sansa-
de personer ser som huvudldsa stolligheter
i librettovég. Hér finns en adelsman, Cor-
radino, som behtirskas av den mest vald-
samma misantropi, drabbandes hela mén-
nislosliktet 1 allménhet och kvinnor i syn-
nerhet,

Hans dystra borg vaktas minutst och
allehanda tortyrredskap och andra ruskig-

heter visar med all 8nskvird tydlighet vad

som hander om man som objuden (fdr
8vrigt dven bjuden) besskare utsitts for
slottsherrens aldrig sinande vrede. Icke {61~

ty f6r han bestk av Matilde, en avldgsen

slalkting som han #r tvungen att ta hand om,
och en intet ont anande poet som férirrar
sig dit och ganska snart kastas i en fangel-
sehala. I denna forsméktar redan Edoardo,
sonen till en fiende som p g a av sin okuvliga
stolthet véntar pa en dédsdom. Corradino
drabbas nagot oférmodat av en valdsam
passion till Matilde och intresset &r Smse-
sidgt tills Corradino tror sig bedragen (en
betydande roll 1 detta sammanhang spelar’
en intrigerande grevinna di Arco som av
négon outgrundlig anledning vill ligga van-
tarna pa detta synnerligen osympatiskt
mansgrisiga exemplar av arten Rossinite-

forts. néista sida

(continua)



Spagna

Pesaro XVII Festival

Quando un festival nasce con la voca-
zione di essere ‘qualcosa di speciale’,
puo succedere qualsiasi cosa. Perd se
¢ diretto da gente competente, se i suoi
obiettivi sono alti e se la sua esigenza
di qualita si allea al rigore musicologi-
co e all'interesse della proposta, si puo
arrivare ad un risultato cosl ecceziona-
le come quello che ha raggiunto anno
dopo anno il Festival di Pesaro... Il Rof
(Rossini Opera Festival) non scrittura

divi a peso d’oro: li crea. Qui sono nati
quelli che ora sono leggende viventi del
canto rossiniano e in ciascuna edizione
successiva si presenta un’altra inforna-
ta di giovani talenti decisa a inserirsi
in una nuova generazione di artisti che
consenta di continuare a guardare la
produzione rossiniana sotto una pro-
spettiva inimmaginabile fino a relativa-
mente pochi anni fa.
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Marcel Cervello
Dicembre 1996

PESARO

XVII Festival

Rossini. MATILDE DI SHABRAN. E. Futral,
. Spence, C, Bosi, N. de Carolis, B. Ford.
Dir, ese: P, Alli, Dir: Y. Abel, RICCIARDO E
ZORAIDE, M, Penicheya, U, Chivmmy, G.
Kunde, C. Waorkman, Dir, esc: L. Ronconi,
dir: W. Jurowski. L'OCCASIONE B JL LA-
DRO. E. Mei, R. Blake, R. De Candia, L.
Regazzo. Dir. esc: J, P. Ponelle/S, Frisell, 19,
20, 21 de Agosto,

Cuando un Festival nace con vocacién de
ser «algo especial» puede pasar cualquier
cosa. Perp.sj estd dirigido por gente compe-
tente, si sus miras son altas y Ja exigencia de
calidad se alia al rigor musicoldgico y al
interés de Ja propuesia, puede llegarse a wn
resultado tan excepcional como ef gue alcanza
afio (ras afio € de Pesaro, anspiciado por la
Pundacién Rossini y apoyado activamenie tan-
1o por Jas instituciones oficiales como por la
iniciativa privada, El ROF (Rossini Opera
Festival) no compra divos a precio de oro: Jos
crea. Aquf han nacido Jos que ahora son leyen-
das vivas del canto rossiniano y a cade edicién
sucesiva acnde una nueva hornada de jévenes
valores resuelln a infegrarsc en una nueva
generacion de arlisias que permita seguir vien-
do la produccién rossiniana bajo una perspec-
tiva inimaginable hasta hace relativamente
pocos afios. La continua exhumacién de titn-
Jos olvidados, Ja filclogfa amorosamente es-
nicta con gue se presenlan al piblico y el
entusiasmo y el talento de cuantos intervienen
en la operacién han acabado creando’ una
vibracién en los espectdculos que convierien
estas noches estivales en una experiencia tni-
ca.
La gran novedad de esta XVII* edicién del
TFestival era la nueva produccién de Matilde di
Shabran, un «dramma per musica» esirenado
en el Teatro del Fondo de Ndpoles el 11 de
noviembre de 1821, Se trata de unma dpera
semi-seria, con todos los inconvenienies que

presenia este género concrefo para una €poca .

como Ja nuestra que ha perdido por completo
la tradicién -y el gusto- por este tipo de
especticulos. Su descomunal duracién {s6lo el
primer acto dura dos horas ¥ diez. minutos) y
la alternancia de sitnaciones heroico-amorosas
con otras de extraccién bufa como las gue
protagoniza €l grotesco y omnipresnete Isido-
1o, que se expresa en el habitual dialecto
partenopeo, hacen que el desarrolio de 1a ac-
cién desconcierie a quienes tienen de los gé-
neros operfsticos un concepto refractario 2 las
mezclas. Pero si el valor del libreto es relativo,
la misica es de una calidad excepcional y
bastarfan la segunda-aria de Edoardo, el cuar-
teto del primer acto o el monumental sexteto
de] segundo para garantizar a la obra un lngar
de privilegio en el deslumbrante corpus 1088}~
niano. La versién que mos ocupa, fesentada
en el Palafestival, se beneficiaba de-uma im-
portante ejecucién musical patroneada por
Yves Abel -jretengan este nombrel- y una
realizacién escénica no menos abrumadora de
Pier’ Alli, que hubiera hecho mejor limitando
su funcién a la de escendgrafo, ya que en su
faceta de director de escena desdibujé un tanto
a Jos personajes, y si en el caso de Matilde sn
trivializacién podfa tener cierto interés, en el
de Corradino se despojaba a éste de toda aura
heroica, especiglmente en el primer acto: si el
canto es «di forza» no puede hacerse de} tipo
sscénico un alfefiique ridfeulo, més cercano al
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titere de cachiporra que .2 un pavoroso sefior
de vidas y haciendas; la orquesta del Teatro
Comunale de Bolonia y el Coro de Cémara de
Praga que dirige Lubomir Matl, sin rennir
cualidades excepcionales, colaboraron al nivel
altfsimo de la representacién guiados por el
gesto preciso y la concertacién ratilante de
Abel. Ignoramos s} este joven maesiro cana-
diense Jlegar4 a ser un especialista rossiniano,
pero lo gue es seguro es que se copvertird en
una de las batutas mds cotizadas de los préxi-
mos afios. Bn ¢ repario hubo muchos puntos
posilivos, desde el foposo Bdoardo de Patricia
Spence al sonoro Alipandro de Roberto Fron-
tali, pero €l mayor interés vino del Jado del
desbordante Isidoro de Bruno Praticd, con sus
muecas a Jo Charles Laughton y su facilidad
para el sillabato, la deliciosa Matilde de Bliza-
beth Fautral, algo débil en Ja proyeccitn peso
musicalisima y ficil en las agilidades y, por
supuesto, ¢l debutante Juan Diego Flérez, un
fenor peruana de voz potente Y sabreagodos
segurisimos al gue, con todo, UB POCO MENOS
de rigidez y una concepci6n del personaje
menos ohediente a Tos criterios distanciadores
del regisin hmbieran hecho alcanzar mayores
cotas. Pietro Spagnoli y Prancesca Franci fue-
ron olros dos elementos destacados del joven
y brillante reparfo.

Ricciardo ¢ Zoraide, que se representaba
en el venerable Teatro Rossini, fue dada ya a
conocer en esta version en e} Festival de 1990
y tanto Jos espectaculares decorados de Gae
Aulenti -jguific a Jrem, la «Ciudad de los
Pilaress de H.P. Lovecraft!- como Jos figuri-
nes de Giovanna Buzzi o la delirante puesia en
escena de Luca Ronconi son familiaes a
muchos rossinianos a iravés del video que
entonces se grab6, La visnalidad del espectd-
culo era absolutamente idéntica a la del ya un
1anto Iejano estreno y la abusiva emergencia €
snmersién en Ja arenas del desierto de solistas
y coro acaba sonando 2 férmula. La idea
general, no obstante -barquita de jbguete a
parte-, sigue resultando atractiva y no obstacu-
Jiza €] discurso musical, muy bien conducido
por David Parry, que contaba con el ya citado
coro de Praga y Ja Orquesta de la Toscana. En
el reparto destacaba poderosamente el Ago-
rante de Charles Workman, gue una vez ven-
cido cierlo engolamienio inicial demostyé po-
tencia, extensién y Gptimo timbre tenoril.
Menos festejado por el piiblico resulls el Ric-
ciardo de Gregory Kunde, gue afront la esira-
tosférica tesitura con actitud impévida pero
cuyas agilidades tfmbricas distan mucho de
ser especialmente relevantes. Anna Rita Ta-
Tiento fue una Zoraide adorable en el aspecto
fisico y algo apagada en el vocal: Ja voz es
bonita y ¢l canto eficaz, pero £] papel parece
requerir otra brillantez expositiva, Una Maria-
na Penicheva sobrada y un eficaz Luigi Petro-
i lucieron en el resto de la compafifa de
canfe, gue completaban el excelente bajo U
berio Chiummo, Gemma Bertagnoli, Danie
Rarcellona y Enrico Cossutta. Nota espec
para los maguilladores y peluqueros; (o
aquella negritud Tlevaba €l sello de lo auién
co.

Joya imperecedera del Festival, Ju edici
de L'occasione fa il ladio ideada en su dia g
Jean-Pierre Pomelie y reproducida ahora ©
devota exactitnd por Sonia Frisell, es un ¢a
tinuo goce desde antes inclugo de que empie
1a misica, con la entrada del criado Marti;
ransportando la maleta de la que saldrd 1
s6lo ln partitura -que entregard ceremonios
mente &) maestro- sino actores, mobiliario

‘elementos el decorado que se montard

vista. Los intérpretes se divertfan en escena
hacfan gozar al piiblico del intimo Auditoriu
Pedrotti, en una complicidad casj fisica que
tradujo al final del espectdculo en una exph
si6n de entusiasmo diffci] de describir, Maut
zio Benini dirigi6 a la Orguesta de la Tosca
con desparpajo y delicadeza y la partitara Tt
materialmente bordada por todos y cada ur
de Jos iniérpreies, Soberbia Eva Me cun
Berenice, y a su misma altura Rockwel] Blak
con una messa di voce al final de au aria gu
materizhmente puso al piblico en pie. Ambc
se vieron obligados a saludar a scena apern
después de sus respectivos mutis, en el cas
de la azorada sopranc ya con parte del nuev
veslido que Tlevarfa en la escena siguniente. I
espectdcnlo no hubiera podido continuar ¢
haberse Tespetade la compostura escénici
ahora de Tigor, tal era el delirio en la sala. .
parecido nivel se mostré Roberto de Candi:

“\n barfiono degno e vero scolar di Don Sesi

(Bruscantini) con mds voz gue su maestr
Enkelejda Shkosa y Lorenzo Regazzo conir
buyeron al tumultuoso éxito de la funcién co
sendas admirables creaciones tanto vocale
como escénicas. Marcel Cervelld.



Russia

A chi servono i festival

Gia da diciassette anni I'evento princi- A Pesaro hanno trovato nuova vita e
pale della vita cittadina ¢ diventato il soprattutto popolarita molte opere del
Festival, quando qui, figurativamente Cigno di Pesaro che fino ad ora erano
parlando, arriva il mondo intero per go- rimaste sepolte negli archivi.

dersi la rinascita di rarita rossiniane.
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VITA MUSICALE

Y3bIKaAbHAS

Andrej Hripin
Gennaio 1997

KOMY HYXHBI
OPECTUBAJIU

Bonpoc He TONBKO MpasaHbli, HO ¥ puUTopuydecku it. U Bee
;e momnpofyeM HA Hero OTBETHMTh, COBEPINMB Iy TEIECT-
Byle TIO €BPONEHCKUM ONEPHEIM (PEeCTUBAJNAM MMEIYBIIETo
JeTa.

Econ ¢ KaXIBIM TCI0M HHUCJC MYSBIKaMLHbLIX 4)lBCTMBB-
Jelt B Mupe HeyKJOHHO pacTeT, a Epponelickaa Accouma-
1uaA ¢ecTyBaleli NPUHUMAET B CBOM PFIbI BCe HOBBLX M HO-
BHIX YJICHOB, BHAYMT, 3TO KOMY-HUOYAb HYSKHO, Xax BbIpa-
anyes 6p1 MasAxosckuit. B aToM roay, xeratn, 3 Acconya-
M0 BXOMNIHM yoxe 64 decTHBANA B CaMBIX PasHLIX 1 PaHaxX
Epponst u pase Asuu (dpeerusanu B Anrape, Crambyne
i, sanpumep, B Ocaxa). Hu oaun us poceniterux goecrn-
BaJeli B AccolManmio NMoKa He BXOAUT M 1O PAAY COL MATb-
HO-3KOHOMMYECHUX IIPMHYMH, BPAJ JM CKOPO BOIZET.

Unerutyr decrusanesi y Hac u Ha 3amaje — BeIy,
TPMHIMIMAILHO PASIMYAIOLIMEc IO CBOell npupone 11 dc-
TeTHyeckuM sajadaM. B Espone ¢ecruBans — ocHolHas
opMa MYSBLIKAJLHOM MMBHYM JETOM! M3 AYIUHBIX CTOJINY-
HLIX 8aJIOB MyB8blKa NepeMmelaeTcd B CBOK JeTHIOO
PesMIEHIMIO, MHBIMM CJIOBaMM — B TIpoBuanui. B Poccmm
sKe JIeTOM, 88 PeJKUM MCKIYeHMeM, — TOTAJbHbIN
MepTBLIji cesoH. PecTHBAMN B Hallleli cTpaHe TPaIULMOH-
HO DIPOXOZAT BO BPEM#A OCEHHe-3MMHe-BECEHHEro TeaT-
PANEHO-KOHIIEPTHOTO Ce30HA M CJYMKAT CIocoboM axueH-
TUPOBATb BHMMaHME NyOIMKM Ha 4YeM-TO (CKaseeM, OTYET
TOro MM MHOTO TEATPA) UMM Ha KOM-TO (K NIpumepy, obuiei
xoMnosuTopa, xopeorpada 1 T.0.). Sapybexusle decTuBa M
Hallle BCETO NMPENCTABIAIOT coboii ABTOHOMHYIO XyJoMecT-
BeHHYIO ¥ (PMHAHCOBYIO CTPYKTYPY, 3T0 cBoA ocobas “oT-
pacis”, B TO BpeMa Kak GOMBIIMHCTBO poccuifekux ¢ecTu-
BaJIbHBIX MEPONpUATHIi ABNsmoTea “cobeTBeHHOCTHIO” TOTO
WMIM VHOIO TeaTpa MM IIPOMIOCEPCKOTNo areHTCTBA M IPO-
XOAAT TOJ| €T0 MAPKOI.

Hauap To yHepumm KONMpOBATL 3arpaHnyHble hecTu-
BaJI¥, MOMHO JMIINTECH cOBCTBEHHOINO JyUa M, eCTeCTBEH-
HO, “HAIMCHANBHOTO cBoeobpasua”, HO MO3aMMCTEOBATL He-
KOTOpBIE MX TBOPYECKME ¥ OPTaHMBANMOHHBIE NPUHIUIIBI
BIIOJHE BOSMOXHO., JTOT fasaHe ¢ CaMOrc Hauaja yaaeTcs
BHIIEPKMBATL NeTepOyprexum “3pesnam Gensix Houeld” mon
arunoii Mapuuseroro TeaTpa 1 PunapMonun (KOHEHHO, 0CO-
Gas sacayTa TYT IPUHALJNEXKUT HeyToMuMoMy Basepuo [ep-
rueBy). IIpubmnxaeren k sTomy banancy Caxaposeruii dec-
T1eaas B Husxnem Hosropose noxn pyxoeogersom Onbru
Tomunoit 1 nox marponsasxeMm MeTucaspa PocrponoBuya.
Pycckuit BapuanT Bansubypra, IIparn uau Jlionepra y nac
BpA M peasleH, & BOT, HANPMMEP, YHUKAJILHbIA ONBIT ONep-
HBIX 3PeJLY TIOJl OTKPBLITHIM HeGOM MM B MCTOPMYECKUX
coopyxennax B Bepone, Opansxe, Bperenne s Canonauunc
MOKeT OBITH IIONIE3HBIM, Belb AHAJOTMYHEIX NPUPOIHLIX M
APXUTEKTYPHBIX TIAMATHIKOB, KOTOPEIE BIOJHE HPHCIIOCO-
6MMBI INIA TeaTpasbHBIX TNpeicTaBieHuii, B Poceun Toxe
nemajo. Ja ¥ oTjeNbHble NpelefeHThl TAKUX IOCTAHOBOK
yoxe b1 — craskeM, “MMusnp 3a naps” cugamu Boasuio-
ro TeaTpa B JnarbeBckoM MoHacThIpe moi KocTpomoii
MM ONepHBIEe CYIEKTAKIM Ha TeppurTopuy fpocnaBexoro
Kpemas.

Hemarno noesgus 3a NOcCHefHYE NATH JET IO Poccuii-
CKMM ¥ 8apyBesxHEIM TOPOJAM M BECAM, BEIHYMACH CALIATL
BBIBOZl, YTC B IIJaHE BCTETMKM ¥ MMMUIAXKA HALIM OTedYecT-
BeHHbIe oNepHbie becTUBANN Bce HEMHOIO Ha OZHO JMUIO —
KOHEYHO, pasHble TeaTpPhl, PasHbIe MCIIONHUTENH, HO.. B
OCHOBHOM OIHO M TO 3e. IloceTMB ’Ke NPONIILIM JeTOM
Bamsubypr, Bperenn u Casonaunny, a HuiHemnum — Ile-
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3apo, Bepony u BHOBb 3anbufypr, s uMen BOZMOMKHOCTh
HOYYBCTBOBATH, HACKOJBKO HEIIOXOMXM 3TH d)ec’ruaa.rm,
NPAMO-TAKM MOJAPHEI 10 CBoeMy OGJMKY, CYyTM M HazHa-
YEHMIO,

- Keunraccenmma CaBoRJMHHCKOTO checTuBals He B Ka-
KoM-Enbyan 0cob0 BBHIAGIOMEMCA MY3LIKANLHOM MIM TEAT-
PanbHOM Ka4decTBe, & B MUCTHYeCKol aTmoedepe, KOTOPYIO
COBZAET TIONHASA BCAYCCKUX APXauaMOB cpelHeBEKOBasd Kpe-
nocTs Onapuninnze. B Bperenne, rae criextakayu urpaiores
B 3aKprIToM PecTmmmabxayce (3ech MeCTO ONEPHBIM pa-
pureram) ¥ Ha TJaBy4elt cuene BozeHcxoro osepa, Ton
3a0a10T pPajyKalbHLIe PeXcHccepeKye KOHUENUMM, U B Ho-
CTAHOBKAX MJPHO Y)KVMBAIOTCA aBAHTAPIHBIN JKCIEPUMEHT
o nepexpolixe ONEPHO! YCNIOBHOCTH € IOYTU HTO
BCTPAIHLIM, KM¥eBbIM 1woy. Kakoli KoHTpacT 1o cpasrennio
C TAKEJOBECHLIM KoHceppaTusMom Casonsmuneil. Omepa
B ApeBHepuMcxoM aMduTearpe Apena au Bepona ne
CTOJILKO MCKYCCTBO MYBLIKM ¥ IIEHM5, CKOJBKO MCKYCCTBO
3peauina — 3TO INO-TONIMBYACKY TIOMIES3HCE NUPIIECTEO
ANf 1183, NePeIBUSKeHNA TI0 CHeHe U JeCTHULAM IbIIUHLIX
JTOACKMX M&CC, IIJIACKM ¥ MAPHI-TIAPab] ¢ yIacTUEM KMBLIX
PKMBOTHBEIX. [JIABHOE — J/leA KOJJIEKTHBHOTO COTBOPYECTBa,
MJes HAPOJTHOTO IWIOLI&JHONO TEeATpa, KOTAA KasKAbli us
AB&UATHTEICAYHOTO YeJIOBeYEeCKOro OKeaHa oulymaeT cebs
PaBHONPABHLIM YYACTHMKOM IIpuexojsAmero. Poccurnes-
cKMii cecTuBaNb B aAPUATUHEECKOM KYPOPTHOM TOPOJKE
ITesapo, Ha poaMHe YNOMTEJbHOro MascTpo J»KoakKMHO,
MO2KET CJYMUTh OJHUM U3 CAMBIX APKUX IPUMEPOB decTy~
BaJA IJaa I‘prBHOB: 371eck MAYT TOJLKO Oonepsl POCCMH]/I,
BOCKpellaeMble M3 NblIM 3a0BeHMS, 3[4eCh LAPUT KYJbLT
BUP-TYO3HOFO TIeHMH, saech madoe, MpoHMA U To ocoboe
MyBBIKaJBHOE Ka4deCTBOo, KOTOpPOe Tak ¥ XodeTeA CPaBHUTH
C IIIaMIIaHCKMM.

OcoBriit pasroBop Gyner o Sansubypre, KOTOpblt M B
JydiuMe M B XYAUIME CBOM BPEMEH& OCTABAJICA STAJOHOM,
JMaepoM, mpuMepoM AiA nonpaxanus. CospaBaiam ero xo-
poam uckycerea — Puxapa Ulrpaye, Isesir, Todbmanerans,
Pertaxapar, Kaemene Kpaye — u nensbexno obecneynan
CBOEMy AeTMINY JIOMCTHHE KOPOJEBCKY10 perryTamyio. C Tex
nop 3ampuSypr — BOIUIOLIEHME BLICIIETO KAYECTBA B ONEp-
HOM TeaTpe AJA Ka<JOTO NOKOJeHNsA, Ha9MHAA ¢O AHA CBO-
ero BosnukHOoBenuA B 1920 roay. Hemyzapeno, 470 ato ca-
MBIMi IPECTMKHBIM, AOPOTOCTOAUIMI, & CHEJOBATENLHO, U
caMblii TPYXHOAGCTYNHBIA (hecTHBAIbL cPean CBOUX eBPO-
neficknx cofpaTber.

Urar, ¢ecrusansnoe neto—96.

Pecmusanrd 0o eypmanos

TepormeTmaeckuii neitaam TeaTpa UTaNLAHCKON onepsl,
nabpocannei Hymknnasy B “Ilyremectsnn Onernna”, pas-
BOpa4MBAETCA, KAK HM NAPAJOKCAJILHO, B CJABHOM TOPOAE
Opecce. Ilocne manomumuecTBa B Kpas “Nesapckoro Jebe-
ns” cMUPUTLCA ¢ 3TUM eme Tpyanee, CaxpaMeTasbHoe CJo~
Bo “raM” XodeTcA coOTHOCUTH ¢ IIesapo M TOJNBLKO ¢ HuUM.
Bosayx yI0THOro aIpuaTI4eCKOro KypopTa, Kaskercs, B By-
KBaJIbHOM CMbicJe NpormTaH “poceunmamamu’. DecTusamin
onep Pocenmnu B pocKOINHOM, HeCMOTPA H& MUHMATIOPHOCTD,
Teatpe Poceunn. ApropureTHas XoHeepsaTopusa nmesn Poc-
cunn (B unene ee GrIIEIX gupekTopoE — Mackansu, lzan-
AoHau).

(continua)



Olanda

Con la valigetta verso la terra

promessa

Come tutte le estati centinaia di chilo-
metri della spiaggia adriatica sono co-
perti da una sequela di corpi. Durante il
giorno si dedicano fondoschiena a fon-
doschiena al culto dell’abbronzatura,
ma di notte si divertono sguaiatamente
¢ rumorosamente in discoteca, tempio
della loro moderna liturgia. Organizza-
re un festival lirico in questo ambiente,
nel cuore dell’estate, ¢ quasi una pro-
vocazione.

Questa sfida — il primo Rof ¢ iniziato

diciassette anni fa a Pesaro — ¢ stata
lanciata da un ginecologo un po’ pazzo,
patito di Rossini, e grazie a lui da quel
momento tutto il repertorio del grande
figlio di Pesaro € stato messo in scena,
compresa la versione critica di opere
quasi dimenticate. Anche quest’anno
sono riusciti a preparare una grande
sorpresa. Chi aveva mai ascoltato que-
st’opera seria Moise et Pharaon ou le
passage de la Mer Rouge?
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eVoll(sl(rant

Jan van der Putten
11 agosto 1997

Met koffertje het beloofde land tegemoet

Rossini Opera
Festival opent
opnieuw met
een verrassing

Zoals elke zomer worden de hon-
derden kilometers strand van Italiés
Adriatische riviera weer gedrapeerd
door een lint van lijven. Overdag
wijden die zich bil aan bil aan de
bruinirigsreligie. ’s Nachts vieren ze
hotsend en botsend in oorverdo-
vende discotempels hun moderne
liturgie. In deze omgeving in het
hartje van de zomer een operafesti-
val houden, is haast een provocatie.

Die uitdaging begon zeventien
jaar geleden in Pesaro. Het eerste
Rossini Opera Festival was een, ini-
tiatief van dé vrouwenarts en Rossi-
ni-gek Gianfranco Mariotti. Sinds-
dien is bijna het hele repertoire van
Pesaro’s grote telg opgevoerd, van
de populairste opera’s in oudste
muzikale versie tot werken die ge-
heel waren vergeten. Toch zijn Ma-
riotti en zijn artistiek directeur Lui-
gi Ferrari erin geslaagd ook dit jaar
met een verrassing te komen.

Wie had tot nu toe gehoord van
de ernstige opera Moise et Pharaon,
ou le passage de la Mer Rouge? In
1824 werd Rossini benoemd tot
muziek- en toneeldirecteur van het
Théétre Italien in Parijs. Voor het
Franse publiek herschreef hij twee
opera’s waarmee hij in Napels
triomfen had gevierd. Maometto II
(Mohammed IT) werkte hij om tot
Le siége de Corinthe en Mose in
Egitto (Mozes in Egypte) tot Moise
et Pharaon.

Deze laatste opera ging in 1827 in
premiére. Ze is deze eeuw nauwe-
lijks uitgevoerd. Totdat afgelopen
zaterdag het achttiende Rossini
Opera Festival werd geopend in het
uitverkochte Palafestival in Pesaro.
Dit voormalige sportpaleis is omge-
bouwd tot een reusachtige Rossini-
tempel. Het heéft niets van de knus-
heid van het oude Teatro Rossini,
waar in 1994 op de premiére van de
Dario Fo-versie van L’'ltaliana in
Algeri een clown van het overvolle
toneel regelrecht in de orkestbak
sprong.

Het toneel is overal: de enorme
rechthoek waar vroeger de arena
was, een van de zijtribunes, stella-
ges tussen het publiek, zelfs een
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reuzenspiegel -op het plafond. Uit
dat plafond komt een loopplank ge-
klapt waarop de farao als een letter-
lijke deus ex machina te voorschijn
komt. Ook het plafond zelf kan be-
wegen. De kostbare installaties en
vondsten van decorontwerper Ste-
fanos Lazaridis zijn buitengewoon
functioneel, want het wemelt in het
stuk van de spectaculaire wonderen
wadrmee God de joden een handje
helpt in hun strijd voor de vrijheid.
Iedereen kent het bijbelverhaal
over Mozes en de uittocht van de
joden uit Egypte. Rossini is met dat
verhaal vrij omgesprongen. Bij'hem
brandt het braambos al voordat het
joodse volk is weggetrokken. Ook is
slechts één van de plagen van Egyp-
te. overgebleven, de onderdompe-
ling van het land in duisternis.
Op zijn beurt is regisseur Gra-
ham Vick vrij met Rossini omge-
sprongen. De onderdrukking door
de Egyptenaren en de opstand van
de joden worden een holocaust en

een exodus avant la lettre. De
Egyptenaren zijn een decadent volk
zonder toekomst. Ze zijn ge-
schminkt als doodsbleke spoken.
De joden daarentegen zijn mensen
van deze eeuw. Ze lijken z6 te zijn
weggelopen uit een film over verzet
en bevrijding. De mannen dragen
donkere pakken, hoederren keppel-
ties, de vrouwen jurken tot de
grond. Met een koffertje irtde hand
trekken ze het beloofde land tege-
moet..

Het publiek is omringd door sym-
bolen van het jodendom en een bi-
bliotheek vol reusachtige boeken,
waarin millennia wijsheid van het
joodse volk zijn opgeslagen. Aan
symboliek, .verbeeld door de ele-
menten water, vuur, aarde en lucht,
ontbreekt het niet. De toneelruimte
op de begane grond is omringd door
een waterstroom. Daarvan wordt zo
overdadig gebruik gemaakt, dat het
moment supréme van Mozes’ betre-
den van de Rode Zee zijn effect
mist.

De Mozes van Rossini is met zijn
rotsvaste overtuigingen- psycholo-
gisch niet erg interessant. Hij prijst

voortdurend God, zijn geloof is
sterker dan alle tegenspoed en zal-
vend gaat hij zijn volk voor. De bas
Michele Pertusi, die twee jaar gele-
den in Pesaro de hoofdro!l zong in
Guillaume Tell, is voor deze Mozes
waarschijnlijk nog te jong.

De farao is als weifelaar proble-
Tratischer. Hij geeft dé joden de
vrijheid, komt daarvan terug, geeft
weer toe, bedenkt zich. De bas El-
dar Aliev uit Azerbeidzjan straalt
als farao inderdaad weinig gezag
uit. Maar een echt verscheurde fi-
guur is Mozes’ nicht Anai (de su-
blieme Noorse sopraan Elizabeth
Norberg-Schulz). Ze houdt ziels-
veel van de zoon van de farao, en hij
van haar. Maar ze moet kiezen tus-
sen haar geliefde en haar volk.

In de schitterendste aria van de
opera kiest Anai voor haar volk en
niet voor haar hart. Die scéne vindt
plaats op een/reusachtige vergro-
ting van de wetstafels, de boven-
kant van het schuin naar beneden
geklapte plaforid. Het tweede hoog-
tepunt is het slotlied van vier minu-
ten. Heel langzaam daalt het joodse
volk onder leiding van Mozes af
naar het beloofde land. Je denkt aan
de muziek van Exodus, en je hoort
Rossini.

Het Praags Kamerkoor stijgt tot
grote hoogten, de dansers dalen tot
verre diepten. Het bonkige ballet
aan het begin van het derde bedrijf
slaat nergens op, en werd zaterdag
terecht beloond met boe’s. Maar
ballet moest destijds nu eenmaal,
want veel Parijse heren gingen al-
leen maar naar de opera om de be-
nen van de danseressen te zien.



Danimarca

Rossini: un’esperienza magnifica

Rappresentazioni operistiche intense
ed emozionanti al Festival di Pesaro.

Il Festival di Rossini a Pesaro, sul-
I'’Adriatico, ha offerto in due settimane
un programma vario con repertorio an-
che di compositori diversi dal musicista
della citta; ma le tre rappresentazioni
operistiche sono state tutte di Rossini.
Nello splendido teatro del '600 ¢ sta-
to infatti rappresentato Il barbiere in
un’edizione del 1992... Difficilmente si
trova oggi un Barbiere migliore di que-
sto. Che il Festival possa mantenerlo

a lungo! 11 suo forte appello di fedelta
rossiniana al pubblico, combinato con
un incredibile divertimento, portera si-
curamente una crescente schiera di ap-
passionati entusiasti per questa forma
d’arte.

La provincia delle Marche, dove si tro-
va la citta balneare di Pesaro, ha molte
attrazioni, come la citta medievale di
Urbino e la cittadella di Gradara. La Re-
pubblica di San Marino, Ravenna ¢ Bo-
logna non sono nemmeno distanti, cosi
le possibilita offerte sono molteplici.
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MORGENA‘%SEN
Jyllands-Posten

Seren Hede
9 settembre 1997

Oplevelser med Rossini

Speendende og intense opera-
opferelser under Festivalen i
Pesaro

ossini Festivalen i Pesaro

ved Adriaterhavet har i to

uger budt pa et alsidigt pro-

gram med musik ogsa af

andre end byens komponist, men

de tre operaopsatninger var dog
alle af Rossini-verker.

I det vidunderlige teater fra 1600-
tallet opforte man hans "Barber” i en
udgave fra 1992 ved instrukteren
Luigi Squarzina. En bedre “Barber”
kan i dag neppe opspores. Gid fe-
stivalen vil bevare den leenge. Dens
enorme, Rossini-tro appel til publi-
kum kombineret med en utrolig
morskab, vil abselut medfgre en
voksende skare af entusiaster for
kunstformen.

Nap i armen

Da teeppet gar, ma man nappe sig
i armen for at forstd, at man er i tea-
tret og ikke sidder med udsigt ti
hele Sevilla. En plastisk opbygget
bagscene er s& preecis i farve- og lys-
virkning, at man neesten fornem-

mer varmen i gaderne. Men da plud-

selig to keempemure skubbes ind
fra siderne, er man i teatret.

Da greven i Paul Austin Kellys
skikkelse synger sin serenade, er
man ikke i tvivl om, at hovedperso-
nen for en gangs skyld vil veere gre-.
ven, men det er kun indtil Roberto
Frontali foran bybilledet med sin
pragtbaryton fortzeller os, at han er
denne bys faktotum. Og sadan fort-
setter det ved hver ny solists ind-
treeden.

Udsggte preestationer

Resultatet bliver en enestiende
ensembleopera med de mest udspg-
te solistpreestationer, Sonia Ganas-
sis Rosina veelter huset bade med
sin dejlige, frie mezzokoleratur-
stemme, sin speendende, individu-
elle frasering og sit fremragende
skuespiltalent.

Bruno Praticos Bartolo og Gio-
vanni Furlanettos Don Basilic er
samtidig bide sandsynlige og
uszedvanligt komiske og deres
sangprastationer er buffo show-
stoppere. Den dejlige Rossini-ople-
velse er ogsa knyttet til den unge di-
rigent, Yves Abels engagerede 0g
meget personlige ledelse.
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I  Pesaro-musikkonservatoriets
auditorinm havde man genopsat en
mere end ti &r gammel version af
enakteren “Signor Bruschino” i Ro-
berto De Simones originale og mi-
nutigse instruktion. Ensemblet
preesterede sangkunst i seerklasse.
seerlig grad var Eva Meis Sofia en
rerende, virtuos preestation. Opera-
en var i denne udgave én lang Ros-
sini-lykkestund, naturligvis ogsd
fordi komponisten her har lagt en,
helt seerlig omsorg i udformningen..
og ikke lant en tone fra tidligere:
kompositioner.

Det tillgb til tenormangel, der
kunne preege 1896-festivalen, er to-
talt forsvundet. Juan Diego Florez
sang dejligt afslappet og klang-
skpnt. Hvilken udvikling siden sid-
ste &r. Som ved “Barber’-opferelser-
ne imponerede Ort Orchestra delle
Toscano med en praecis, understgt-
tende og aldrig overdgvende ind-
sats under den imponerende unge
dirigent Corrado Rovaris.

Oplevelserne fortsatte — om end
meget anderledes — ved Rossinis
langt mindre dramatiske franske
omarbejdelse af "Moses i Egypten”
"Moise et Pharaon”, der mere har ka-
rakter af koropera med ensembler.
Til gengszld havde instrukteren’
Graham Vick fiet sin scenograf Ste-
fanos Lazaridis med pd mange og
omfattende ideer. Scenografien var
kolossal og kostbar og langt mere
omfattende, end undertegnede har
oplevet det noget sted i verden.

Moses i sporthallen

Opfgrelserne fandt sted i en stor
sportshal. Mesterklasseorkestret fra
Teatro Comunale i Bologna under
Wladimir Jurowski var anbragt in-
den for en meterbred vandkanal
mere end 100 meter lang. Alle soli-
ster og keempekoret var pa et eller
andet tidspunkt oppe og vade frem
og tilbage i det lange bassin. Sider-
ne i hallen bag publikum var pa fle-
re hundrede kvadratmeter besat
med kopier af inkunabler og gamle
beger sa naturtro, at man métte op
forbi de fascinerende veegge og rere
ved genstandene for at konstatere,
om de var agte. Oven over det me-
ste af hallens midte sad et keempe-
spejl og under det et plateau.daek-
ket med et ksempeteppe, som

mgypterne fldede veek fra jpderne,
sA der opstod en ny skueplads med
et bassin, der senere brugtes il at
anbringe et lille tempel med et gyl-
dent barnelig 1.

I anden akt abnede spejlet sig
pludselig med en lang gang, der for-
te ned til jorden, og Farao kom gh-
ende fra det tArnhgje loft. Den store
overraskelse kom, da spejlet ned-
senkedes, og de ti buds tavler i
keempesterrelse blev synlig.

Sangpraestationerne, hvad enten
de blev przsteret i bare fedder i
vand, i midterscenens mudder eller
fra en af de talrige biscener, var til-
bejelige til at drukne i keemperum-
met. Kun helt store stemmer var 1
stand til at fylde rummet sammen
med det store, fremragende kor.

Antiklimaks

Et chokerende antiklimaks var
Ron Howells forfaerdelige koreogra-
fi, der neermest havde karakter afen
nyreligigs, uironisk, hejtidelig og
fatalt naiv reekke danse til Rossinis
magelpst dansante musik, da seegyp-
terne tvinger jpderne til at hylde
Isis.

Til gengeeld blev sidste akis ben,
"Preghiera”, en intens oplevelse. Det
jodiske folk kommer gaende fra
hejderne til Rossinis musik, der
indledes med en enkel} melodi i g-
mol, der gentages og ender i G-dur.
Det er antagelig denne musikalske
bevaegelse, der er med til at forklare
Rossinis magt over gemytterne ved
denne lejlighed. Under den korte

_ bon hertes grad fra publikum, og ju-

pelen ville ingen ende tage, da
egypterne ramtes af havet og matte
ligge dede i vandet i minutter, til
operaen sluttede.

Omkring Pesaro

Provinsen Marche, hvor badeby-
en Pesaro ligger, har mange attrak-
tioner som middelalderbyen Urbi-
no og borghyen Gradara. Repu-
blikken San Marino, Ravenna og
Bologna er ilkke langt borte, & mu-
lighederne er mangfoldige.

Billetprisniveauet er ikke choke-
rende, og belmgningsprocenten er
tilsyneladende pa vej op, men er
man i god tid, er chancerne gode.



Citta del Vaticano

Il Rossini Opera Festival di Pesaro

Il Rossini Opera Festival ha richiamato
a Pesaro non solo l'interesse dei musi-
cologi e degli amanti del belcanto, ma
anche quello degli appassionati degli
eventi culturali trascendentali.

Questo spettacolo di Pesaro ¢ un’espe-
rienza indimenticabile, che oscilla tra

la provocazione e la tradizione, tra la
realta e il simbolo, tra la storia e I'idea,
¢ che ci porta, attraversando i confini
del tempo, a condividere le difficolta e
le sofferenze che sempre caratterizzano
la ricerca di Dio, della salvezza e della
nostra terra promessa personale.
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CULTURES ET FOI Ottonre 1997
CULTURES AND FAITH
CULTURAS Y FE

EL «ROSSINI OPERA FESTIVAL» DE PESARO

A lo largo de los siglos, la historia de Moisés y de su pueblo —fijada en la
Escritura para la posteridad de todas las époecas y culturas— es signo de una
humanidad en busqueda de libertad, de seguridad, de paz y de salvacién. Por ello
todas las paredes de} Palafestival de Pesaro estan recubiertas de estanterfas repletas
de libros, gue afcunos hebreos vestidos de negro ~—con sobrios trajes diseftados por
Giovanna Buzzi— consulian en silencio, acogiendo al publico para una representa-
cién que enseguida se revela grandiosa y fascinante a la vista, densa en imdgenes y
rica en simbolos. Molse et Pharaon y su Rossini Opera Festival hace que gravite
sobre Pesaro el interés de no sélo los musicélogos y los amantes del «belcanton,
sino también de los apasionados por los acontecimientos culturales trascendentales.
Se trata de la primera representacion italiana, en nuestro siglo, de la versién de esta
gran Opera escrita en 1827 para ser representada en Paris y que adaptaba al gusto
francés el Mosé in Egitio napolitano de 1818,

Graham Vick ha construido un espectaculo de vastas proporciones, de aguda
lucidez, enfocado como una modernizacion inteligente de las vicisitudes narradas en
el libro del Exodo y revisadas desde el punto de vista dramético por Jos autores del
libreto, Luigi Balocchi y Etienne De Jouy: dos culturas y dos fes en pugna titanica,
la de Moisés y la del Faradn. El primero, seguido por todo un pueblo que ve en €l
al profeta y al caudillo triunfante; el segundo, enclaustrado y aprisionado por unos
dignatarios obcecados, con una inestabilidad de caracter que se cierra —por el
poder y con violencia— a los imperativos del sentido comin y de la realidad. El
ambiente teatral que cobija esta terrible bataila se transforma. Stefano Lazaridis
implica todo y a todos en el especticulo: la tierra oscura invade el centro del
insolito escenario, el agua llena la concavidad de una tarima que abraza tres Jados y
engloba también a la orquesta. Los personajes pisan la tierra y se sumergen en el
agua: la tierra y el agua de Egipto, tierra y agua.que son al mismo tiempo fuente de
vida e instrumento de muerte. Vick ritualiza el paso de Egipto a la tierra prometida,
de la muerte a la vida; y es un rito de ayer y de hoy, como lo serd también del
mafana. Los hebreos son los del siglo XX: serios, descalzos, ligados a sus
tradiciones religosas, siempre dispuestos para «el viaje», hacia la vida o hacia la
muerte —referencia a las vicjsitudes draméticas de este siglo. En cambio, la
sequedad monumental de Egipto —blanca y dorada, estética y gélida— representa
una cultura que no sélo no acoge, sino que rechaza y hasta combate contra la

evidencia de una bendicién celeste, que baja sobre los elegidos, interlocutores
predilectos de un Dios invisible y omnipotente, el Sefior de los ejércitos.

Dios, el Sefior, actia con obras portentosas que en el espectdculo son
representadas gracias a un montaje técnico formidable y sorprendente, sin que por
ello los efectos sean un fin en sf mismos. Una tarima central se eleva y un enorme
falso techo se abaja, hundiendo a la corte egipeia en espesas tinieblas. Una inmensa
tabla de la Ley se convierte en el mapa de la existencia y de la salvacién para los
hebreos. En ella se encuentra el surco del Mar Rojo, a cuyas orillas se transmuta en
drama y fidelidad e] amor contrastado entre el principe egipcio Amenophis y Anal,
sobrina de Moisés, que se somete a las razones de la sangre mds bien que a los
dictados de! corazon.

Es una experiencia inolvidable este espectaculo de Pesaro. Oscila enire la
provocacién y Ja tradicion, entre el realismo y el simbolo, entre la histeria y Ja idea,
y nos lleva, traspasande los confines del tiempo, a compartir las dificuliades y
sufrimientos que caracterizan siempre Ja busqueda de Dios, de la salvacién, de
nuestra tierra prometida personal,

La complejidad del decorado teatral deja casi en la penumbra la vertienie
musical del drama, con la presencia eficaz del director, Wladimir Jurowskd, al frente
de la Orquesta del Teatro Comunal de Bologna. Todos los protagonistas son mas
que adecuados, crefbles, atentos. Entre ellos el Coro de cémara de Praga, verdadero
protagonista de la obra rossiniana, que realiza procesiones, lavatorios sagrados,
gestos cultuales, maravillas y dolores, espoleado y consolado por un hieratico y
maduro Michele Pertusi en el papel del profeta, mientras que una afligida y trisie
Elizabeth Norberg-Schulz es perfecta en el papel de Anai, y el tenor Charles
Workman lleva hasta la cima su canto articulado.

La obra concluye con la desaparicion de los egipcios, y con los hebreos en el
umbral de una experiencia nneva, mientras que el piblico queda con el recuerdo de
una experiencia pasada, pero inolvidable,
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Germania

Il Festival dei tenori

L’arguta vivacita della stimolante ed ec-
citante musica di Rossini ¢ in innega-
bile contrasto con I'armonioso e dolce
paesaggio collinare delle Marche, il cui
centro culturale ¢ rappresentato ogni
anno dal Rossini Festival a Pesaro, che
onora il piu illustre figlio della citta.

A parte il Festival, I'amabile locali-
ta balneare sulla sovraffollata costa
adriatica tra Rimini ed Ancona non ha
particolari attrattive da offrire.

I prezzi dei biglietti... si possono defini-
re civili confrontati a quelli applicati a
livello internazionale. Anche quest’an-
no il 63% degli spettatori proveniva
dall’estero, sottoponendosi a lunghi
viaggi nonostante I'ondata di caldo con
40 gradi all'ombra. La richiesta supe-
rava il doppio della disponibilita dei bi-
glietti.
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Festival der Tentre

Die gewitzte Munterkeit der an und auf-
regenden Musik Rossinis ist ein denkbar
grofer Kontrast zur harmonisch ge-
schwungenen, sanft hiigeligen Landschaft
der Marken, deren kulturelles Zentrum
allsommerlich das Rossini-Festival in
Pesaro darstellt, zu Ehren des bedeutend-
sten Sohnes der Stadt. In diesem Jahr
aber auch zur Erinnerung an die be-
deutende Rossini-Séngerin Lucia Valen-
tini-Terrani, die 1998 verstarh. Der be-
schauliche Badeort an der touristen-
iibervilicerten Adriakiiste zwischen Rimi-
ni und Ancona zeichnet sich ansonsten
durch keinerlei Sensationen oder Attrak-
tionen aus. Allerdings hat schon Casano-
va {dessen 200, Todestag sich heuer jihrt)
in einemn Kapitel seiner Memoiren Pesaro
zumusikalischen Ehren verholfen, indem
er eine seiner pikantesten Amouren, mit
einem Kastraten nimlich, als der sich ein
Midchen entpuppte, in der lieblichen
Fischerstadt spielen lief.

Mit der Wiederaufnahme der «OTEL~
LO»-Inszenierung Pier Luigi Pizzis aus
dem Jahre 1988 hat man in diesem Jahr
die Festspiele eréffnet, Eine nach wie vor
sehenswerte, handwerklich gediegene,
kostiimlich etwas museal angehauchte, in
vornehm venezianischem Realismus ge-
schmackvoll dekorierte Inszenierung, die
vom Pult aus dank Corrado Rovaris’, des
dirigentischen Newcomers — bis 1996 war
er Chordirektor der Maildnder Scala —
schwungvoll und kompetent wiederbelebt
wurde. Die Titelpartie sang der markante

amerikanische Tenor Bruce Ford mit ei- .

ner Mischung aus Belcanto und Helden-
attitiide,

groflen Kamin herabschweben, auch
Aschenputte! darf aus dem Ofen auf- und
abtreten. Zum Ball des Prinzen macht es
sich barful und in Lumpen auf den Weg
durch die Asche und wird von einem
groBen weifien Kiapperstorch ~ oh Wun-
der iiber Wunder — in rotem Ballkleid aus
dem Kamin gezogen. Wie ein Deus ex ma-
china schwebt La Cenerentola schlieflich
iiber das gigantische Mobellager seiner
ehrgeizigen, bosartigen Schwestern hin-
weg in den Palast des Prinzen.

Die trotz ihrer Lingen heftig be-
Kklatschte Inszenierung mit ihrer bithnen-
technischen - Meisterleistung und der
handwerklich perfekt arrangierten, wenn
auch wenig tiefere Einsichten gewéhren-
den Personenfithrung lebte allerdings von
einem rundum iiberzeugenden Singer-
ensemble. Carlo Rizzi, seit 1992 Musik-
direktor der Welsh National Opera in Car-
diff, hielt die Fiiden der anspruchsvollen—
um einige Einschubarien erginzten -
Partitur, aber auch des grofSen Apparats
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unter und iiber der Biihne fest in der
Hand. Neben Alessandro Corbelli, der ei-
nen virilen Dandini sang und Bruno Pra-
tico als késtlichem und gut bei Stimme
befindlichen Erzkombdianten in der

Neben einer vergleichsweise enttiu-
schenden Mariella Devia als Desdemona
wartet man in Pesaro aber noch mit zwei
weiteren Tendren der Ausnahmekategorie
auf. Paul Austin Kelly sang in Rossinis sel-
ten gespielter Opera seria — die ja nur
wenig mit Shakespeare zu tun hat —einen
baritonal eingefirbten Rodrigo und Char-
les Workman einen bestechenden, hell-
timbrierten und hishensicheren Jago.

Neben der stingerisch hochkaratig be-
setzten «Otello»-Wiederaufnahme stan-
den an den 15 Spieltagen der Festival-
dauer insgesamt 30 Vorstellungen auf
dem Programm des Festivals. Zu Gast:
Maurizio Pollini, der Prager Kammer-
chor, der iibrigens in allen Opernauffith-
rungen auftrat und sich durch staunen-
erregende Beanspruchbarkeit wie Prizi-
sion auszeichnete, die Accademia Rossini-
ana und diverse andere Gesangssolisten
und Kammermusiker.

Finanzprobleme hat man — der allge-
meinen ijtalienischen Kulturmisere zum
Trotz—in Pesaro nicht. Seitvier Jahren ist
der Etat stabil; umgerechnet 12 Millionen
DM, je zur Hilfte Sponsorengeld und
ffentliche Zuwendungen, sichern dem
Festival Bestand und Niveau. Auch die
Preise, zwischen 20 und 240 Mark, sind
zivil zu nennen im internationalen Preis-
vergleich. 63 Prozent der Zuschauer ka-
men auch in diesem Jahr von weit her an-
gereist, trotz eines Hitzerekords von zeit-
weise {iber vierzig Grad im Schatten. Die

“Kartennachfrage war doppelt so hoch wie
* das Kartenangebot.

Die gewagteste Produltion war in
diesem.—.}_;xhr zweifellos. ein konzertantes

dankbaren Partie des Don Magnifico war
der Star des Abends die in ltalien noch
ziemlich unbekannte Mezzosopranistin
Vesselina Kasarova, die — bereits im sech-
sten Monat schwanger - als hochvirtuose
wie stimmichtige Cenerentola bestach,
mit dunkler Tiefe und duBerst bewegli-
cher Hshe.

Neben der gefeierten Kasarova gab es
in der Neuproduktion dieser «Cenerento-
1a» noch eine weitere vokale Sensation zu
bestaunen: den jungen, lyrischen Tenor
Juan Diego Florez. Schon letztes Jahr
machte er in einer kleineren Partie in Pe-
saro auf sich aufmerksam. Den Prinzen
Don Ramiro sang er mit einer lyrischen
Keuschheit und gesangstechnischen Ma-
kellosigkeit, wie man sie vielleicht seit
den Tagen des legenddren Salvatore Gioia

nicht mehr gehort hat. So entpuppte sich
in diesemn Jahr das Rossini-Festival vor al-
lem als ein Festival der Tenére. Und eben
nicht nur drei altgedienter, um nicht zu
sagen, ausgedienter Tenore eines Events,
sondern sogar vier junger, bestechender
Tengre, und das fiinfzehn Tage lang. Wo
gibt es das sonst derzeit?

Dieter David Scholz
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Notti contrastanti di lirica in Italia

I'atmosfera del Palafestival & piu quella
di un campo di pallacanestro che di un
teatro d’'opera ma per questa rappre-
sentazione... gli occhi sono ipnotica-
mente attratti dal palcoscenico senza
sipario.

Quando comincia I'opera si dimentica

tutto mentre la pura delizia della musi-
ca... la bellezza del canto e la bravura
della recitazione ti affascinano.

Questo ¢ Rossini, divertente, vivo, me-

lodico. Una serata da ricordare per
sempre.
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Che Canberra Times

Contrasting nights
of opera in Italy

JANTOM NI oA Sdonnver tarenet
ATOIOETLOCH Cocovercd 2 mined bag whon che

expemenced Verdi in Verona and Rossm1 in Pesaro,

narrow streets, ancient
‘buildings, churches, cafes

and tiny chic shops, the old blend-
ing happily with the new.: - ..'o«
lis  Shakespearean ‘associations
include The Two Gentlemen and Ro-
meo and Jullet; although this pair -
and their feuding families, even
though based on historical evi-
dence, were actually the produtts
.of the Bard’s imagination. Unde-
terred, the tourists flock to fhe Ca-
sa di Giulletia to step on to the bal-
cony, to rub the left breast of
Juliet's bronze statue for good huck,
Perhaps an ever greater atirac-
tion is Verona’s pink-marble, -first-
century Roman amphitheatrs, the’
Arena, focal point of the vast Piaz-.
72 Bra, Verona's opera house. Tlus,
too, has become a tourist. mecca,
and for many a visit to an opera 1s_
de rzgueur .
Opera in the open is always diﬁ'
y cult The: huge; space in; the Arena;
is impreésive and lends ilself to
spectacle, but the lack of a roof and
walls means that those wonderful
orchestral and vocal sounds will
dissipate into-the warm summer

air like ephemeral dreams

Approacliing the:Arend as dusk:
deeperis for a performance of Ver-
di’s Aide, details-of tonight's ‘per~
-formance and expected cbde .of ial
-dienée  behaviour .are being
.broadcast Jortissimo:” soprano Ma-’
ria Guleghina is indisposed and &
substitute will sing the role of Alda
. Prokofiev'. 5 ballet of:Roineo dnd’
Juliet will be performed not in;the
Arena’ but in thev Téatto Romano
Do not také ﬂashlight photo-
graphs . s
As & prelude 0 he cpera a
'young woman iin Bgyptian garb
- beéaring d hugé gong -comes to the
centre of {he stage. She strilés the:
gong, The audience, applauds .rap-

turously, With much bowing to all
areas the Egyptian ‘maiden leaves.
“"The orchestra plays the prelude,
‘the sound thin and-the tempo a lit-
:tle uncertain,

The drama. begins and soon it is
tiine ‘ fory the tenor playing ihe
young heroic’ warrior, Radaries, to
come to the frent of the stage to
sing the fimous aria, Celeste Aida. -

‘As if this is what 'she has been
awaning all her life a woman be-
-gins-to. pough, As the tenor strains
fo push his top notes into the hun-
.gry space hér coughing rises to a
hysterical . crescendo and an altercé-
tion erupts, But the volume and ex-
citément ‘of the march and chorus
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-as Radames. is acelaimed - Riforng
"vincitor, — just about drown ahy
‘audience noise and the ‘spectacle on”
:stage provokes an outburst of fi h-
lights,  The'sinigers;. dazed anis
“flad, cafty ‘on bravely "
* ' Alda, ‘gargantuan’ in a flowing
white’ garment, her face darkened'
for' her appearance as an'Ethopian
/princess;.sings the beautiful-aria.
*with its ‘conclusion, Numi pieta,
-with-all the uncertainty of the last-
minute understudy, Mercifully the
scené changes to the Temple of
'Vulean.' The priestesses chant io
the captivating chorus with its-in-
‘triguing Oriental tone .and colour.
But the ballet seems, to haye Dbeen
choreographed for: The Nutcracker
“Sultgir § W . .
. ’I‘he lpuhhc address voice . dn-:
_nounces & 15-minute interval ‘and
*half. the audience jostles outside. the
Arena-whicre a heavy pall of smoke
‘rises as they light up.. .
vA pattem seems {o have ‘been. es-
blished for. the next three acts
“and intervals, The gong girl ‘intrc-
“duces edch act. The: chorus. to the
left and right struggle to sing fo-
gether. while their sound stubborn-
1y takes moments to travel from
one side of the stage to the other.
The attention of the audience is
captured during the'big, spectacu-
far scenes when the bulbs flash
madly, but in the qulet moments of
heavenly Verdi music there is a
distinct shuffling and whispering.’
As the final notes die away we
decide to leave quickly ‘before a
hail of cushions flies from above.

UT NOW 1o the pleasant sea-

side town of Pesaro, on the

shore of the Adriatic and

surrounded by rolling hills and

farmland. Perhaps Pesaro’s greatest

. claim to fame is as the birihplace
of Gidachine Rossini,

Every summer the Rossini Festi-

-yal takgs place, celebrating his sub- .

" imy ’X"r ig year, as. well as: the
s Ofstlo and "La Cenerenfola
and a‘“teen opera”, Isabella based
on L'ltaliana in Algeri, there are
many concerts and recitals,

At the house on Via Rossini
where the' composer was ‘born,
many- personal effects and mamu-
scripts can be seen, Just across the
. narrow. street is a music shop, Di-
_mar di- Focehi Bruno, that will Jure
' any Rossini enthusiast — a trea-
sure’ trove,

‘The 860-seat Teatro Ross1m is
. charming. As the Teatro Nuovo it
was inauguratéd in 1818 by Rossini
- himself, conducting a performance
of Gezea Ladra. Unfortunately La

Cenerentola will not be performed
here but in the 1600-seat Palafesti-
val Theatre. :

The atmosphere of the Palafesti-

* vl is more that of a basketball sta-.

dium than an opera, theaire but for
this -performance of Cenerentola
eves are hymnotically drawn to the
uncurtained set — an appareptly il-
logical jumble of furniture, but in
fact an intriguing metaphor for the
confusion and disarray into which
Don Magnifico’s life has fallen.

As the opera begins all is forgot-
ten as the sheer delight of the mu-
sic played by the Ort-Orchestra
Della Toscana under the direction
of Clarle Rizzi, the brilliant singing
and the consummate acting weaves
its spell, This is, after all, a fairy
tale, and this is a magic night of
opera.,

Bulgar)an MeZZo-Sopranc Vessell
na Kasarova, in the part of Cener-
entola, has a volce remarkably like
that of Cecelia Bartoli, especially in
the lower register, and as agile and
éffortless in all those demandingly
difficult coloratura Rossini orna-
mentations as one could wish. As
het prince, Peruvian tenor Juan
Diego Florez is outstanding —
youthful-looking and energetic, with
«a fine voice, He ‘managesto’,glive
‘character to his role.

The rest of the principal singers,
all Jtalian, are perfect in their parts
and succeed in bringing out the
droll traits and behaviour of their
characters without overstepping the
line where humour descends inio
burlesque. The Coro da_ Camera
from Prague form an excellent and
stylised chorus.

This is Rossini that is delectably
crisp and melodic. A night to re-
member for ever. .



Stati Uniti

Lettera da Pesaro

...dal 1980 questo luogo di villeggiatu-
ra sull’Adriatico... ha ospitato il festival
musicale italiano che fa piu tendenza:
tre settimane di agosto con un intenso
programma dedicato quasi esclusiva-
mente alle opere di Rossini. I suoi con-
correnti pit antichi, il Maggio Musicale
Fiorentino e il Festival di Spoleto pos-

sono offrire una maggiore varieta e una
cornice piu bella, ma nessuno di loro ha
esercitato una influenza paragonabile
sui gusti del pubblico e sulla pratica
operistica negli ultimi vent’anni.

Il segreto del Rossini Opera Festival
risiede soprattutto nella sua specializ-
zazione...
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LETTER FROM PESARO

R(?SSINI LIVED IN PESARO
ONLY FOR THE FIRST
TEN YEARS OF HIS LIFE (THE
HOUSE WHERE HE WAS BORN
IS NOW OCCUPIED BY A MUSE-
UM), AND HIS EXPERIENCES

there were not always happy ones: his
father was arrested in 1799, and on a
return visit in 1819 Gioachino himself
was jeered at on entering the opera house
he had inaugurated the year before {and
which now bears his name). He never
went back after that — but in his will he
decreed that much of his estate should
pass, after his wife’s death, to the Pesaro
municipality, and be used to found the
liceo musicale that in future decades would
be directed by such illustrious composers
as Mascagni and Zandonai.

The city itself has more than made up
for past insults; since 1980, this Adriatic
resort {whose mellow, pedestrianized cen-
ter compensates for the slightly tacky
high-rise seafront) has hosted Italy’s most
trend-setting music festival: three intense-
ly scheduled August weeks devoted almost
exclusively to Rossini’s works, Its longer-
established rivals ~— the Maggio Musicale
Fiorentino and the Spoleto Festival —
may offer greater variety and more beauti-
ful settings, but neither of them has
exerted a comparable influence on operat-
ic tastes and practice over the past twenty
years.

The secret of the Rossini Opera Festi-
val lies partly in its specialization, The
close collaboration with the scholarly
Rossini Foundation (which since 1974
has been working on the complete critical
edition of the operas) and the Accademia
Rossiniana (where promising young
singers are trained by conductor/musicol-
ogist Alberto Zedda and other experts)
has guaranteed a high degree of textual
and stylistic authenticity in operas that
had suffered from much neglect and
abuse over the previous century and a
half. The first ten years of the festival in
particular were a time of heady excite-
.ment, as long-forgotten wotks (in partic-
‘wlar the opere serie) reemerged vividly,
‘thanks to the vocal expertise of a new
generation of {often American) singers.
At the same time, the ambiguity of Rossi-
ni’s idiom (where depth of feeling is often
undercut by sudden switches in mood
and zany celebrations of collective folly),
together with the textual open-endedness
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of many of his operas (Tancredi even
offers alternative tragic and happy end-
ings), proved ideally attuned to an era in
which texts of all kinds were being
tdeconstructed, and authorial authority
and emotional sincerity were viewed with
increasing suspicion.

Significantly, the most spectacular suc-
Icess of those early years was the newly
Irediscovered I/ Viaggio a Reims, an almost
plotless celebratory work that lent itself to
Idirector Luca Ronconi’s teasingly post-
‘modern treatment, while providing the
Imost stellar cast of the decade with a
;unique opportunity to show off its com-
, bined vocal and technical wares under
1 Claudio Abbado’s leadership.

Not everyone back in 1984 was equally
enthusiastic about the performances,
however. Reviewing them in The New
Yorker, Andrew Porter felt that the staging
“treated the opera with contempt” and
that the musical performance Jacked grace
and emotional pertinence, (“Mr. Ramey,
for example,” he wrote, “sang Lord Sid-
ney’s confession of love with no trace of
tender, confiding intimacy.”) Porter surely
underestimated the infectious pleasure
conveyed by the singers in their collective
music-making and often improvised the-
atrics — yet his instincts were not entirely
wrong. During the fisst ten years, perfor-
mances at the festival were often dazzling,
intellectually sophisticated and ironical,
but seldom heartwarming, moving or
truly funny (and in spite of his apparent
detachment, Rossini can be all of these
things simultaneously — as the finale of
La Cenerentola shows).

Luigi Fetrari, who has been artistic
director since 1992 and was closely asso-
clated with the festival in the 1980s, sug-
gests that in that earlier decade
“Audiences were so fascinated by the
rediscovery of bel canto that they were

largely content to admire
singers for their phenom-
enal ability to perform
such difficult music so
accurately. Today, howev-
er, they expect both
prodigious technique and
expressivity. And over the
last few years a new gen-
eration of singers has
emerged that has assimj-
lated the technical lessons
so well as to be able to
concentrate almost entirely on expression.”

Ferrari’s statement needs to be carefully
qualified, for recent performers have rarely
matched the visceral excitement of the
voices and virtuosity of Samuel Ramey,
Rockwell Blake and Marilyn Horne at
their best, while that most eloquent, if not
technically reliable, of Rossini singers —
Cecilia Gasdia — was active in Pesaro as
carly as 1984. Yet there has been a mellow-
ing in the style of performance. Bass-bari-
tone Michele Pertusi is less vocally incisive
than Ramey, but his characters seem more
fully developed as human beings. Tenors
Bruce Ford and Juan Diego Florez — who
sang Otello and Don Ramiro last August
— offer voices that are more naturally
musical in quality than Blake’s or Chris
Merritt’s. And Mariella Devia, often a
coolly efficient performer in the past, com-
bined impassioned utterance with daring
bravura as this year’s Desdemona (her
finest Rossini role so far), In buffo roles,
bass-baritone Bruno Praticd has offered
both vocal accomplishment and genuine
comic inventiveness. This year, he not only
sang a hilarious Don Magnifico in Lz
Cenerentola but gave a quite astonishing
recital in the Pedrotti Auditorium, during
which he appeared dressed as a nun to sing
Rossini’s “Ave Maria su Due Note,” then
stipped off layers of clothing to emerge
first as a baby (“La chanson du béb¢”),
then as a cabaret singer (with the long red
hair and mannetisms of the Italian pop
singer Milva) for further pieces from the
Péchés de Vieillesse.

(continua)



Polonia

Riscoperta completa degli archivi

L'opera di Gioachino Rossini ha molti
enigmi.

Alla scoperta dei misteri della vita e
dell’attivita musicale del compositore,
la Fondazione Rossini ¢ il Festival col-
laborano a Pesaro, citta natale dell’ar-

tista. Venticinque anni fa hanno iniziato
a pubblicare edizioni critiche delle sue
opere... Rossini ha scritto 39 opere,
non ancora del tutto restituite, i cui au-
tografi a volte sono conservati in case
private senza che i possessori ne im-
maginino I'enorme importanza...
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T_Opery Gioacchina Rossiniego kryjg wiele zagadek

29y

Final z archiwow hrabiego

JACEK MaRCZYTiSKI

Wydawaé by sie moglo, Ze o twércy
tak popularnym jak Gioacchino
Rossini wiadomo wszystke od
dawna. Tymczasem o niestychanie
zagadkowy kompozytor, ktéry weiaz
zaskakuje wspétczesnego widza.
Réwniez i tym, jak jego z pozoru
konwencjonaline opery za sprawa
inscenizatoréw z wyobraZnia
przemieniaja sie w nowoczesny
teatr.

Odkrywaniem tajemnic z zycia i dzialalno-
$ci kompozytora zajmuje sie Fundacja Rossi-
niego dzialajgca przy Festiwalu w Pesaro, ro-
dzinnym miescie artysty. Cwier¢ wieku temu
rozpoczela wydawanie krytycznych opracowan
jego dziet i nadal prowadzi prace badawcze, nie
tylko dlatego, Ze spuscizna po Rossinim jest
ogromna, samych oper napisal on 39. Wiele au-
tograféw czy partytur ukrytych jest po prywat-
aych domach, a ich wlasciciele czesto nawet nie
wiedza, co posiadaja.

Adina z Portugalii

Jedng z atrakeji na tegorocznym Rossini
Jpera Festival byta ,Adina”, dzielo, co prawda,
Irobne, bo jednoaktowe, ale trwajgce przeciez
rawie pollorej godziny. Swiat o nim zapo-

To byta jego dziesigla opera. Wystawiona
w 1813 r. w Teatro La Fenice w Wenecji odniosta
ogromny sukees 1 w ciggu naslepnych trzech lat
obiegia cale Wiochy, a pdiniej wyruszyla
w $wiat. JJancredi” uczynil Rossinicgo kompo-
zylorem znanym w cale Europie, odtad nie-
cierpliwie czekano na kazda nasigpng jego ope-
re. Ale Tancrediego” opartego na tragedii Wot-

tera grywano jedynie do 1862 r., pdZniej, gdy .

modne si¢ staly dramaty muzyczne i weryzm,
zszedt ze sceny, az do 1953, kiedy to we Floren-
¢ji w tytulowej roli wystapila stynna wloska
$piewaczka Giuletta Simionato. Tak naprawdg
jednak dopiero w latach 70. inna wielka gwiaz-
da, Amerykanka Marilyn Horne, niezréwnana
interpretatorka partii Tancrediego, zapewnila
dzielu trwaly powrdt na sceng.

Wiadomo bylo od dawna, Ze ,Tancredi”
miat dwa zakonczenia: w pierwszym tytulowy
bohaler pokonawszy wrogéw zyskiwal reke uko-
chanej Amenaide, w drugim kochankowie {g-
czg sig, ale $miertelnie ranny w walce Tancredi
w chwile potem umiera. Ten final tragiczay, na-
pisany kilka tygodni po weneckiej prapremierze
dla inscenizacji w Ferrarze, przez lata uchodzit
2a zaginiony. Dopiero w 1974 r. hrabia Giacomo
Lechi z Brescii zawiadomit Fundacje Rossinie-
go, 7e odnalazl go w rodzinnych archiwach. (Je-
den z jego przodkéw pozostawat w wieloletnim
zwiazku z Adelaida Malanotte. pierwsza od-
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twdrczynia roli Tancrediego w Wenecji i Ferra-
rze.) Odkrycie to pozwolilo nie tylko poznaé no-
we zakoriczenie popularnef opery, lecz takze do-
precyzowad inne szczegoly drugiej wersji ,Tan-
crediego”, gdyz dla teatru w Ferrarze kompozy-
tor. poczynil parg innych weale nie blahych
zmian.

Dzi$ ,Tancredi” bywa wystawiany w obu od-
mianach. Na tegoroczny Festiwal w Pesaro

osiadi juz wiedy w Paryzu, zalezalo mu wige r
uznaniu we Francji, nowy krol cheial zag poz
skad popularncgo kompozylora, Rossini stw:
rzy! wiec wielkie dzielo, ktére jednak przyjel
chlodno. ,If viaggio a Reims” zagrano zate;
tylko czterokrotnie w Paryzu, 2 i sam tworca n
byt przekonany do swego utworu, skoro jeg
liczne fragmenty wykorzystal potem w popula
nej operze komicznej ,Le comte Ory”.

Podrézni z Reims

Partyture ,1i viaggio a Reims™ uznano za z:
giniong i zrekonstruowano jg dopierc w latac
80. naszego stulecia. To wszakze byl dopiero pc
czgtek drogi, bo potem pozostawalo bowier
pytanie, co z tym utworem zrobic. Okolicznc
Sciowy charakter zamdwienia sprawil, Ze Rossi
ni skomponowal coé posredniego migdzy oper:
komiczng a uroczysts kantatg z holdami dl:
nowego kréla. Watlosé akeji ,,I1 viaggio a Re
ims” przyczynila si¢ do prapremierowej porazk
1825 1. Oto w gospedzie ,,Pod Zlota Lilig” spo
tykajg sig przedstawiciele réznych narodowosc
podrézujacy do Reims, gdzie ma odby¢ sig ko
ronacja Karola X. Jest wigc muzykalny Nie
miec, dumny Anglik, a nawet dzielna polsk:
wdowa o imieniu Melibea, o kidrej wdzigki (nie
bez powodzenia) stara sig rosyjski general di Li:
benskof, W finale wszyscy goscie §piewajg po
pularne piosenki i hymny réznych panstw, pc
czym nastepuje improwizacja ku czei nowegc
monarchy.

Takiego libretta nie byla w stanie uratowac
nawet najznakomitsza muzyka. Do ,II viaggic
a Reims” Rossini przylozyl sig zresztg bardzo
starannie. Trzy arie, dwa duety I cztery sceny
zbiorowe (w tym slynny Gran Pezzo Concertati
a 14 voci, czyli mistrzowski utwér na M4 solistow
mniat, a wielu jego zagadek nie udalo si¢ rozwi-
kiac¢ do tej pory nawet badaczom z Fundacji
w Pesaro. Nie wiadomo wiec, dlaczego kompo-
zytor zgodzit sie w 1818 1. na przyjecie zaméwie-
nia od intendenta teatréw w Lizbonie, skoro
honorarium za nowa opere nie bylo zawrotne.
Nieznany jest doktadny czas i miejsce kompo-
nowsania ,Adiny”. Nikt rowniez nie potrafi wy-
jadnié, dlaczego utwér wystawiono w Teatro Sao
Carlo w Lizbonie dopiero osiem lat péZniej, mi-
mo ze Rossini ukoriczyt je bez opdznien.

Od czasu prapremiery w 1826 . ,Adina” nie
byta wiceej wystawiana az do 1963 r,, kiedy za-
prezentowano ja w stynnej Accademia Chigia-
na w Sienie, co takze nie odmienilo losu utwo-
ru, choé przyjeto go wéwezas zycziiwie, Powrd-
cita teraz na scene w pigknej sali Auditorivm
Pedroti podczas Festiwalu w Pesaro. Przygoto-
wana z pietyzmem, moze az nazbyt starannym,
okazuje sig by¢ stylowym obrazkiem muzycz-
nym odwolujacym si¢ do tak modnego w cza-

sach korpozylora tematu tureckiego. Na wpol
komiczna akcja dziejaca sie w haremie Califfa
(gatunkowo ,Adina” nalezy do tzw. oper semi-
seria) skiada si¢ z dziewieciu numeréw muzycz-
nych, jak zawsze u Rossiniego bogatych melo-
dycznie i pomystowych. Finalows ari¢ tytutowej
bohaterki uznaé za§ mozna za jeden z klejno-
téw stylu belcanta.

Mimo pokrewienstwa tematu ,Adina” nie
powiela rozwiazari z popularnej a skomponowa-
pej wezeéniej Wioszki w Algierze”, blizsza jest
raczej Mozartowskiemu ,Uprowadzeniu z sera-
ju”, bo oba utwory nazwa¢ mozna komediami
sentymentalnymi. Wigcej w nich nostaigii i nie-
groznych na szczgécie rozpaczy niz farsy i bez-
troskiego $miechu. Nieduza, piecicosobowa ob-
sada plus chér ulatwia wystawienie ,Adiny”
przez teatry kameralne, do kidrych bardziej sie
nadaje niz na wielkie sceny.

Tancredi z Ferrary

To, z¢ skromna ,Adina” zostala zapomnia-
na, mozna oczywifcie zrozumied. Nawet dzis,
wydobyta z cienia, bedzie sig pojawiac na sce-
nach zapewne jedynie okazjonalnie. Ale zmien-
nych kolejow losu doswiadczyly przeciez nawet
najwigksze dzieta Rossiniego, takie na przykiad
jak ,Tancredi”.
stynny wloski rezyser i scenograf, Pier Luigi
Pizzi wybral wersje z zakonczeniem tra gicznym,
bardzo zreszta oryginalnym, bowiem w przeci-
wienstwie do innych, nie pozbawionych patosu,
oper z epoki, Tancredi wypowiada swe ostainie
slowa przy prostym akompaniamencie smycz-
kéw. Ascetycznot linii melodycznej przypemi-
na gre klawesynu w recytatywach klasycznych
oper. Dzieki temu w finatowe] scenie Tancredi
slaje sig postacig prawdziwie ludzka, a przez to
gleboko wzruszajaca.

Caly zreszta spektakl pozbawiony jest kotur-
nowosci. Pier Luigi Pizzi w przeciwisnstwie do
swej wezesniejszej inscenizagji tego dzieta zre-
zygnowat z tchngeyeh barokowym przepychem
wielobarwnych kostiuméw Tym razem ,Tancre-
di” rozgrywa si¢ niemal wyltacznie w czerni
i bieli, & suknie kobiece o oryginalnej linii wzo-
rowane sa na strojach rzymskich. Niezwykle
piekna jest zabudowa przestrzeni scenicznej,
oparta na paru architektonicznych brylach,
reszty dopeinia zmieniajace sig nieustannie
swiatho o réznorakich odcieniach. Taka koncep-
cja, rezyserska zadowalajgca tradycjonalistow,
jest takze przyktadem teatru prawdziwie nowo-
czesnego, pozoslajacego wszakic w abselutng]
zgodzie z muzyka.

(continua)
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A casa con Rossini - Musica all’italiana

Fondato nel 1980, il Festival annuale
(opera, concerti, mostre e gli indispen-
sabili eventi collaterali) attira visitato-
ri da tutto il mondo in questa deliziosa
cittadina di mare sull’Adriatico a sud di
Rimini... ¢ il modo in cui la citta ripa-
ga Rossini per la sua generosita nel la-
sciarla erede del suo intero patrimonio
alla sua morte, nel 1868.

Altri risultati del lascito sono il valido
Conservatorio di musica e la Fonda-
zione Rossini, dedita alla ricerca, alla

revisione e alla pubblicazione della mu-
sica di Rossini. Certamente, il livello
dell’esecuzione musicale raggiunto da
queste produzioni liriche ¢ di qualita
eccellente...

La stessa Pesaro si € rivelata una cit-
tadina incantevole, l'ideale per una
vacanza che combini la cultura con la
seduzione di un mare gradevole. Il cibo
¢ eccellente...
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BIRMINGHAM PoOST

Christopher Morley
14 settembre 1999

At home
with Rossini
— music the
Italian way

Christopher Morley
reports on how the Italian
town of Pesaro is
repaying the generosity of
its most famous son with
an annual festival.

g
major new recording project brings
its first fruits to the CD shops this
month with the release of a three-

discs set of Rossini’s Moise et Pharaon.

Set down live during performances at the
1997 Rossini Opera Festival in Pesaro, the
composer’s birthplace, this is the first of
what aims to be a complete series of Ross-
ini’s works for the stage, many of them still
relatively unknown even in Italy.

Founded in 1980, the annual festival (op-
eras, concerts, exhibitions and the obliga-
tory fringe events) draws visitors from all
over the world to this delightful little seaside
resort on the Adriatic just south of Rimini.
Assisted by the Fondazione Cassa di Ris-
parmio di Pesaro, it is the town’s way of
repaying Rossini for his generosity in leav-
ing his entire estate to his home town when
he died in 1868.

Other results of the legacy are the town’s
vibrant Conservatoire of Music, and a Ross-
ini Foundation which is dedicated to the
research, restoration and publicising of
Rossini’s music. Certainly the standards of
musical performance achieved by these
operatic productions is of the highest quali-
ty; staging-wise, however, things are more
controversial,

Part of the problem is that for reasoms
both expedient and pelitical, productions
are staged in a variety of locations. Last
month I saw all three of this year’s offer-
ings, one of which was given in a vast sports
hall, the Palafestival, whose huge spaces
demanded 2 staging which had to resort to
all sorts of quirky indulgences in order to fill
them.

Thus this Viaggio a Rheims, nothing more
than a frothy Thackerayesque divertisse-
ment anyway, made use of huge video
screens reflecting the action from a variety
of angles.

Musically the evening was a delight, par-
ticularly the easy, matural cenducting of
Daniele Gatti (principal conductor of the
Royal Phitharmonic Orchestra); but the vis-
ual irritations got permanently in the way of
Rossini’s delicious score.

Things were not quite so bad at the Audi-

torium Pedrotti within the Conservatoire

for Rossini’s one-act “farsa”Adina. This tale
of harem-intrigue and mistaken identity, a
cross between Mozart’s Seraglio and Ross-
ini’s own L’Iteliana in Algeri was given a
massive Byzantine interior, huge cofumns
resembling lofty palm-trees soaring to an
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unseen ceiling. Things were resourcefully

done, and the music under the young Cana-
dian conductor Yves Abel was constantly
lovely (not least an extended cor anglais solo
full of eastern promise).

Some of Bulgarian director Moni Ova-
dia’s ideas, however, did not compare in
subtlety, and his final recoguition tableau
unforgiveably had all the characters in a
straight line,

With each production sited permanently
in its own venue, each opera repeated sev-
eral times, designers are given the opportu-
nity to create sets of a solidity difficult to
find within one theatre where shows have to
alternate. And the third of this year’s pres-
entations, the “opera seria” Tancredi was a
triumphant vindication of the Rossini Opera
Festival’s best intentions.

Given in the beautiful early 19th-century
Teatre Rossini itself (extensively restored
during the 14 years preceding the 1980
launch of the Festival), this was a triumph
on every level. .

Singing was of an impressively high stand.
ard, not least the wonderful performance o
the young Italian mezzo-soprane Daniel:
Barcellona in the title-role; Gianluigi Gel

someone well-experienced in exploiting per-
forming areas of all kinds, not least with
City of Birmingham Touring Opera — Gra-
ham Vick.

At the press conference anmouncing the
release of Moise , beautifully-packaged with
an excellent insert-book and libretto in four
languages, and sponsored by the local Banca
delle Marche, Pesaro mayor Oriano Gio-
vanelli, president of the ROF, attacked the
Italian state broadcasting service RAI for its
apparent snub of the Rossini Opera Festival.
No entire opera had been relayed since 1990,
though events from other Italian cities con-
tinued to be transmitted.

_His frustration is understandable, given
the high profile enjoyed by the festival
throughout Europe and beyond (I sat at din-

ner one night next to the director of the

Philadelphia Opera, here on a scouting mis-
sion) and the evident pride with which it fills
the region. The European Broadcasting

‘Union carried a live relay of I/ Viaggio a

Rheims on the night I saw it (the UK, howev-

er, was busy with its Prom broadcast).
Pesaro itself proved a charming little
‘town, ideal for a holiday combining both
culture and the lures of a gentle sea. Food is
H and ingly priced, with a gen-

metti’s authoritative conducting drew rich
shapely sounds from the ORT-Orchestr:
della Toscana and the Prague Chambe;
Chorus (regular visitors here); lighting by
Sergio Rossi added a vital extra dimension
and the set and costume-designs by Pier
Luigi Pizzi (who aiso directed) were simply
breathtaking.

The first scene-change, where sturdy mar-
ble columns were lowered into the flooy
(with no attendant noise) as a beat glided in
silhouette across the back drew applause -
immediately hushed up by the audience rapt
in the gorgeous music.

Despite the unquestionable success of this
Tancredi, the rather erratic nature of the
staged elements of the other two operas pre-
sented this year makes one feel rather glad,
on reflection, that the new series of live
opera recordings is restricting itself to the

CD medium instead of video, enabling the
listener to ate on ical 1

without irritating distractions — though,
ironically, this Moise et Pharaon from the
Palafestival would have made interesting
viewing, with lighting by Thomas Webster,
choreography by Ron Howell, stage designs
by Stefanos Lazaridis, and direction by

erous meal of pasta starter and meat or fab-
ulous fresh seafood main course, plus min-
eral water (essential in the heat), a litre of
delicious house wine, and coffee coming out
at around 30,000 lire — £10.00 at current
rates, [ stayed at the three-star Hotel Atlan-
tic, right on the sea-front, and with its own
bathing cabins, and again incredibly reason-
able without stinting on style and comfort.

M The Rossini Opera Festival’s recording
of Moise et Pharaon is available interpation-
ally from Fone, Italia.



Francia

Il Festival Rossini

soffia su venti candeline!

I stato coraggioso nel 1980 creare un
Festival dalle ambizioni internazionali
in una citta la cui unica particolarita ¢
quella di aver dato i natali a Rossini.
Ebbene, la scommessa ¢ stata vinta e il
bilancio ¢ ampiamente positivo: grazie
specificamente alla sua politica artisti-
ca, che beneficia del lavoro e del mar-

chio della Fondazione Rossini... grazie
al repertorio (quasi inesauribile se si
tiene conto delle differenti versioni di
ciascuna opera) e a stabili sostenimen-
ti finanziari (pubblici e privati), il Festi-
val e riuscito a fidelizzare un pubblico
entusiasta.
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OPERA

Gilles Demonet
Settembre-ottobre 1999

FESTIVALS
1999

Pesaro

par Gilles Demonet

Le Festival Rossini souffle
ses vingt bougies !

I Etail couragens en 1980 de erter
un festival d'atmbition internationale
dans une viliv donl i seule pactivala-
rite esl davair v naitre Rassing l Iy
bien. le pari est tenn vl e bilan
ment posilif : grice nolanyient & sapo-
litique artistique. bénéficianl du travait
et du label de la Fondation Rossind
{celie-ci a commence en 1870 en colia-
boration avee Ricordi el sous a hou-
lette de Philip Gossett. [a publication
de Pédition critique de I ()pum Omniua
de Rossini. soil 80 volumes ¢
réperioire {presque inépu
compte les différentes
chaque ouvrage) ct & cles
nanciers (publics et privés) stables, Je
festival a réussi & fidéliser un public en-
thousiaste.

Certes, les condilions de représenta-
tion du répertoire rossinien unl évolud
en vingt ans. 5t le méme suin esl ac-
cordé au choix des metteurs en seéne
{on souhaiterait cependant plus de di-
versité el d'originalilé & ¢Blé des
leurs sires que sont iz
le talon d’Achitle du lestival réside sou-
vent dans la qualité et l'adequalion sty-
listique des orchestres et des chefs.

et
bic sil"an
erslons de

Par ailleurs, une nouvelle génération de
chanteurs a pris, avec un bonheur va-
riable, ia reléve des noms prestigieux
qgui ont tenu le festival sur les fonts
baptismaux. Il faut & cet égard saluer
Vinitiative, privée et britannique, &
'origine de I"’Accadernia Rossiniana, vi-
sant, sous la direction d'Alberto Zedda,
a perpétuer la technique et le style ros-
siniens auprés des jeunes chanteurs.

Se gardant de tout triomphalisme.
Pesarc a choisi de f&ter ses 20 ans
d'existence en restant dans son pro-
gramme fidéle & sa jeune tradition et &
sa mission de « défrichage « : une dé-
couverte & peu prés absolue. Adina.
"'une des versions de Tancredi et |a re-
prise d'une des pierres milliaires de
son histoire, #l Viuggio a Reims.

Adina. Ecrite pour le San Carlo de
Lishonne en réponse & la commande
d'un riche amateur soucieux de plaire &
sa maitresse cantatrice en cette ville, et
terminée en 1818, Adina ne sera repré-
sentée que huit ans plus tard. Cette
farsa (pigce en un acte) semi seria.
comme L'inganno felice, est donc une
ceuvre de la maturité. Représentée une
{ois seulement, elle tomba dans I'oubli
jusqu’a aujourd’hui, malgré une exhu-
mation furtive a Sienne en 1963,

Celui qui attend un chef-d'cuvre de
cette piéce de circonstance, élaborée
avec l'aide de plusieurs ccliaborateurs
(2 la maniére des « boutigues » des
peintres de 1a Renaissance) et en usant
largement de réemplois, sera dégu.
Malgré une structure classique (sans
symphonie mals avec cheeur) et une in-
trigue conventionnelle (turquerie et
pigce & sauvetage), on relévera toute-
fols quelques beaux numéros, comms
Uintroduction, le finale et le guatuor
dont ['écriture est parente de celle de
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plus célébres orages. Rien d'étonnant,
puisque ces numéros sont les seuls
parmi les neuf que comprend l'ouvrage
& Etre integralemenl de la main du
maitre.

Dans un décor séduisant, représen-
tant un intérieur de palais ou de harem
oriental oli des lianes-racines tiennent
lieu de colonnes. la mise en scéne de
Moni Ovadia reste au premier degré
sans vraiment réussir & traduire le
style semi serio de 'ceuvre. A V'inverse
du chef d'urchestre Yves Abel, désor-
mais un habitué du festival, qui dirige
avec verve, précision et équilibre.

Dignes d'¢loges. le calife de Pietro
Spagnoli. beau barvian a la voix souple
et homogéne, et I'Adina d'Alexandrina
Pendatchanska, malgré un timbre un
peu métallique. Boen Mustafa de Ro-
berto de Candia, peinant toutefois a im-
poser son personnage comique dans

cette ceuvre dont les ressorts drama~

tiques sont avant tout « sérieux ».

Tancredi, Voeuvre préiérée de
Stendhal, est antérieure de cing ans &
Adina et Rossini~il a & peine vingt et un
ans -y fait déja preuve d'un sens excep-
tionnel du théatre. Pour cette troisiéme
production, Pesaro a fait & nouveau ap-
pel & Bier Luigi Pizzi. Constance justi-
fiée sans doute par le souhait de
confier au,meme metieur en scéne les
trois versions dramaturgiques pos-
sibles de I'ceivre : celle mélant habile-
ment les deux versions du finale (en
1982, la mort de Tancréde &tait imagi-
née par Amenaide, avant que les deux
héros se retrouvent effectivement pour
le finale heureux), celle au finale heu-
reux (1991) et, cette année, celle au fi-
nale tragique composé pour Ferrare un
mois aprés la création de I'ceuvre a Ve-
nise. Version la plus conforme & la
piéce de Voltaire dant est tiré le fivret,
elle s’achéve par la mort de Tancréde
qui vient d'apprendre que celle qu'i}
aime, Amenaide, n'a pas trahi sa patrie.

La source d'inspiration de Pizzi est
cette fois néo-classique. L'action se dé&-
roule dans une architecture orthogo-
nale, vague écho des édifices publics
de la période fasciste, animée seule-
ment par de rares &léments décoratifs :
colonnes engagées, bas-reliefs, mé-
topes ('action se situe & Syracuse au
début du XI® sigcl€). Si la direction
d'acteurs laisse s’exprimer avec bon-
heur le talent dramatique naturel des
deux protagonistes, elle cantonne les
autres dans des attitudes convention-
nelles ou, voire, tel est le cas des cho-
ristes, les abandonne i eux-m&mes.
Trés esthétisants, les costumes et les
poses des servantes d’Amenaide affec-
tent le cGté figé de certaines toiles pré-
raphaélites ou de Puvis de Chavannes,
rachetant ce que les autres costumes
(comme les shorts de certains [igu-
rants) ont parfois d'excessivement
grossiers.

L'essentiel est cependant ailleurs.
Disons-le d’emblée, Daniela Barcellona
est un Tancréde admirable : sa scéne
d’entrée (avec I'air célébrissime « Di
tanli palpiti ») et sa mort, d’écriture tel-
lement moderne et dramatique. consti-

tuent de grands moments de théatre.
Avec un art consommé des nuances et
des pianissimi, une présence naturelle,
une €galité de timbre, une virtuosité ex-
pressive et sans faille, elle capte l'atten-
tion du début jusqu'a la fin. Tout au
plus pourrait-on souhaiter un timbre
plus riche en harmoniques qui lui per-
mettrait de s'imposer davantage dans
les ensembles. Face & elle, Darina Ta-
kova campe une Amenaide également
dramatique a laquelle on reprochera
toutefois, comme & I'Arginio de Giu-
seppe Filianoti, de ne pas toujours suf-
fisamment contrdler le volume de la
voix. Gianluigi Gelmetti, régulierement
présent & Pesaro depuis 1982, méne
son monde & bon port 4 la téte d'un or-
chestre dont on apprécierait pourtant
davantage de précision.

La production d'll Viaggio a Reims
par Luca Ronconi et Gae Aulenti en
était & sa troisiéme édition, cette fois
dans la grande salle du Festival. Pro-
duction emblématique qui, immortali-
sée par le disque, a contribué i la noto-
riété internationale de Pesaro, elle
constitue une référence & laguelle il
passe pour téméraire de vouloir se me-
surer. On ne reviendra pas sur 'aspect
visuel (décors de Gae Aulent]) nisurla
piéiade d'interpretes réunis pour les
deux éditions précédentes (1984 et
1992).

Il faut malheureusement déplorer
que Ronéoni ne soit pas venu régler lui-
méEme sa mise en scéne, alors que le
changement de lieu bouleverse totale-
ment les rapports entre les persan-
nages, avec le public, et que la distribu-
tion était totalement rencuvelée. Les
chanteurs conviés a cette célébration
irrésistible et loufoque, mais aussi mu-
sicalement redoutable, sont dans I'en~
semble de bon niveau bien que cer-
tains soient en retrait (e Don Profondo
de Nicola Ulivieri, bien chantant par
ailleurs, est dépassé par son air « Meda-
glie incomparabili »). Fondamentale-
ment, il manque a ces chanteurs en-
core jeunes la personnalité et 'aisance
de leurs ainés. MEme un Bruno Pratico,
baryton-basse comique attitré du festi-
val, fait pale figure. La Corinna d'Eliza-
beth Norberg-Schulz manque singulis-
rement d'évanescence et de poésie.
Ceux qui tirent le mieux leur épingle du
jeu (et on sait combien I'absence d'ac-
tion et la construction décousue de
cette cantate scénique rendent celui-ci
périlleux), sont assurément Michele Per-
tusi (Lord Sidney), Eva Mei (Contessa di
Folleville) et le brillant Juan Diego Florez
(Conte di Libenskopf).

De m&me, I'orchestre du Teatro Co-
munale de Bologne et Daniele Gatti,
auxquels on reprochera de couvrir par-
fois les voix, sont bien loin de la pétu-
lance et de la ductilité de 'orchestre
d’Abbado.

(continua)
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Resort rossiniano

Nel 1974, la Fondazione ha cominciato
a produrre autorevoli edizioni delle par-
titure di Rossini, e dal 1980 il Rossini
Opera Festival ha tradotto in pratica
questi sforzi. Ma piu che un puro eser-
cizio accademico di autenticita critica,
le opere sono trattate come materia
viva e affidate ad alcuni dei nomi piu
eminenti tra gli interpreti, i registi e gli
scenografi della lirica.

...I cantanti sono una equilibrata me-
scolanza di nomi affermati e giovani
emergenti. Cosa forse piu importante, il
Festival fornisce dell’opera rossiniana
una visuale pit ampia di quanto possa
fare qualsiasi altro teatro con rappre-
sentazioni di lavori raramente eseguiti
0 noti solo per le loro ouvertures.
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Matthew Rye
Maggio 2000

““gmvmmcwwww ===

ROSSINI'S
OPERA RESORT

MATTHEW RYE is entranced by an opera
festival nestling on the Adriatic coast

MAGINE A KIND OF BAYREUTH-
% on-sca, ot the Aldeburgh
Festival transported from the
cold East Anglian coast to sunnier
climes, and you're some way to
catching the distinctive ambience
that surrounds the Rossini Opera
Festival. The Italian town of
Pesaro, just south of the Adriatic
pleasure beaches of Rimini, is on
the face of it your average bucket-
and-spade holiday resort for
Ttalian and German families.

But step back from the water’s
edge and you are in a typical,
ancient Italian town which, on

29 February 1792, saw the birth
of Gioachino Rossini.

His birthplace, now in the via
Rossini, houses a small, evocative
if slightly uninspiring museum.
When the composer died in 1868,
he left his fortune to Pesaro to
fund the Gioachino Rossini
Conservatoire and a Rossini
Foundation. Last, but not least,
the old Teatro del Sole, standing
proudly in the Piazza Lazzarini,
was renamed the Teatro Rossini
in his honour and is now the
town’s comfortable opera house.

In 1974 the Foundation began
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producing authoritative editions
of Rossini’s scores, and since
1980 the Rossini Opera Festival
has been putting these efforts
into practice. But more thana
dry academic exercise in critical
authenticity, the operas are
treated as vital, living dramas,
and entrusted to some of the top
names in Buropean music,
design and staging.

Conductors of the calibre of
Daniele Garti and Carlo Rizzi are
brought in, along with orchestras
such as those of Tuscan Radio,
the Teatro Comunale in Bologna
or the Opéra de Lyon; singers are

a healthy mixture of
established names
and young, rising
stars. Perhaps most
importantly, the
PFestival provides a
broader view of the
Rossini oeuvre than
any single opera
house can, bringing
‘performances of
works that are rarely staged or
known only for their overtures:
last year’s trio consisted of a little-
known, one-act farce, Adina; the

great ‘heroic melodrama Tancreds,
and the singer showcase of //
viaggio @ Reims. This year there
are new preductions of Le siége de
Corinthand La scala di setaand a
revival of the 1998 Cenerentola.

Each is staged in a different
venue, allowing the sets to take
over the theatre, as in the columns
of the Caliph of Baghdad’s seraglio
for Adinathat dominated the
Conservatoire’s Auditorium
Pedrotti. The large-scale
productions are put on in the
Palafestival, a converted indoor
sports arena. But most delightful
of all is the Teatro Rossini, which
housed Tancredi, impressively
staged by Pier Luigi Pizzi and
starring a magnificent new Italian
mezzo, Daniela Barcellona.

Thankfully, all three theatres
are air-conditioned, but if your
hotel is not similarly endowed,
try and find time for a day trip to
Urbino, a perfect medieval town
set in the nearby hills. Otherwise,
there’s always the beach. I



Belgio

Una scala di seta per inerpicarsi
sugli acuti di Rossini

Oggi raramente rappresentate, le farse
veneziane di Rossini sono sicuramente
penalizzate sia dai libretti, basati sulla
semplicita di situazioni comiche piutto-
sto che sui caratteri dei personaggi, sia
dalla durata, troppo breve per soddisfa-
re il pubblico di una serata. Fortunata-

mente un festival come quello di Pesaro
puo restituire il loro posto a queste ope-
rine, che, pur non essendo senza dub-
bio dei capolavori, contengono tuttavia
un concentrato dell’arte rossiniana.
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B ELGI Q U E

Nicolas Blanmont
9 agosto 2000

PESTIVAL |

le festiyal Rossini de Pesaro exhume “La Scala di seta”, cauvre d'un compositeur de vingt ans qui av
poupe. Direction musicale d'Alberto Zedda, spécialiste rossinien de 'ORW

Une échelle de soie pour gravir

les contre-ut de Rossini

ENVOYE SPECIAL A PESARD
NICOLAS BLANMONT

N

unand il féta, le
B 29 février 1812,
f ses vingt ans,
Gioacchino Ros-
sini avait déja
connu deux fois
} le succes au
San Moisé de
Venise avec “La Cambiale di
matrimonio” et “L'Inganno feli-
ce”. Homme avisé, le directeur du
théaire lui en commanda trois
antres du méme modéle: “La
Scala di seta”, “L’Occasione fa il
ladro® et “I1 Signor Bruschino”
allaient suivre en moing d'un an,
Le jeune compositeur travaillait
4 un rythme qu'on ne qualifiait
pas encore de stakhanoviste,
mais qui impressionne: cutre ces
trois farces en un acte, sa vingt et
unigme année le vit créer “Ciro in
Babilonia”, “La Pietra del parago-
ne” et “Tancredi”.

Rarement représentées
aujourd’hui, les farces vénitien-
nes de Rossini patissent sans
doute & la fois de leurs livrets,
basés sur un simple comique de
situation plus que suf le carac-
tére des personnages, et de leurs
dimensions, trop bréves pour ras-
sasier le public d'une soirée lyri-
que ordinaire. Heureusement, un
festival comme celui de Pesaro
peut donner leur place & ces opé-
ras qui, pour n’étre sans dounte
pas des chefs-d’ceuvre, n’en con-
tiennent pas moins un concentré
de Yart de Rossini.

Le livret de “La Scala di seta”
est tiré de “L’échelle de soie”, une
pigce de Frangois de Planard sur
le théme, en vogue & I'époque et
déja mis en musigue notamment
par Cimarosa, du mariage secret.
On y voit Giulia, belle orpheline,
recevoir dans sa chambre, en
cachetie de son tuteur Dormont
et par une échelle de soie pendue
4 sa fenétre, Dorvil qu'elle a
épousé en cachette: les reirou-
vailles des époux sont sans cesse
contrariées par le serviteur (Ger-
mano), par le prétendant officiel
(Blansac) et par une cousine
(Lueilla), mais tout finira par s'ar-
ranger. On y apprécie une orches-
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tration empreinte de légéreté lais-
sant une belle place aux vents, et
quelques airs et ensembles
remarquablement troussés avec
ce sens du crescendo proprement
rossinien.

Cette grace est parfaitement
servie par la mise en scéne de
Luca De Filippo, metteur en
scéne de théatre qui fait ici ses
débuts dans le monde lyrique.
Dans de trés jolis décors de
Bruno Garofalo, riches en trap-
pes, caches et placards, on joue la
carte de la commedia dell’arte,
avec juste ce qu'il faut de carica-
ture des personnages mais aussi
avec une direction d’acteurs tres
précise qui permet d’éviter toute
Vulgarits. i e

Peu avant la premiére, Rinaldo
Alessandrini, qui devait assurer
la direction musicale, était vie-
time d’un malaise P'obligeant a se
retirer. Maladie diplomatique?
Selon certains, le claveciniste et
fondateur du Concerto Italiano,
plus habitué il est vrai aux madri-
gaux et opéras de Monteverdi
qu’a Rossini, aurait reculé
devant Pobstacle. Le remplagant
au pied levé, Alberto Zedda,
dirige avec le mélange de compé-
tence, de verve et d’enthou-
siasme que lui connait le public
liégeois, et nul ne se plaint du
résultat, Trés belle distribution
aussi, dont on épinglera particu-
ligrement U'inénarrable Germano
d’Alfonso Antoniozzi, jeune bary-
ton & la voix ductile et puissante,
Pélégant Dorvil du ténor Anto-
nino Siragusa, et la brillante Giu-
lia de l1a soprano norvégienne Eli-
sabeth Norberg-Schulz.



Francia

Rossini, davvero a casa sua

La Fondazione Rossini ha un'occasione
rara: poter presentare sulla scena le
opere che ha restituito alla vita, grazie
al Festival nato ventun anni fa, comple-
tato da un’Accademia destinata a for-
mare i cantanti di nuova generazione
alla tecnica molto particolare del canto
rossiniano. Sostenuto dal Ministero dei
Beni Culturali, dal Comune di Pesaro,

dalla Regione Marche e da sponsor fe-
deli...

Ogni estate, secondo un programma
legato allo stato della ricerca della
Fondazione, la manifestazione associa
una produzione nuova, una ripresa e
un’operina o una cantata.

156



LE FIGARO

Gérard Corneloup
15 agosto 2000

PESARO [intre autres productions, le Festival propose « Le Siége de Corinthe » en langue frangaise

Rossini, tout a fait chez lui

A Pesaro, petite cité italienme des
bords de 'Adriatique, on célébrerait
volontiers les mérites de la Pari-
sienne Olympe Pélissier, veuve Ros-
sini. Grace 4 elle, les derniéres volon-
tés de l'auteur du Barbier de Séville
furent en tous points respectées et
une large partie de son immense for-
tune revint a.sa mort & la ville qui
'avait vu naitre, en I'an de grice mu-
sicale 1792. Ainsi naquit la Fonda-
zione Rossini. Deux siécles plus tard,
c'est pourtant le porirait de I'illustre
maestro, mille fois reproduit, qui
tréne dans les vitrines, chaque été,
pendant les quinze jours que dure le
Festival Rossini, intégralement
consacré 4 I'eeuvre lyrique du com-
positeur. Académie et Festival sont
d'ailleurs étroitement liés, le second
n'étant que I'émanation de la pre-
miére. .

Aprés avoir, jadis, doté Pesaro
d'une école de musique, la Fondation

_s'est aftelée, a partir de ¥974, sous
Pimpulsion du musicologue Alberto
Zedda, A établir et & publier, en liai-

. son avec l'éditeur de musique Ri-
cordi, une édition critique des
quelque cinquants opéras, cantates
et pidces instrumentales de Rossini.
Un travail de fitan qui devrait courir
sur plusieurs dizaines d’années et
couvrir plus de quatre-vingts vo-
lumes. Un travail de bénédictin, s'il
est vrai que le compositeur modifiait
volontiers ses ouvrages avant ét pen-
dant les répétitions, aprés la créa-

. tion, lors des multiples reprises don-
nées ¢a et 1a tout au long de son
existence. Si l'on ajoute que des
mains extérieures coupérent, chan-
gérent, réaménagerent les diverses
partitions au fil des ans et au hasard
des caprices de divas, et si I'on pré-
cise que les divers manuscrits auto-
graphes sont disséminés de par le
monde, de I'ltalie & la Suéde en pas-
sant.par Paris, on comprendra que
cette vaste restitution mobilise une
dizaine de chercheurs et que la re-
constitution pleine et entigre du
« seul » Guillaume Tell (cinq heures
de musique écrite par Rossini au fil
des versions successives) a demandé
plus de dix ans. Durée passée &
quinze ans pour I viaggio a Reims,
autre opéra parisien du compositeur,
dont I'un des deux actes passait pour
perdu, ce qui s'est révélé inexact.
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La Fondation Rossini posséde une
chance rare : pouvoir présenter sur
‘scéne les ouvrages qu'elle a rendus a
la vie par le biais du Festival creé il y
a vingt et un ans, et complété par une
Académie destinée & former leg
chanteurs de la jeune génération a ia
technique bien particuliére du chant
rossinien. Soutenu par le ministére
de la Culture, la ville de Pesaro; 1a ré-
gion des Marches et des sponsors fi-
dales, animé artistiquement par
Luigi Ferrari qui va prendre la direc-
tion de 1'Opéra de Bologne, le Festi-
val bénéficie de trois lieux camplé-
mentaires : le petit thédtre Rossini de
900 places, le-vaste palais des Festi-
vals qui en totalise 1 500, et le minus-
cule auditorium du Conservatoire qui
en compte déux fois moains. Chaque
été, selon une programmation liée &
I’état des recherches de la Fonda-

tion, la manifestation associe une

production nouvelle, la reprise d'une
ancienne et un petit ouvrage en un
acte ou une cantate, Cette année, la
production nouvelle est délibérément
tournée vers la France avec Le Siége
de Corinthe écrit par Rossini en 1826

pour I'Opéra de Paris & partir d'un.

ouvrage italien antérieur, Maometo
secondo. Depuis dix ans, les « li-
miers » de la Fondation travaillent
sur cette copieuse partition, dont
deux piéces du Ballet ont encore
échappé A leurs investigations. Ce
spectacle entre dans le cadre des co-
productions réalisées par le Festival
avec de grandes structures euro-
péennes, en l'occurrence I'Opéra na-
tional de Lyon, dont ce spectacle ou-
vrira la saison 2001-2002 et dont
l'orchestre est dans la fosse sous la
direction fringanie mais parfois ha-
tive de Maurizio Benini. Le chef tire
sans doute un peu trop l'ouvrage
vers les rives italiennes au détriment
de la composante « grand opéra & la
frangaise » qui caractérise ce Siége
qui annonce déja Halévy et Meyer-
beer. -

La mise en scéne de Carlo Rizzi,
qui entend déplacer I'intrigue depuis
la Renaissance jusqu'a la guerre des
Grecs secouant le joug turc au
XIX® siécle, sombre hélas assez vite
dans I'anecdotique, I'exotisme de pa-
cotille et la convention de gestuelle.
De la distribution, on ne voit pas trop

qui sauver sauf, peut-8tre, 'héroine
Pamyra, chantée sans grande émo-
tion par la soprano Ruth Ann Swen-
son. Dommage que l'on ne com-
prenne que la moitié & peine de sa
prononciation frangaise. .

A cbté de La Scala di seta, petit ou-
vrage de jeunesse sans prétention,
monté et chanté comme tel, l'intérét
et le plaisir musical du Festival rési-
dent en fait dans la reprise de La Ce-
nerentola mise en scéne par Luca
Ronconi. Les gags succedent aux
gags, le chef Carlo Zizzi joue la lisibi-
lité et la musicalité parfois au déti-
ment de la brillance, mais I'ceuvre
bénéficie d'une distribution éblouis-
sante autour de la mezzo Sonia Ga-
nassi (Cendrillon), du jeune baryton
Bruno Pratico, et surtout du fout
jeune ténor péruvien Juan Diego Flo-
rez. Un timbre de miel, des aigus de
réve, une plastique de jeune premier
rassurent sur I'avenir du chant rossi-
nien & 'aube du wroisiéme millénaire.



Francia

Rossini rafforza I’'asse Lione-Pesaro

Pesaro, stazione balneare italiana sul-
I'Adriatico... Segno particolare: qui ¢
nato Rossini nel 1792. La piccola casa
in mattoni... ospita un museo e soprat-
tutto la Fondazione Rossini... che lavora
da una trentina d’anni alla restituzione
critica delle partiture del celebre com-
positore. Queste ricerche hanno profon-
damente sconvolto il modo di dirigere

una musica spesso ‘adattata’ nel corso
dei secoli ai capricci dei divi o dei diret-
tori d’'orchestra segnati dalla tradizione
lirica del XIX secolo. I lavori svolti dalla
Fondazione Rossini nutrono, dal 1980,
un Festival che ha messo in scena la
maggior parte delle opere rossiniane.
Ne restano ancora una dozzina, su oltre
40, da riscoprire.
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LE PROGRES

Rossini stimule I'axe Lyon - Pesaro

ESARO, station balnéaire ita-

lienne sur I’Adriatique, 4 hau-
teur de Florence. Signe particulier,
Rossini est né ici en 1792. La pe-
tite maison de briques, dans une
rue de la vieille viile qui porte au-
jourd’hui son nem, abrite un.mu-
sée et surtout la fondation qui,
sous l'impulsion d’'Alberto Zed-
da, ceuvre depuis une trentaine
d’années a la restitution critique
des partitions du célébre compo-
siteur. Ces recherches ont pro-
fondément bouleversé la manié-
re de diriger cette musique
souvent « trafiquée » au fil des
siecles au gré des caprices des
divas ou des chefs d'orchestre
marqués par la tradition lyrique
du XIXe sigcle. Les travaux me-
nés par la Fondation Rossini nour-
rissent depuis 1980 un festival qui
a présenté la plupart des ceuvres
de Rossini. ll en reste une dizaine,
sur plus de quarante, a dévailer.
C'est & la fondation que |'on doit
par exemple le fameux « Voyage
a Reims » {15 ans de travail) que
J'on croyait irrémédiablement per-
du, mais aussi une lecture plus
authentique de 23 des opéras,
dont une version critique défini-
tive a été publiée. -

Luigi Ferrarri, le directeur de

'Opéra de Bologne, dirige jus-
qu’a cette année (il sera rempla-
cé par Alberto Zedda pour la
prochaine édition) cette manifes-
tation qui gére un budget de plus
de 40 millions de francs et attire
chaque été prés de 20 000 mélo-
manes de ['Europe entigére. 65 %
des spectateurs viennent de
I'étranger, en particulier de Fran-
ce et d'Allemagne. Parmi eux, un
certain Alain Durel, directeur de
'Opéra de Lyon,
qui a noué de-
puis-de nom-
breuses années
des relations
avec Pesaro.
Des relations
qui ont abouti, il
y a deux ans, a
I'accueil de la
production de
« Zelmira» et &
‘la co-production
du « Siege de
Corinthe » qui
ouvrira la sai-
son lyonnaise
en 2001.
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L’Orchestre de I'Opéra est la
premiére formation frangaise a
avoir les honneurs de Pesaro. Les
musiciens lyonnais ont fait le dé-
placement pour interpréter « Le
siége de Corinthe » mais aussi un
récital avec la soprano Eva Mei
(elle chantera le réle-titre de «Tra-
viatan en décembre prochain a
Lyon} et de la mezzo Daniela Ber-
cellona. En dépit des faiblesses
de la production, il faut recon-
naitre que !‘accueil du public a
été particuliérement chaleureux.
Il se justifie a la fois par la super-
be direction de Maurizio Benini
mais aussi par les qualités musi-
cales de ces musiciens.

Certains ont méme trouvé le
loisir de disputer un match de
football contre 'Orchestre du Tea-
tro Comunale de Bologne, distri-
bué dans « Cenrentola » et
« L'échelle de soie » - un match
qu’ils ont perdu sur le score de 8
a7 - etde faire un peu de touris-
me.

A la rentrée, ils plancheront
sur la partition de « Cenerentola »
qui sera présentée dans une co-
production avec la Monnaie de
Bruxelles signée Frangois de Car-
pentries. Elle aura hélas beau-
coup de mal & nous faire oublier
la superbe mise en scéne que
Luca Ronconi a signé pour Pesa-
ro. Dans {'avenir, Alain Durel n‘ex-
clut pas de collaborer une nou-
velle fois avec le festival Rossini
pour compléter le cycle qu’il
consacre aux opéras « seria » du
célébre compositeur italien. L'axe
Lyon-Pesaro est sur la bonne por-
tée.

A M.

Antonio Mafra
17 agosto 2000



Spagna

Chi ha detto tempio...

Se ciascun compositore famoso ha una
citta nel mondo che periodicamente gli
rende omaggio, in Italia 'elenco delle
celebrazioni ¢ un autentico delirio...

L/unico tempio che ha consolidato il suo
progetto, anno dopo anno dal 1980, ¢

quello di Pesaro, dove ogni agosto si
ricorda Rossini da diversi ‘altari’. Seb-
bene la grande ara cerimoniale sia il
Teatro costruito mentre il Maestro era
in vita, e che oggi porta il suo nome.
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ABC

Juan Antonio Llorente
21 agosto 2000

Ouién dijo templo

pEsARO, J, AL L.

Hay cludades que se ofrecen para que al
Vigitants 1as coptarple ¢on los ojos del alma,
Frente a }a cogmeopolita y bulliciosa
Salzburgo, villa natal de Mozart, Pesaro, Ia
ciudad donde Rossini vio la luz pocos meses
despuds de la youerte del salzburgués, es una
pequefia localidad tranquila y provineiana en
ia regién italiznia de Marche, a tiro de pledra
de Urbino, patria de Rafhel, el gran pintoy
renacentisth, Ea preciss echarse a la calle
muy de midiana, despabilarse en wia barra
conorrida por los gue a esas horas se
disponen a ejercer como trapajadores, ¥
prestar atencién & Jas complicadas
espacialidades que la parrequia solicila
personalizando su cefé, Y, como en una vielin
al cogtumbrismo, escuchar 8 wia peluquera

del enegozion puerts con puerta, que se Heva ~

un desayuno «pzestor y un bocadillo en Ja
mano, y tras pagar el suyo dice al empleado;
o 4o I rubis e io apuntas en s\ cyentay.
Cotuo 5i se {ratnse de una de estas tramas, 88
pueds entablar conversacién, hasta hacerse
amigo, con €] «porchettay, e] charcuters del
iiercadillo que oenlts Ja monumental oficina
de eorreos qué presido 1a Plazza del Popola.
Roberte, qus as] se Ylama el duefie ¥ Yinico
empleado, tiane Una broma gusydsds parn
cada una de 1as cljentas, Roberfo aprovechard
el momanto de peaar ese fiambre de aspento
sucnlenio que 6] misrio prepara para
averiguar la procadencia del desconocido,
antes de sorprenderls, tras saber s origen,
con un «conozco Bspana, he estado én La
Corufia, porque mi oyfiado es de alli. Bl otro
cufiado es de Arpentina, pero a Buéhos Aires
no he 1do fodaviay, Antes dé Ja margha,
mientras devuelve el cambio de) billete de
10,000 Liras ~momenta idéneo para destbrir
1a profesion del visiante- hard Ja primera
revelacién, coino sello de la haojente amistad;
«una regista alemana vive en &y migmo hotel,
Si quiere, puede interceder ante ella pars
cualquier cosa gue precises, Al fin ¥ &l cabo,
1a conoce desde que, hace velnte afios, empetd
a venir al festival de musica, ¥ asf
regrosamos Al planein Rosainl, ej¢ y alma del
Featlval, Si cada composittr famoso tiene una
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ciudad en el mundo gue ¢ rinda
peripdipamente homenajes, sn Italin, el
capitulo de teptirisnios es un anténtico
dalirio, Parma se disputa con Vercna los
{astos del cemtanario de la muerte de Verdi,
que 8o cumplirs el 2001; Bérgamo ¥y Catania,
patrias respectivas de Donigett! y Bellind,
hacen lo prepio con sus mnisicos en un
recardatorio distribuido a Jo large de) afic,
mientras Palarmo rectierda este otofio a
Scarlatt] ¥ Yesi. Pero al final, tode se quedy en
declaraciones de huena voluntad, El dnjco
teryple que ha consolidado su proyecto,
repetido afio trap afio deede 1980, &s el da
Pesaro donde, al Hlegar el mes de agosto, g
vecuerda a Rossinl desde diversos waltarasy,
Aunque el pran ara ceramonial gea el teafro
¢onsiruido en vids del maestre, que hoy Heva
su nambre, Al concluir 1a tarde uno decide
gue no s lyportaria ser paisano do Rossipi v
de Repnta Tebaldi, otra pesaresa notabls,,
aungque no sea esta (a miller terreta del
many, que diria un valenciapo. Pero ge vive
hien agui, donde Cristo dabld detenerse
ctmino de Eboli y detide ¢1 robo de un coche
puede ser argumento de portada en ol dlarly
local T Resto del Carling, Cranacy di Pesgro,



Spagna

Tutti i volti di Rossini

La sublimazione turistica di Rimini,
il paradiso fiscale di San Marino e lo
splendore rinascimentale di Urbino non
sono riusciti a cancellare dalla carta
geografica le sei lettere di Pesaro. Tra
gli altri motivi perché la citta natale di
Rossini, piena di alberghi e di biciclette,
si ¢ affermata nella stagione estiva gra-
zie a un festival di massimo interesse

musicologico ed encomiabile vocazione
popolare.

L'equilibrio implica una profonda revi-
sione del catalogo rossiniano e dei ri-
sultati strabilianti al botteghino. Mai
come ora, mai, il Festival ¢ riuscito a
mettere insieme tanti spettacoli (32),
una tale affluenza di stranieri (due ter-
zi) e un simile prestigio internazionale.
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EL£MUNDO

Rubén Amén
21 agosto 2000

Todas las caras de Rossini

Juan Diego Florez y Ronconi apabullan en el festival

La XX| edicion del Festival
Rossini se clausuré ayer
en Pésara con mas pUbli-
cOo gue nunca y excelente
calidad interpretativa,
Hizo aguas, sin embargo,
la nueva preduccion de
«El sitio de Corintos.

a sublimacién turis-
tica de Rimini, cl
paraiso fiscal de Sun

Marino y el esplendor rena-
centista de Urbine no huan
conseguido borrar del mapa
lag seis lelras de Pésaro. Entre
olras razones, porque la cig-
dad natal de Rossini, colmada
de hoteles y de bicicletas, ha
echado raices en la tempora-
da veraniega con un festival
de maximo interés musicolo-
gico y encomiable vocacidn
popular.

El equilibrio implica una
protunda revisian del catdlogo
rossimiano 'y unos resultados

apabullantes en la taquilla,
Nunca como ahora, nunca, el
festival ha redondeado seme-
janta ndmeto de especticulos
{323, parecida ocupacion
extranjera (dos tercios) ni
similar prestigie internacio-
nal,

El impulso de una {unda-
cion mixta abustece ls inicia-
tivit con un presupuesto untal
upenad superior a los 1.000
millones de pesetas. No tiene
precio, on cambio, ¢l modo en
que ¢ festival italiano ha des-
truido los viejos esterectipos
de Rossini y exhumudo ante
los gjos del publico las obras
menos célebres del composi-
tor italiapo.

El Festival Rossini ceicbra
los 21 anos de exdstencia con
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mejotes resuliados musicales
que escénicos. Ex verdad guc
La Ceniclenia de Luca Ron-
coni todavia consetva intactos
el ingenio, lu audacia y la vis
cémica, pero los otros momn-
tajes 4 concurse sobrevivien
malamente a la obviedad (e
siege du Corinthe) y al infan-

tilistno (L scala di sela).

Fl triunfo, por tanto, queda
a buen recaudo dec los can-
tantes. Especialmente de Juan
Diego Flérez, cuya progresion
cn el repettorio de Mozart, de
Rossini y de Donizetti le ha
conducido a ganarse un pues-
to de ley enire los mejores
tenores de la wescucla hispa-
noamericanas,

Resonancias ¢picas

Fidrez obtuve un éxito de
resonancias épicas al inter-
pretar el aria final de La
Cenicienta. Los bravos, los
gplausos y los pataleos se
prolongaron durante minutos
sin el premio del bis, pero
con e} recuerds de una voz
beila, natural, 4gil, homoé-
Ties, segura y aristocrdtica,
El tenor peruano se erigié
en protagonista del especta-
culo en feliz competencia con
Bruno Patricé, baritono ros-
siniuno en la mejor linea
vocal y actoral de los grandes
colosos de antado. O gea, quu

la estrelly primordial del
reparto, Sonia Ganassi, s
Cenicienta, hubo de resignar-
se a una actuacidn de menos
presencia vocal & interpreta-
tiva.

El contraste de la opera
seria sobrevino con una nue-
va produccién de Le siege du
Corinihe, encomendada a lag
artes de Massimo Castri.

El montaje transcuriy on
un cemncnterio  de capiteles
corinljos, cheslones turcas y
lipidas ortodoxss, pero no
sobrevive a la rigides teatral
ni al abuso de elementos gro-
tescos, Por ejemplo, cuando
el gran ciprés funerario que
gobierna todu la escenn se
parte por la mitad al consy-
matse la victoria otomana.

Mejor, mucho mejor, el
hallazgo de un excelents
tenor italiano, Filianoti, la
exquisitez vocul de Anne
Ruth Swenson y la voz
homogénea de Pertusi, gue
se atuvo a una linea tan
sobria como la del maesiro
Benini an el foso.



Olanda

Pesaro onora il geniale gaudente
in un attimo fuggente

In questi tempi stressanti, vittime di cel-
lulari e e-mail, e stato un sollievo riceve-
re per posta il programma richiesto. In
una busta impeccabile, con francobollo
da 800 lire. Questo rende perfettamen-
te I'atmosfera di questo piccolo Festival

sulla costa adriatica. Dal 1980 Pesaro,
luogo di nascita di Rossini, durante il
mese di agosto si trasforma totalmente
in un santuario per i melomani rossi-
niani dove il tempo per mezzo mese Si
ferma e niente & fuori posto.
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Peter van der Lint
26 agosto 2000

Trouw

Pesaro vereert geniale losbol Rossini
In wufte handomdraai

PESARO - In. deze tijden van e-mail,
fax en mobiele telefonie kwam her
haast als een verademing dar her
Rassini Opera Festival in Pesaro de
bevestiging van de gevraagde pers-
kaarren via de Iraliaanse postetijen
stuurde. Netjes in een envelop met
éen postzegel van 800 lire (0,41
euro} erop. Dar is tekenend voor de
sfeer die div Kleinschalige festival
2an de Iraliaaus-Adriatische kusp
uitstraalt. Sinds 1980 veranderr de
geboorteplaats van Gioachino Rossi-
0l in augustus in een heus bede-
vaartsoord voor Rossini-meloma-
nén, waar de tijd een halve maand
sHlstaat en waar amper een wan-
Klank te bespeuren valr

De opvolging van arristiek direcreur
Luigi Perrari bijvoorbeeld is zonder
enige rimpeling verlopen. Na acht jaar
2al hij in 2001 worden afgelosi door
maestro Albesto Zedda, de dirigent en
musicolcog die mede verantwoorde-
1ijk is voor de nog nier afgeronde we-
tenschappelijke edite van alle negen-
endertig Rossini-opera’s door de Fon-
dazione Rassini di Pesaro. Die nieuwe
Partituren waren en zijn nodig, omdar
er aardig war aan gesleureld en ver-
bouwd was in de loop der jaren; ze
vormen debasis voor de voorstellingen
in herfestival darin 1980 mer'ia gazza
ladra’ begon en dar een ware Rossini-
repaissance inluidde.

Zedda, ook in Nederland te gast ge-
Wweest als Rassini-dirigent, begint vol-
gende zomer met cen kleina handicap
omadar het snoeperize Tearvro Rossini
wegens werkzaamheden gesloren zal
Zijn. Als alrernadef wordt In de Villa
Caprile een scnischa productie ge-
bracht van de dramatische koorcanta-
te 'Le nozze di Ted, & di Peleo’.

In her Palafestival {een omgebouwd
sportpaleis) gaar in 2001 een nienwe
énscenering van ‘La donna dellago’ en
in de concertzaal van her conservarori-
um za} "Ia gazzewa” (onlangs door de
Summerborn Opera nirgevoerd in ma-
nege Voorst) te zien zijn,

Een sereen en harmonieus fostival
dus, maar nanwmrlijk kKent men ook in
Pesaro het fenomeen van Juidkeelse
afkeuring, Volgens berichten in de Ira-
laanse kranten van hegin augustus
moestregissenr Massimo Casiri djdens
de premiére van zijn nievwe producte
van!‘Le siége de Corinthe’ heel wa-
boe’s over zich heen laren komen.

Een Kleine week later tijdens de der-
de voorstelling in de reeks js van die
controverse helemaal piets meer e
merken. Her publiek Teageert enrhou-
Stast op de verrichtingen van zangers
en orkesr. Casi kreeg er vooral van
langs omdar hif Rossini's opera te irc-
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. nisch benaderd zou hebben.

Inderdaad ogen de balletscénes in de
tweede akte nogal hilarisch, maar ze
vormen de Nchrpunten in een verder
fadidoneel aandoende en statische
productie. De handeling over hetbeleg
van Corinthe door sultan Mahomer en
diens hopeloze liefde voor de Corinthi-
sche Pamyra speelt zich af op een licht
cplopend veld mer lang gras.

In de drie aktes worden op dat gras-
veld respectevelijk resten van Corin-
thische zuilen, Turkse sofa's en graf
zerken geplaatst Voor Pesarese begrip-
pen is dat al aardig revolutionair; daar
2ijn ze gewend aan de classicistisch
ogende paleizen en zuilen van regis-
seurjdecorontwerper Pier Luigl Pizzi

‘Le sidge de Corinthe’ betreft dan
aok een coproductie die later dir sei-
20€n te zien zal zijn in de Opéra Natio-
nal de Lyon. Een eerdere coproducde
—Dario Fo's enscenering van ‘L'fraliana
In Algeri’ werd gemaake in samenwer-
king met De Nederlandse Opera—zorg-
de een paar jaar geleden ook voor eni-
ge ophef.

Voor muziekdramatische vernien-
wing moet je niet in Pesaro zijn; voor
liefde voor de muziek van Rossini des
te meer. Her orkest van de Opera van
Lyon zit dit jaar voor her eerst in de
bak Maurizio Benini leidt her voortva-
rend met de voor Rossini zo belangrij-
ke lichtheid en ritmische exactheid.
De partituur die Rossini in 1826 vaor
Parijs schreef (bij bewerkte daarvoar
zijn opera 'Maomerto II') smaake als
een sprankelende prosecco — simpel,
maar geniaal

Voor de rol van Pamyra is de Ameri-
kaanse coloratuunursopraan Ruth Ann
Swenson uvitgenodigd. Zij zingt zich

"met opvallende perfectie door de vir-

tuoze rol heen, maar genereert hoege-
naamd geen opwinding. Reter is Mi-
chele Pertusi als Mahomet en aok Giu-
seppe Filianoti (Néoclés) heeft Rossini
in de stembanden.

De Kleine productie in het conserva-
torium dir jaar is "La scala di seta’ {De
zijden ladder), waar wederom Benini
de vreugde opzweept, nu met her Or
chestra del Teatro Commnale di Bolog-
na De enscenering van de komische
eenakter {s aandoenlijk ouderwets en
bij de zangers onderscheidr zich Anto-
nio Siragusa. Vordg jaar viel deze Rossi-
ni-tenor al op in "I viaggio a Reims® en
hij lijkt hard op weg naar een interna-
tionale carritre. In her Palafestival gaat
een reprise van de zeer geslaagde "La
cenerentola’ van twee jaar rerug,

De meeste opwinding veroorzaakre
echter mezzo Daniela Barcellona, vo-
g jaar een fantastische Tancredi in de
gelijknamige opera. Nu zong zij in een,

CONCert samen mer soprazn Eva Mei
grote scénes uit opera’s van Rossin,
Vaccaj en Bellini.

Barcellona (ook al door Chailly naar
Nederland gehaald) is een voorbeeld
van een uiterst getalenteerde en bevio-
gen zangeres die via Pesaro en Rossini
de weg naar de andere operahuizen
met gemak zal weren te vinden.

In Pesaro is vorige week de rust
weergekeerd. Weg zijn de liefhebbers
die van over de hele wereld in het
Keine badplaatsje neerstrijken. De
plaatselijke, zeer goede cd-winkel
heeft zijn omzet weer gedraaid, het
Rassini-his (her geboorrehuis van Ros-

sini dient als musenm) hanreert weer
de normale openingstijden. Er was
daar dit jaar geen speciale tentoonstel-
ling. De enige nieuwigheid was een
schartig beeldje van de componist dac
Franco Bucci maakre naar een negen-
Hendeeeuwse Parijse karikanr van
Dantan le Jeune.

Het was te koop en als echre Rossini-
fan trek je dan de duizenden lires uitje
Dortemonnee. Zelfvergenoegd kijkr
Rassini de wereld in, een hand losjesin
de broekzak De wijde lchrhlauwe
mantel valt nonchalant open, ziche
biedend op de dikke buik waarover
Zch een groen vestje spant. Onder de
arm een rol muziekpapier. Her hoofdje
is mer elastiekjes als ingewanden bin-
nendoor aan de schoenzolen beves-
tgd, waardoor her alle kanren op kan
draaien.

En 7o hoorr dat bij een ware, geniale
lasbol cok. -



Belgio

Le sfaccettature di Rossini

Se Pesaro non esistesse, dovrebbero
inventarla. La citta, stazione balneare
chic dell’Adriatico, trasmette un inne-
gabile gusto di vivere, una tranquillita
che contrasta con l'allineamento quasi
militare delle sedie a sdraio colorate
dei grand hotel. Il colore ¢ dappertutto,

a Pesaro. Dai rosa fanées e ocra delle
case assolate alle rutilanti vetrine delle
boutique di moda. Una grigliata di pesce
qui, un gelato di “Germano” la, la citta
distilla un’arte di vivere che ha conqui-
stato un pubblico internazionale.
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LE SOIR

" MUSIQUE |

Festival | Un souffle nouveau a Pesaro

Les fa(r)cettes de

Le Festiva] de Pesaro présente un pa-
norama complet de Rossini courtisan,
farceur et dramaturge. De la cantate
officielle au joyeux délire, promenade
dans une festival ot régne la douceur
de vivre.

SERGE MARTIN, envoyé spécial
PESARO

S i Pesaro n'existait pas, il faudrait 'in-

venter, La ville, une station balnéai-

re chic de PAdriatigue, dégage une
indéniable douceur de vivre. un laisser-
aller qui contraste avec Palignement pres-
que militaire des chaises de plage aux
couleurs des grands hotels. La couleur est
partout & Pesaro. Des roses fanés et ocres
ensoleillés des maisons aux rutilantes vi-
trines de magasins de mode. Un poisson
grillé ici, une gelati de «Germano» par 13,
fa ville distille un art de vivre gui con-
quiert un public international.

Pesaro entendait honorer trofs facettes du
génie de Rossini: le compositeur officiel
qui écrivait en quelques jours des canta-
tes de circonstance pour Jes Bourbon de
Naples, le virtuose de la «vis comica»
avec «La Gazetta» et le maitre de Yart
dramatique avec «La Donna del lago».

Pour cette édition 2001, des travaux de
modernisation privaient Je festival du dé-
licieux écrin de son Teatro Rossini. On en
a profité pour annexer la superbe Villa
Caprile. Un long escalier de bois emméne
le public au travers des jardins vers un
théatre de verdure aménagé & Fombre
des cyprés et des pins parasols. Un en-
droit magique que Pier Luigi Pizzia habil-
le habilernent & P'antique.

La tenue de souffle
de Rockwell Blake
le dispute
a 'abattage scénique
de Ewa Podles

Clest ici que sera donnée «Le Nozze di Te-
ti e di Peleo», une de ces cantates officiel-
les comme Rossini savait en trousser en

uelques jours en puisant dans son fonds
36 commerce musical. Avec le soutien du
musicologue Philip Gossett, incontour-
nable spécialiste de Rossini, les organisa-
teurs en ont profité pour truffer la cantate
d'airs éponimes écrits par Rossini pour
d’autres ouvrages. Le sommet est atteint
avec Varfa «Ah non potrian resistere» de
Ia cantate confrontée & ses compéres du
rondo final dg «La Cenerentola» et de
Tair @AlmavivX du «Barbier». L'occasion
idéale pour ordonner une joute vocale ol
technique et tenue de souffle de Rockwell
Blake le dispute 4 I'abattage scénique de
Ewa Podles.
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Dans ce genre «fabriqué» & souhait, Pizzi
sacrifie volontiers & son gofit du faste cul-
tivé & grand renfort de chars rutilants et
de chatoyants costumes. Le tout peut pa-
raitre franchement ringard ou somptueu-
sement artificiel, Mais I'oeuvre présentée
n'est-elle pas par nature artificielle? @

Serge Martin
20 agosto 2001

Rossini



Francia

Il1 Giornale della Corsica
ai Festival di Pesaro e di Verona

Patria di Gioachino Rossini, Pesaro
sull’Adriatico, accoglie ogni anno, da
vent’anni, il Rossini Opera Festival in
onore del suo illustre concittadino. La
messinscena delle opere liriche del
grande Maestro attira qui, nei mesi
estivi, i melomani di tutto il mondo!

Come nota Stendhal, Rossini trasporta
lo spirito e le idee del XVIII secolo agli
inizi del XIX, che prelude al romanti-
cismo. Se deve a Beaumarchais, come
Mozart, uno dei suoi capolavori, sceglie
il genere che meglio si accorda al suo

temperamento: la commedia. Tuttavia
ha composto anche notevoli ‘opere se-
rie’. E anche se gran parte del successo
legittimo delle sue opere va ricondotto
alla grazia e alla vivacita della sua ispi-
razione, sarebbe sbagliato considerare
il suo genio come frutto di un caratte-
re allegro. Il musicologo Damien Colas
intitola un prezioso libriccino Rossini,
l'opera e la maschera. Non per nulla
Stendhal ha tanto apprezzato Rossini.
Almeno lo Stendhal capace del riso fi-
losofico.
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ournal de Ia Gorse

Vincent Azamberti
6-12 settembre 2002

Le JDC aux Festivals
de Pesaro et de Vérone

ATRIE DE (GIOACCHINO

Rossini, DPesaro  sur

l’Adriarique, accueille
chaque année depuis vingr ans
le "Rossini Opéra Festival” en
I'honneur de son illustre conci-
toyen. La représenration des
ceuvres lyriques du  grand
maftre artire ici les mélomanes
du monde entier pendanr les
mois d'éé !
Rossini n'a pas éerit seulement
"Le Barbier de Séville” er, pour
quelques inicids, "Guillaume
Tell". Son ceuvre est immense
et aujourd’hui 4 découvrir
encore, en France survour,
méme si des opéras comme
"L'italienne 3 Alger”, "La

Cenerenrala® an

nnenn célihes
Stabar Marer ont permis d'élar-
gir son audience. Né 4 Pesaro
en 1792, mort 2 Paris en 1868,
il donne % dix huir ans "Le
contrat de mariage” A Venise,
puis peu aprés "L'equivaco
stravagante” qui  est bien
accueilli er que nous avons
I'heur de voir représenter ce 19
aotr. Entre ces déburs heurenx
et 1829 ot son Guillaume Tell
tiomphe 4 Paris, Rossini
n'éerit pas moins de rrente huir

ouvrages lyriques. Mais 4 ten-
e six ans, it n'éerit plus pour le
théirre. ..

Comme le remarque Stendhal,
Rossini prolonge au débur du
XIXe Sitcle déja romantique,
Vesprit er les idées du XVITle.
Sl doit 2 Beaumarchais,
comme Mozarr, un de ses chefs
d'ceuvre, il choisit la pidce qui
s'accorde le mieux & son rem-
pérament: la comédie. Il a
composé tourefois de remar-
quables " opere serie ". Et
méme s'il doir 2 la grice er i la
~elvacité de son inspiration une
bonne part dans le succes légi-
time fait A ses ceuvres, il serair
faux de considérer son génie
comme le frnir d'us" caracrére
enjoué.  Le  musicologue
Damien Colas intitule un pré-
cieux petit ouvrage: "Rossini,
l'ccuvre er le masque”. Si
Stendhal a tant apprécié Rossi-
ni, ce n'est pas pour rien. Du
moins le Srendhal capable du
rire philosophique.

Ce 17 aotit dernier: représenta-
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tion de "Il viaggio a Reims".
Alberto Zedda, direcreur artis-
tique du Festival, a confié cerre
production 3 de touc jeunes
artistes. C'est une réussite
incontestable. Des voix qui
n'en sont plus & des promesses,
l'orchestre  de  l'opéra  de
Bologne d'une bonne tenue et
que conduit sur des tempi bien
adaptés, Pietro Rizzi, enfin une
mise en scene sobre, lumineuse
correspondant 3 une presration
globale enthousiaste er raffi-
née. Dés certe premitre soirée,
on assiste aux résulrars d'une
intuition théitrale de haure
qualité. Rosella Bevacqua, Vic-
toria Joyce et Anna Malavesi
méritent une mention
spéciale: charme er aurorité.

18 aofir: "La Pietra del Parago-
ne" chef d'ceuvre de finesse
écrit par un composireur de dix
neuf ans ! A la délicatesse et 4
I'édlégance du personnage de
Clarice, interprété par une
Carmen Oprisanu % la carriére
déja brillante (Scala, Covent
Garden, Opéra de Berlin, Bas-
tille, erc.) répgndent la bouf
fonnerie et le ridicule de
Macrobio (pietro Spagnoli,
excellente basse bouffe) er la
médiocrité lirréraire du podre
Pacuvia (Bruno de Simone,
aurre belle basse). Marco Vinco

incarne un comte trds satisfai-
sant. Raoul Gimenez, quant 4
lui, nous a conquis par ses
atours de trés beau rénor
Brillante mise en scéne de Pier
Luigi Pizzi. Cerrains qui se
piquent de productions scé-
niques décapantes devraient
aller 4 Pesaro y prendre des
legons d'intelligence et de
gofit. Carlo Rizzi est un chef
d’orchestre assez exceprionnel.
1 s'est produir 4 I'Opéra Bas-
dlle, au Deuwsche Oper de
Berlin, au Covent garden, au
Meuropolitan...Ce  soir, sa
direction laisse supputer la
connaissance qu'il a de I'ceuvre,
conduite... par ceeur.

Ce méme jour 4 18 heures,
Antonio Siraguza et Roberro
de Candia nous onr préalable-
ment gradifiés d'una réciral 2
deux. Concerr plein d'entrain
et de folaurerie.

19 aofir: "L'Equivoco strava-
gante". Encore une fois, un

mise en scéne incelligente. A
partir d'une action sans grande
vigueur, un autre perir chef
d'ceuvre servi par de beltes voix
dore celle de'Sylvia Tro Santa-
fé.

20 aotir: "I Turco in Iralia"
On y entend Alessandro Cor-
belli, excelient, Roberro de
Cambia, Marthew Polenzani,
remarquables aussi et surrout
Parricia Ciofi, superbe Florilla
qui nous émerveille dans son
air redoutable du deuxitme
acte. On n'en est pas éronné,
connaissant son  irinéraire

lyrique (La Scala, San Carlo di

Napoli, Paris...}

Le parcours 2 Pesaro s'achéve
pour nous sur cecte soirée ravis-
sante et pleine de fanraisie. Seul
l'orchestre du Festval a pu
décevoir par son manque d'ho-
mogénéité et ses sonorités un
peu tiviales, comme déja dans
I'Equivoco.

21 aotit: A 'Arena di Verona,
La Tosca. Représentation fort
honnéte certes, mais tant soit
peu compromise par la direc-
don de Giuliano Carella, adop-
tant des Tempi wop lents pour
une ceuvre toute faire de pas-
sion er profondément drama-
tique.

: Les prestations de Daniela

Dessi (Tosca) et de Fabio Armi-
liato (Cavaradossi) - quoique
fort avantageuses - en ont pad.
Ruggero Raimondi - 2 la carrié-
re éclatante - est encore un
beau Scarpia grice 2 son sens
du chédre er 2 son dmbre si
séduisant.

22 aofit: A l'Arena toujours:
Aida. Soirée exceptionnelie due
au ralent prodigieux de Franco
Zeffirelli, metreur en scéne
qu'on ne présente plus, er 2
une distribution sans faille:
Michele  Crider  (Aida),
Marianne Cornetti (Amnéris),
Salvatore Licita (Radames),
Carlo Guelfi (Amonastro),
etc... qualité esthétique rare,
tant sur le plateau qu'a l'or-
chestre magistralement conduit
par Daniel Oren.

"La musique est peur étre
I'exemple unique de ce qu'au-
rait pu &ure - 5'il o'y avait paseu

l'invention du langage, la for-
mation des mots, *Lanalyse
des idées,~la communication
des ames" (Marcel Proust).

Révenant de lieux privilégiés
ol fa musique est reine, on ne

peur que souscrire 4 ce beau
message.

Vincent Azamberti



Argentina

Le Comie Ory é arrivato a Pesaro

Questo ¢ senza dubbio I'unico grande
festival lirico europeo dove il pubblico
va a teatro dopo una giornata passata
sulla spiaggia a fare il bagno. Situata
sopra le verdiazzurre acque dell’Adria-
tico, ai bordi delle pittoresche colline
marchigiane, la citta natale di Rossini
realizza ininterrottamente da quasi un
quarto di secolo una stagione estiva di
circa un mese dedicata al celebre com-

positore. ...il Festival ¢ andato acqui-
stando nel corso degli anni un rango
internazionale via via pill importante,
ed ¢ diventato un centro specializzato
nella messinscena di tutte le opere del-
I'autore del Barbiere di Siviglia, il che
include certamente quelle della sua va-
sta produzione eseguite pill raramente.
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Carlos Ernesto Ure
2 settembre 2003

PARA CELEBRAR LA VIGESIMA CUARTA TEMPOHADA DEL FESTIVAL DEDICADQ A ROSSINI

‘El conde Ory’ viaj6 a Pesaro

Con puesta del catalan Lluis Pasqual, bien
conocido en Buenos Aires, la 6pera bufa
deslumbré visualmente y contd.con voces
jovenes de excepcional calidad. .

esaro (Especial) - Este es
sin duda el Gnico gran fes-

tival lirico europeo donde-

el pblico va al teatro después de
pasar un dia de playa y bafiarse en
el mar. Situada sobre las verdiazu-
ladas aguas del Adriatico, a la vera
de las-pintorescas colinas marche-
gianas, la ciudad natal de Rossini
realiza en forma ininterrumpida

desde hace casi un cuarto de siglo -

una temporada de verano de cerca
de un mes, dedicada al célebre
compositor. Fundado por Gian-
franco Mariotti, el Rossini Opera
Festival, con la inestimable colabo-
racion de Bruno Cagli, Alberto.
Zedday Philip Gossett, ha ido ad-
quiriendo con el curso de los afios
un rango internacional cada vez
mas importante, y sirve de mar-
<o especializado para la represen-
tacion de todas las obras del autor

de ‘El Barbero de Sevilla’, lo que’

incluye por cierto aquellas menos
ejecutadas de su vasta produc-
cion. En este sentido, entre este
ciclo y el préximo se ofreceran la

farsa ‘Adina’ (con nuestro compa- -

triota Ratl Giménez), y también
‘Semiramide’, ‘Tancredi’, ‘Elisa-

betta, Regina d’'Inghilterra’ y ‘Ma-

tilde di Shabran’.

UN TEATRO RECUPERADO
Tuvimos ocasiéon de ver ‘El
conde Ory’ (‘Le comte Ory’) en el

encantador teatro Rossini (antes

se llamaba del Sole), que abrio
sus puertas en 1637 y fue obvia-
mente objeto de diversas y bien
cuidadas restauraciones. Com-
puesta curiosamente utilizando

gran parte de la partitura de ‘Il -

Viaggio a Reims’, esta excelente
6pera bufa francesa (para algu-
nos, una suerte de ‘vaudeville
mozartiano’), basada en una di-
vertida leyenda medieval de Pi-
cardia, fue materia de una ver-
si6n de tensa ebullicién, en gene-
. ral de 6ptimo nivel musical, pi-
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cante, muy entreténida. Contri-
buyé a ello 1a puesta del ‘régis-
seur’ cataldn Lluis Pasqual (tam-
bién iluminador, escenégrafo y
vestuarista), quien sin perjuicio

.- de concebir la historia sin el me-

jor criterio como si'se desarrolla-
ra entre 1o$ invitados de un salén
de 1910, le otorgd de todos mo-
dos a la accién un ritmo teatral
preciso y de gran efectividad.

LOS AGUDOS DE FLOREZ

Con el concurso de Ia Orques-.

ta del Teatro Comunale, de Bo-
logna, el experimentado maestro
espafiol JesGs Lopez Cobos con-

dujo con buen estilo y concertd:

cen remarcable seguridad, aun
cuando la exposicion miusical y
la-articulacion instrumental de-
bieron haber sido de mayor
transparencia. El Coro de Cdma-

-ra de Praga, preparado por Lubo-

mir Méatl, aport6 entusiasmo y se

~desplazé con eficacia, mientras

que entre los solistas vocales,
ademaés del veterano Bruno Pra-
ticd (Raimbaud), se destacé Alas-
tair-Miles (Gouverneur), un ba-
jo cantante britdnico de esplén-
dido registro, sonoro, amplio en
toda su extensién.

+Sin embargo, los astros de es-

-ta traduccién de ‘El Conde Ory’

(Opera que se dio en el Colon en
1983) fueron sin duda dos artis-
ta$ j ]ovenes, de voces frescas, de
emisién espontanea: Stefama
Bonfadelli (Comtesse) vy Juan
Diego Florez (protagomsta en el
papel de Adolphe Nourrit). La so-
prfano veronesa luci6é un metal
de color muy seductor, notas

" graves bien colocadas y una mag-
_nifica y limpida coloratura (sus

‘legati’ y tresillos ‘pichettati’ son
realmente para recordar).

- Discipulo de Ernesto Palacio,

Florez es por su lado uno de los me-
jores tenores lirico-ligeros del mun-

-do en este momento. Sin esfuma-

-turas, con voz compacta, incisiva,
" pareja y bien modelada en toda su

tesitura, a 1o que suma una atrac-
tiva y desenvuelta presencia escéni-
€3, el artista peruano vertio asimis-

‘mo con absdluta naturalidad una

serie de vibrantes ‘do’ y ‘re’ sobrea-
gudos (en total, con sus semitonos,
son mas de veinte), que causaron

“inuy fuerte impresién en la concu-
rrencia i

. Carlos Ernesto-Ure



Germania

Il cittadino onorario perde un’occasione

Occorre recarsi nella Mecca del belcan-
to per riscoprire Rossini. Da 25 anni
ormai si lavora all’edizione critica del-
I'opera omnia. Tale zelo filologico trova
riscontro nelle messinscene allestite
con rigore adriatico di stampo quasi
teutonico. Nulla di strano se Gerhard

Schroder, che vi trascorre volentie-
ri le vacanze, sia stato insignito della
cittadinanza onoraria, nonostante non
abbia ancora assistito a uno spettacolo
del Rossini Festival. Ha perso un’occa-
sione.
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Manuel Brug
12 agosto 2004

Was der Ehrenbiirger verpasst

Neue Rossini-Wonnen in Pesaro. Juan Diego Fiérez ist der strahiende Siar im Urlaubsparadies des Bundeskanzlers

Wir triumen: Stolt chef- und ori-
entierungslos, aber mit neuen Du-
bletien in die Saison zu starten,
priisentiert sich Berlins Opernstii-
tung it einer thematischen ldee:
Elizabeth 1. Die jungfriuliche Ko-
nigin erklimmt mil dem ersien
neapolitanischen Erfolg des 23-
jahrigenz#Gioacchino TRossini  als
,Elisabetta, Regina d'Inghillerra”
die Lindenopernbiibne. Die Deut-
sche Oper Elisubeth i Gaetano
Donizettis , Roberio  Deverenx*
zum Rasen. Und die Komische
Oper zeigt Brittens Krinungsoper
,Gloriana", die der zweiten Eliza~
beth mit-der ersten ein Denkmal
selzte. Spiiter gibt es dunn ein biin-
delndes ,Queens Weekend, er-
giinzt um die beiden Elizabeth-Fil-
me mit Bette Davis. Su einfach
wiire das.

Doch fiir die Rossini-Enide-
ckung ‘muss man ins Belcantio-
Mekka Pesaro fahren. Seit 25 Jah-
ren wird in Rossinis Geburisorl
nun an der kritische Gesamtaus-
gabe gewerkelt, wobei philologi-
sches Bemithen seine Entspre-
chung in einer Bihnenauffiibrung
findel. Mit an der Adria fast schon
tentonischer Verlisslichkeit. Kein
‘Wunder, dass man den dort gerne
urlaubenden Gerhard Schroder
eben zum Ehrenbiirger ernannt hat
- obwohl er noch nie beim Rossini
Festival war. Er hut was verpasst,
Anderswo ein Héhepunkt, ist Ros-
mene ,Tancrecdi®, hier fast schon
Festival-Alltag. Die Inszenierung
von Pier Luigi Pizzi aus dem Jahr
1999 mit ihren faschistoid monu-
mentalen Siulendekors stirt nicht
weiter. Victor Pablo Pérez dirigiert
{lott, doch flexibel, 1ist vor allem
den Singern Raum. ‘Die nutzen
ihn. Marco Spotti mit beweglichem

Bass, wihrend Gregory Kunde<ls:

Tenor singender Vater Argirio vor
allem von  Alterungsprozessen
kiindet, Marianha Pizzolato ist
kein vollwertiger Ersatz fiir Vesse-
lina Kasarova, die hier ihr Rol-
lendebiit geben sollte, doch ihr fein
schattierter Mezzo gibt dem Tun-
credi | jinglingshafie Statur Die
{iberstrahlt wird von Patrizia
Ciofis Amenaide, die, wie au-
genblicklich nur wenige Siin-
gerinnen,  Koloraturempiin-
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dung < <korperlichen Aus-
druck zu tiberfithren weil und
aus  emem  schemalischen
Charakler eine leidvoll ge-
priifte Braut verfertigt.

Im Auditorinm Pedrotti,
dem noblen Vortragssual des
Rossini-Konservatoriums, sie-
hen normalerweise die farcen-
haften Einakter auf dem Pro-
gramm. In der Juhiliums-Sai-
son, die dem tragischen, erns-
ten und halb-emsten Rossind
gewidmet isi, fulgt hier ersl-
mals die ,Elisabelta®. Nur
zwill Nummern in drei Stun-
den verklummern eine seiner
schénsten Partiiuren, die nie im
Schematischen stecken bleibl. Son-
dern wnerwartet. aus Chéiren Arien
erwachsen lisst, Duette ganz neu-
artig eniwickelt und das Prunk-
stiick des ersien Finales zum iiel
ausgedeuteten  Stimmungsportriil
der Titelfigur werden lisst. Aufer-
dem zum Nachdenken iiber das We-
sen des Komischen und Tragischen
anregl, denn Rossini hat die gleiche,
hereits einem {riiheren Werk ent-
lehnte Ouvertiire ein Jahr spiiler
mit dem ,Barhier von Sevilla® zu
einem der populérsien klassischen
Musikstiicke -~ tiberhaupt werden
lassen.

Zwei rivalisierende Tentre lie-
fern sich zudem sensutionelle Stra-
iosphiéren-Kimpfe, wobel natiir-
lich der Intrigant Amonino Sira-
gusa mit metallischen Liiufen den
braven, etwas angestrengten Latin
Lover Bruce Sledge spielend in vo-
kalen Schranken weifit. In einer
komplizierten Inirige als verborge-
ne Tochter Maria Sluarts und ge-
heim gehaltene Ehefrun von Lei-
cester, dem Elizabeth zugelan ist,
er singt sich Mariola Cantarero mit
schinem Thmbre als Munn verklei-
det den Rang der Seconda Donna;
wiihrend Sonia Ganassi mit dunk-
len Farben und grofier Emphase
ein schillerndes Elizabeth-FPortrait
als Liebende, Retrogene, Ent-
tiuschie, schlieBlich Verzeihende
zeichnet. Renaio Palumbo sekun-
diert sicher vorantreibend am Pult

des Thealerorchesters Bolog-
na. Clandio Abbades Sohn
Daniele hat das sinnvoll in ei-
nen Metallkifig gestellt, woin

kith] glaitemn Machiambiente
die Herrschenden in hisiori-
schen Kosliimen von Galerien
nus beobachtet werden.

Pesaro hat Stars angezogen
wie Marilyn Horne, Montser-
rat Caballé und Samuel Ra-
mey, aber immer anch welche
gemacht. Neben der Ciefi und
Duniela Barcellona st hier
seit 1966 Juan Diego Florez
der strahlendsie Stern. Im
letzten Summer hoite er als
Schinzenjiger Comie  Ory
auffilligen Spalf an der Ver-
kleidung als Nonne gefunden
(gerade auch aul CD erschienen).
Jetzt priisentiert er sich - wie
schon bei seinem urspriinglichen,
sensationellen Einspringer-Debiit

— in Leder und Nieten, grimmig

blickend und mit Bart, als super-
machohafier Frauenveriichter
Corradine in der reizyvollen, 1996
hier exhumierten Semiseria ,Ma-
tilde di Shabran®. Diese merkwiir-
dig konstruierie, unier chaoti-
schen Umstiinden 1821 in Rom ur-
aufgefiihrier Rittergeschichle er-
weist sich als eine Apotheose der
Ensembles, vom Dueit iber ein
grandios surreales Quintett und
pin reizvoll verplappertes Sextett
bis hin zum virtnosen Sepiett-Fi-
nale, das Regisseur Mario Marione
auf einer sich drehenden Doppel-
helixwendeltreppe arrangiert,
wiihrend Riccardo Frizza den
Klangschaumwein perlen lésst.
Die Titelheldin kommt erst im
Schlussrondo  vokal groB  raus,
Doch vorher hat die nicht nur ihre
Seidenrobe funtasiisch tragende,
Anpick Massis mit Persénlichkeit
und Spitzentonklasse ihven Florez
zum Augen verdrehenden, ihr aus
der Hand ressenden Liebesdiener
gemacht.

Alles das ist wunderbaver Rossi-
ni. Muss mun gesehen und gehirl
haben.



Russia

Festival Rossini di Pesaro

Il Rossini Opera Festival festeggia que-
st’anno il suo venticinquesimo com-
pleanno. Al numeroso pubblico vengo-
no proposti Tancredi, Elisabetta regina
d’Inghilterra, Matilde di Shabran ¢ un
programma vastissimo di manifesta-
zioni. Tutto questo in onore di Rossini,
sole d’'Italia, che anche a duecento anni

dalla sua nascita continua a donarci
luce e gioia.

Come sempre il Festival non si limita a
tre opere di Rossini. Gradevoli sorprese
aspettano i melomani: in poche parole,
chi visita Pesaro in questo periodo non
resta mai deluso.
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®OKHO B EBPOIl'TY®

FINESTRA SULL'EUROPA

MPIHA COPOKIMHA

DECTUMBAAL POCCUMHM

B ME3APO

©T & 3TOM rOAY CBOE ABARLATHNATMUNETHE: HO

aduwe «TaHkpems, «EniHaaseTa, koponesa Ar-
nuuy, cMatunsa ad WaGpany 1 ofwmproa onep-
HO-KOHUEPTHOA NPOTPOMMA B YBCTb conHua Mranuy,
KOTOPOB® U criycTa fonee ABYXCOT NET NoCne Poxpe-
HiMA MANYYOET HENOBTODHMbIA CBET.

«TaHkpeny — NocTaRoeka 1999 roga — 30 NATh MK-
HYBLIMX NET He YTpaThna npembepHoro Gnecka. B
CREeXTaKne NPOJOMKUTENLHOCTLIO B TPH HOCE NATHAA-
10Tk MMHYT HET HY OFHOH «MePTROR TOMKMX, HH Ofi-
HOTO CNaBOTo MOMEHTA, YTo HeyaueMTEneHO, MBO
«Takkpen» NOCTOBNEH BENKKUM REMHYPIOM Onepsl
Mbep Nynpxu Mrdud. Tpu «ToHKpeaa» NOCTABUAR OH
1o PoccuMesckom gectusane, M BCIKMA pas 370 Bhin
HOBBIH, HENOXOXMH HO NPEXHKA CnexTaKis,

B 1999 ropy onepy ctasund B TeaTpe PoccuM,
HHHE OHO NEPEHECEHO HO CLEHY MPAYHOBRATOTO
Nanadectusans. B cTopuHHoM TeaTpe 310 G no-
YTH KaMEPHLI CNEKTOKL, HQ GONLIIOK ClueHe GLig-
Wero [EOPUG CNOPTA OH 06pen 3ByYdHke Gonee
MOHYMEHTONBHOE.

Korpa-1o Nyuun nocrasun «TQHKPEAQ», BAOXHOB-
neHnulfi o6pasamy CpeaHesekosbs: feAcTBHe THO-
repuu BonsTepa oTHocutca k 1005 roay. B nocne-
ZHel Bepcvi ONepel ero BeAyT 30 cOBOH wHCTHE U
npoxnanHbie 06paslsl KNACCHUMCTCKOTO HCKYCCTBA.
Hao cuexe BO3sefEHO NPOCTAA W CBETACH TEOMET-
PHUECKaA KOHCTPYKUMs, BKmoYapWan B cebs A0~
DHYECKHE KONOHHb, OKOHHbIE NMPOBMbL M NECTHUUSL.
Bce netanu Nerko po3MOHTMPOBATH, 3OMBHUTD: TAK
nnowans Cupakyas npespoujaerca B aan Cosera,

' IAe HO MECT® OKOHHbIX NPOEMDB NOABMAMCHL KNac-
chueckue Gapenbedbl, 0 NOKOH AMEHAMAE C KylleT-
KOM, HANOMHHOIOWEA O FHAOMEHHUTOM CKYNLNTYDHbIM

-nopTpeTe KHATHHK TaonuHe Boprese pabotsl Ko-
_HOBb — B.TIODPEMHYIO KOMEPY: A0CTOTOYHO OKPY-
CUXMTh KytleTky peuleTkamu. CLeHa BO3BPALLEHMA

PochHMeacxuﬁ dectusonsy 8 [1e30p0 OpoapHy-

TaHKpeRa HO POJHYIO 3eMNIO — W BOBCE UYAO Tes

OTPONLHOTO KYASCHWKA THULM: GPXHTEKTYPHOS
KOHCTPYKUMS MEASEHHO M NNGBHO IOXUTCAR, OT-

kpuBas rMyGoKoe CHHEe NPOCTPOHCTBC, HANOMM-

Haiolyee 0 Hefe CpeaMseMHOMOpPLA, U B 3TOM
NPOCTPAHCTBE ABWXETCA NoAka TaHKpead ¢ Apy-
-abAMM, MOHQYQNY B BUAE CUNY3TO, O TOTOM — XHBO
HONOMMHOIOLIOS O KNUCCH4ECKOM KpAacoTe KapTuH
.DHTPA. s — .- .
o+ X#BONMCHOCTD, CKynbnT)g)Hoc‘becusHuqecmx KOM-
"NO3MUMI QOCTOBNAIT .0CO

KME NEPCOHOXHM OfETH B NpoCThe, 6aaroponHse,

"HUCNOAOIOWHE KPUCHBbIMM CKNOAKOMA NIOTLA, BAOX- '

HOBNEHHHE KNOCCHLUMCTCKAMM CHITY3TOMH, ¥ HE 3HO-
10T obysu. L

. Nate ner cnycrs Ha mecto [JaHusnel bapyennoHs
1 Dapuue Takoso# — Tankpepa  Amenaumsl 1999
TOAQ — MPHWAK APYTME MCIONHUTENbHULB, HO De-
3yneTaT — He Menee Gnectawmit. Monogas nesuua
W3 Cuunnpn MaproHHa TTMULCRGTO BCETO NKIL B
-MMHYBLIEM rOfy yiacTeosona B «Monopom ®ectu-
BQNE» — POCCARHUKE. POCCHHHEBCKUMX TANOHTOB, O
HEHE [EO0THPYET B TPYAHEHAIENR LEHTPANLHOR PO
.en travesti. 1eBITUPYET € OrPOMHLIM M 30CTYXEH-
HbM YCNeXoM: BHACIOWMHACA ¥ OTAMYHO KOHTPONH:
pyeMbiit ronoc, BAAAEHUE NATETUHECKMM M CTPOMHM
xectoM, C eara nu He Bonstum — U CTONL Xe 3aC-

NYKEHHUM — SHTYBHASMOM NpHHUMaET nyBnuka MaT- .

prumic HodA B pOAK AMEBHOMAb: €8 M3bCKAHAGR ¥
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0€ YROBONbCTBUE; XKEHC~ -

NOYTH 'HO TRPAHW HEBEPOATHOTO BMPTYO3IHOCTbL 3QC-

_TQBRSET 300bITh. O HEMHTEPECHOM TemEpe ronoca.

[peropi KyHpe yrepsa 4actk GLNOIO BOKANLHOIO
IeCKT; HO 8r0 MCKYCCTBO BCE X& BOCTATONHO Ans
napTid ApRXMpKO, oTua AmeHauhs, Mapko Cnot-

Ty B ponu conepHuka Tadkpega Op6auLaHo AeMOH-
CTPMPYET PEHOMEHONIBHBIE BOKANbHHE AOHHEE, XOTR

©ro MOCTEPCTBO ¥ HYXAOETCA B COBEPUIEHCTBOBO-
HUM. HO.COMBIM TPHUATHEIM CIOPNPU3OM OKOABOST-
cs cumdonmnuecknit opkectp fanucun: (Mcnanus) Bo
rmase ¢ aupuxepos Bukropom Mabno Nepecom:ero
MRIKME NETAIOWME PYKW AOOMBAIOTCA OT MY3bIKOH-
TOB TOYHOrO, NPOIPAYHOTO ¥ ORHOBPBMEHHOIO.
HOCHILEHHOTD 3BYYQHKA. P o .

«TaHKkpes» CNPABEANMBO CRPABNAET CBOH TPHYM®,
0 BOT-BTOPOY cnekTakne dectueans, «EnHsasera, xo-
poneBa AHINKM», HE OTNMYABTCH POBHOBECHEM MY-
36IKANLHOTO ¥ CLEHHYECKOTO KOMNOH@HTOB, XOTH 1 €ro
TOPAYO NPUHUMOET nyBamka.

«EnMsaBeTOy — NepBas «cepbesHdss onepa 23-neT-
Hero komnoautopa Ans Tearpa Cad Kapno, otkpeis-
war 8 1815 ropy HeanoaMTAHCKWA NEPHOR TBOPUE-
crea Poccutk. Onepa «Ho CnyyaMs, BOSHMKIWAA B
CBSI3M C pecTaspaumeit bypOoHoE M, cTano GiTh,
NPOCACBNAICLIN MHIOCEPAHE MOHOpXOB. B nMBper-
To AxoBaHHY lMMATO KOponeea ENM3dBETO WMCNL-
THBOET PEBHOCTL K Nopay JlecTepy, TQHHO XEHATO-
My HO MaTunbae, He Gonee u He maHes, kak Aouepy
noryénekHo g0 koponess Mapwa Crioapt. B du-
Hane KOPONeea PELICET OTKAINThES OT 3eMHEIX CTPa-
CT/ B NOMb3Y MHCCHKM AOBPORETENBHON NPABUTENL-
HALBL s . {

Poccuri Hanucan «EnH3aBeTyn B TeYeHHe -MBYX
MECALes . CPOK HEBWAQHHLIA BO ;BPEMEHA, KOrNa
onepa Gun0 NPEeaMETOM WHPOKOTD ¥ -CTPEMHUTENL-
Horo norpebnexns. BHumaTensHblt CnylWaTens ya-
HoeT B HeH HEeMONO COMO3OMMCTROBOHMA; UYyAeC-
Hag yeeprviopa nepekouesana B «Enusasetys 13
AspenuaHa B [lansmupe, 8 NOTOM HOBEKK «NPUPOC-
nas k «CenrnbCKOMY UMPIONbHUKY», B CBOIO O4EPEAb,
B ToM Xe «LlupionsHukes KQRATHHA PO3MKL HOXO-
LMTCA B TECHeRlem POACTBE C BLHXOAHOH apHed
EnusapeThl.

MacTepo GensKaHTO BLIXOAAT HC Mephbiit naH 8
HEHEWHEH NOCTaHOBKE GECTHBANA: WX MOCTEPCTBO
HECPOBHEHHO MHTEPECHEE TOTO, 4TO MPOWCXOAUT KA
cigne. B rasHoi pony Conua faHaccu: HenoBTOPH-
Man 30NyWKa M B Cepbe3sHOf, NATETHYECKOR POAH
BAMCTOET BUPTYO3HOCTLIO, BE3ynperHOCTHIO Koopa-
Typbi, COBEPWEHCTBOM bpaanposky..M Bce xe napTus
Enuageertsl He BNOAHE i MOAXOANT, O YeM raBOPAT
uyTh GOPCUPOBOHHMA 3BYK # LWYMHOEG QHXOHWE.
OTnrYHaA NApa TEHOpOBs bpioc Cnapx («aobpuiity
Tlectep) ¥ AuToHuso Cuparysa {kanok» Hopdony), a
ucnaHckoe conpaHo Mapuona Kawrapepa 8 ponu
TaitHoi cynpyr Jlectepa Matrnsisl naenseT rubko-
CTbI0 M ECTECTBEHHOCThIO ronoca, Enusaseta oraa-
HG B PykW Pexato MNanymbo -BO rnase opkecTpa
BonokcKoro Teatpa KomyHane, KOTOPLIA REMOHCTPH-
pYeT .PABHOBECHE MEXAY APGMOTHYECKOA HOCKILUEH-
HOCTbIO W BNEraHTHOCTBIO.

(continua)

Irina Sorokina
26 agosto 2004



Spagna

Un’industria culturale

Il Rossini Opera Festival di Pesaro ha
appena celebrato il suo venticinquesi-
mo anniversario senza squilli di tromba,
ma concentrandosi principalmente sul-
la sua essenza: gli spettacoli musicali,
basati esclusivamente sulla figura del
figlio piu illustre di questa citta piccola
¢ ‘incantatrice’ situata sull’Adriatico,
un po’ di chilometri a sud della laguna
veneta.

Sono stati 25 anni di messa in pratica,
in maniera esemplare, del necessario
lavoro musicologico sulle opere del Ci-
gno di Pesaro, con edizioni molto ap-
profondite e commentate da autorevoli

studiosi... lavorando nella maniera giu-
sta sul cantare rossiniano, perduto col
lento avvento del verismo, e mettendo
in piedi magnifici spettacoli, corollario
di un’impresa cosi formidabile.

In definitiva, il Rof ¢ senza dubbio per
Pesaro una sostanziosa industria musi-
cale che la situa nel panorama cultu-
rale del mondo. Spettatori dai cinque
continenti gia in febbraio esauriscono i
teatri e lasciano pochi vuoti negli alber-
ghi. L'arricchimento per la citta ¢ evi-
dente, sia dal punto di vista materiale
sia dal punto di vista umano.

176



S @os de Galicia

FESTIVAL ROSSINI DE PESARO

UNA INDUSTRIA CULTURAL

Fl Rossini Opera Festival de Pésaro,
acaba de celebrar su 25 aniversa-
rio sin campanas a vuelo, pero
con enjundia en lo principal: los
-espectaculos musicales, basados
primordialmente en la figura del

hijo més flustre de esta-pequefiay .

«encantatricey ciudad asomada al’
Adriitico, unos cnantos kilémetros
al sur de la laguna véneta.

Son 25-afios poniendo en practica,
de manera ejemplar, el necesario
trabajo musicoldgico sobre la obra
del «cisne de Pésaron, con edicio-
nes muy estudiadas y comentadas
por autoridades como Alberto Zed-
da, director artistico de la muestra,

Philip Gosset, Azio Corghi, Claudio
Scimone...; laborando en lamanera
«giustay de cantar Rossini perdida
en el lento «avveniry del verismo, v
poniendo en pie magnificos especta-
culos, corolario de tan formidable
empresa ' '

ALTISIMO NIVEL

Este afio, he podido testimoniar
el altisimo nivel de tres produc-
ciones de tres sustantivas obras:
Tancredi y Elisabetta Regina
d’Inghilterra, melodramas, v Ma-
tilde de Shabran, drama giocoso,
con dos formidables orguestas
en el foso, la del Comunale de

Bolonia vy, por duplicado, nuestra
Orquesta Sinfénica de Galicia, en
total empatia con los cantantes en
la que dirigié Victor Pablo, y lige-
ray divertida, versatil, en la farsa
de Corradino cuor di ferro. La
OSG dejé bien sentado en 1talia
por segundo aflo consecutivo el

nivel alcanzado por las orquestas

espafiolas, de entre las que pre-
cisamente la'corufiesa Orguesta

Sinfénica de Galicia, todos lo di-
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cen, estd entre las dos primeras, A
los italianos, tan chovinistas como

los franceses, les cuesta aceptarlo,
pero el piiblico multinacional gne
acude a Pésaro, para gozar de esta.
olimpiada del belcanto, sabe re
conocer.conredoblados aplanses

- cudndola orquesta contribuye de

manera decisiva al éxito del es
pecticulo. ..

En definitiva, el ROF es, sin duda
para Pesaro, una sustanciosa in:
dustria musical, uela sitda en los
mapas culturales del mundo. Espec:
tadores de los cinco continentes ya
en febrero agotan las localidades
v los hoteles dificilmente encuen-
tran hueco para los rezagados. El
enriquecimiento para la ciudad es
manifiesto en lo material y en lo’
humano. Referencia para Corufia
y todo su desarrollo cultural, Su
director artfstico lo es también del
Festival Mozart.

Antén de Santiago‘

Anton de Santiago
28 agosto 2004



Grecia

Dedicato a Rossini

Senza dubbio il festival musicale piu
importante al di sotto delle Alpi ¢ il Ros-
sini Opera Festival, che si celebra ogni
anno con immenso successo dal 1980
a Pesaro, citta natale del Compositore
affacciata sul litorale Adriatico.

Ci sono moltissimi sponsor a livel-
lo nazionale ma anche internazionale
che danno il loro appoggio economi-
co al Festival, che gode inoltre di una
ricchissima produzione discografica.
Naturalmente Pesaro attrae anche un
pubblico internazionale e il Festival re-
gistra sempre il pieno di visitatori.

A Pesaro sanno bene che devono pren-

dersi cura di quello di cui dispongono.
Per questo motivo i responsabili del
Festival stanno cercando voci nuove...
Come ogni anno, dopo I’Accademia
Rossiniana, si rappresenta l'opera Il
viaggio a Reims, che da I'opportunita
a molti giovani musicisti di migliorare
la loro preparazione nel canto rossi-
niano. Lo scopo di queste produzioni
“scolastiche”, che a volte superano an-
che quelle professionali, ¢ di scoprire
nuovi cantanti di talento. Cantanti che
0ggi sono noti a livello internazionale
nell’ambito della lirica... Dallo stesso
laboratorio musicale sono passati e si
sono perfezionati anche i protagonisti
delle rappresentazioni di quest’anno.
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John Svolos
29 agosto 2004

X EAEYOEPOIYTI

ELEFTHEROTYPIA

Kt 6parg, dev €xer povo o Bayxvep to dund Tov
peotifah. Do IEGego yootaoay war pétog

amo T1g GILEPES TOV CUPTATOLDTI] TOVG...

V0 GTOV

AqLe

Iz

vapgpiBoa, T0 ONUAVIKGTEQO B80S HOVOIKG (rondh
vorfog Ty Almeov elvil 1o etijoo Peoupah Onegug Po-
oivLou and o 1980 dopyavavetal pe uddhewm) emvu-
yic 010 TI€Cugo, My mapahun] Aovtpdrol) tig Adplauwg, yeve-
Tetp0 Tou ouvBEn), TTohhol Bu avagoymBoty av 1) ToLST TR HaL ) 10
odtTa v égywy Tou Pooiv duaiohoyoly tétowa endviuon. Kié-
nos: ot 6meeg Tou mattovray oyedov apiong oe ohdrhnen my Eu-
Qabmn, Eve 1) oapmal amixmon ou elye 1) povolsj Tov o) Biévvn
oL apyEg Tou 190V aLdva elxe mpoxuhEEL ayevdnTon Ko Sixnot-
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Austria

Pesaro 2004

Il Rossini Opera Festival, che compie 25
anni, ha riportato il Compositore — che
non si ¢ limitato alla scrittura del Bar-
biere — e la sua vasta opera all’attenzio-
ne della collettivita. Qualcuno ha fatto
notare che molti si recano a Salisburgo
per farsi vedere. A Pesaro, invece, ci si
accorge che gli amanti dell’'opera arri-
vano trascinati dall’entusiasmo. Si va a

Pesaro non tanto per assistere a “stre-
pitose” messinscene — anche se I'anno
scorso vi ¢ stata una moderna versio-
ne della Semiramide — ma per gioire
delle opere rossiniane ed ascoltare i
cantanti. Tutte le opere rappresentate
quest’anno possono vantare un ottimo
cast, compresi i ruoli comprimari.
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DER NEUE MERRER

Martin Robert Botz
Settembre 2004

esaro 2004: )

Das RossiniOperaFestival ist 25 Jahre alt und brachie den
Komponisten, dey nicht nur den , Barbiere” schuf, mit seinem
vielfdltigen Werk wieder ing allgemeine Bewusstsein zuriiek.
Ein Bekannier machie die Bemerkung: Nach Salzburg gehen
viele, um gesehen zu werden und um aufzuireten. In Pesaro
aber merke man, dass Opernliebhaber mit grofier
Bepeisternngsfihigkeit kiimen. Nach Pesara kommt man we-
niger wegen ,aufregender” Inszenierungen, auch wenn s jim
Vorjahy die moderne ,Semiramide” gab, sondern aus Freude
iiber Rossinis Werke, und wegen der Stnger. Fiir alle Auffith-
rungen dieses Jalires hatte man bis in die Nebenrollen ot
jf_xﬂ\‘)'sncsuch}c Besetzungen pefundén.

Fiir 2005 sind angekiindigt: . Bianca et Falliero™ in einer Nen-
produkiion, Regic Martinoty, mit Bonfadelli und Rarcellona;
Lt Gazzenia™, die Dario Fo-Inszenierang mil Pawizia Ciofi,
und die Neuproduktion des ,Barbiere”, Dir. Abbadao, Regie
Ronconi, mit Joyce di Denato und Florez.

16.8. »ROSSINIMANIA”, - eine ausgefallene Sache, nim-
lich ein Giiarrenkenzert eines Meister-Viruosen Alessio
NEBIOLO. I Programm gab es die ,,Suite espagnola” von
Gaspar SANZ (1645-1720), ein barockes Werk in 7 Sitzen;
aus den ,Rossiniane” von Mauro GULIANI (1781-1829),
Variationen iiber ,,Barbiere”, ,,Semiramide™ und ,,L’ Assedic™;
und zuletzt ein sehr anspruchsvolles modernes Werk, die ,,.So-
nata op 47" von Alberto GINASTERA (191 6-83),

16.8.,,ELISABETTA REGINA D’INGHILTERRA”. - Vom
ersten Ton an eine Uberraschung, ndmlich die Ouvertiire zum
»Barbiere”, In Wirklichkeit starnmt diese Einleitong von
wAurelianc in Palmira”, worde dann fiir die ,Elisabetta” und
schlieflich fiir den ,Barbiere” tibernommen. Nach 2 tragi-
schen also fiir eine komische Oper. Und das ganz erstaunli-
che daran: Es passt vollkommen in den nenen Kontext. Die
meisten seiner Vorspiele tibernalun der Komponist eher un-
verindert in andere Opern. Viele andere Motive kennt man,

kommen einem bekannt vor. Diese jedoch verarbeiiete

Rossini in neuen, anderen Zusammenhiéingen, er iibernahm

kaum je die gleiche Melodie und Nummer.

Blisabetta” war die erste seiner neapolitanischen Reform-

opern, die alle sehr sorgfiltig ansgearbeitet sind und in denen

das Arien-Scherna immer stiirker in komplexe Szenen mit zwei

oder mehreren Personen erweitert wird,

Die Handlung: Leicester kehrt als Sieger heim, Elisabeth bie-

1et ihm Hand und Krone an, er schaudert zuriick, denn er st

bereits mit Matilde, einer Tochter der Maria Stuart, heimlich

verheiratet. Leicester vertran( seine Probleme dem vermeint-

Yichen Freund, in Wahrheit aber intriganten Norfole an, der

aber alles sofort der Komigin sagt. In voller Wut Isisst diese

Lejcester sofort einkerkern und verusteilt ilm zum Tod, Norfole

triumphiert zu frith und wird dabej von Goglielmo, dem Be-

ratey der Kénigin, belauscht, nnd wandert nun ins Gefdngnis,

Die Bithne von Giovanni CALUCCIO erweckt einen diiste-

ren, gefingnisartigen Eindrack. Stahiséulen tragen drei mm-

laufende Galerien, Gitter schlieBen die Szene ab. Die teils recht

schonen Kostiime entsprechen der Handlungszeit, Daniele

ABBADO war in seiner Regie sicher bebindert, wenn die ei-

nen hinauf, die anderen hinab singen miissen.

Sonia GANASSI in der Titelrolle hatte die kénigliche Hal-

tupg und sang mit unglaublicher Virtositét in allergrofier

Leichtigkeit die riesigen Intervallspriinge in reinster Intonati-

on, sowie brillante Koloraturkaskaden und Trillerketten. Sie

beeindruckie von der anfanglichen Cavatina ,,Quant & grato”

bis zur phiinomenalen Aria finule ,Bell* alme generoso”,
Ein ganz gewaltiger Jubel 1oste dic angestaure Spannung
des Publikums. In Pesaro wurde die Ganassi in dey
YZelmira” des Yahres 1995 entdecki — bis heute fand sie
leider noch keinen Weg an die Wiener Stasisoper!

Alg Intrigant Norfole hatte mit modisch rasierier Glarze
Antonino STRAGUSA mit glagklarer Stimme und stilistischer
Vollenduna grofien Eifolg: Der junge Amerikaner Bruce
SLEDGES hring! einen wohlklingenden Tenor und Stilgefith]
fiir den Lejcester ein. Bs gibt ibrigens ein sehy schones Duet
fir diese beiden Tentre. Auch Guglielmo, der Berater der
Konigin, ist ein Tenor, ein gnter dazu: Filippo ADAMI. Als
heimliche Bhefron Matilde machte Mariola CANTANERO
einen starken Bindruck, besonders durch eine virtunose Arie
»Sento un’internoc voce™. Fiir sie und Blisabeita gibt es zudem
ein schones Duetl. Enrico, Matildes Bruder, hat leider wenig
zu singen, war aber bei Manunela CUSTER in guten Hinden.
Renato PALUMBO fand mit dem ,,ORCHESTRA DEL
TEATRO COMUNALE DI BOLOGNA™ den richtigen Stil
und das nitige Feuer, er war auch gut in der Fithrung dey Sin-
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ger. Nur gelegentlich hitte er die Lautstirke drossein kénnen,
Gewaltige Begeisternngsstiirme und jede Menge an Bravi-
Rufen beendeten einen sehr bemerkenswerten Abend.

17. 8. ,MATILDE DI SHABRAN®. — Bxzessiver Beifall,
Bravos und Fiifie-Trampeln bereits wihrend der Vorstellung!
‘Was der Grofiglockner unter den dsterreichischen Bergen, das
ist Jnan Diego FLLOREZ unter den Rossini-Singern. Sem Tim-
bre ist perstnlich, einpriigsam, voller Farben, leicht metal-
lisch, ausgesprochen schon. Er singt mit einmaliger Virtnosi-
tdt mithelos die allerschwierigsten Passagen. Dazu zeigt er
schauspielerisches Talent, wenn er Corradino, den Militir-
siichtigen, fravenfeindlichen Fanatiker Prinz Eisenherz (Cuor
di Ferro) darstellt. Er hat aber auch die vis comica - késtlich,
wie er reagiert, als Matilde ihm die Hand zum Kuss hinhilt,
Umwerfend seine Reaktion gegen die aufkeimende Liebe
»~Amor non & possibile”, Zwei Frauen wollen ihn erobermn,
Matilde di Shabran und die Contessa d' Arco. Schliefilich siegt
die Liebe, aber noch ist er voll rasender Eifersucht, bis er
schlieBlich Matilde die Abkehr vom Militarismus und zukiinf-
tig vor allem Herzensgiite verspricht. Diese Oper hat fiir Florez
eine besondere Bedentung, denn vor acht Jahren, also 1996,
lernte er diese

Rolle in zwei Wo-

chen und sprang

mii groBem Wage-

mut, gerade erst

22 Jahre alt, fiir

den absagenden

Bruce Ford ein.

Das war der Be-

ginn einer ganz

grofen Karriere.

Aber anch

diesmal brachte er

das Publilum zur

Raserei,

Die Corradino be-

kehrende Matilde

war Annick

MASSIS, grof,

schlank, beweg-

Jich, mit hellem

Timbre und geldo-

figer  Gurgel.

Manchmal wird

sie efwas spitz,

aber die Aria fina-

le ,Ami alfin?”

sang sie bravou-

rog. Die adels-

stolze, hochmiitig

Dblickende Contes-

sa war mit Chiara CHIALLI bestens besetzt, In der Hosenrol-
e des von Corradino inhafiierten BEdoardo sang Hadar
HALEVY mit sattem, bis ins Alf reichendem Mezzo lobens-
wert gul,

Mit kgraftvo]]cm Bass Rossini-geldufig war Carlo LEPORE
Ginardo, die rechie Hand des Bisenherz. Einen weicheren,

(continua)



Francia

Pesaro: fortissimo!

Realizzata a Pesaro, sulla costa adria-
tica italiana, la 25.a edizione del Rof
(Rossini Opera Festival), manifestazio-

ne dedicata all’enfant du pays, segna
una pietra miliare ed ¢ sicuramente la

migliore, almeno di questo secolo.
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LINGENIEUR

constructeur

Frangois Jestin
Settembre 2004

Pesaro : fortissimo !

roduite & Pesaro, sur la cote adria-

P tique italienne, la 25° édition du
ROF (Rossini Opera Festival),
manifestation consacrée a I'enfant du
pays, est a marquer d'une pierre blanche,

et est assurément la meilleure, de ce
siécle du moins.

Avec la reprise de Tancredi, donné ini-
tialement en 1999 au teatro Rossini,
dans la version du finale tragico, nous
golitons & nouveau a la merveilleuse
mise en scéne de Pier Luigi Pizzi, qui
en signe également les décors et cos-
tumes. Aprés le désistement de Vese-
lina Kasarova, prévue initialement, cest
une foute jeune mezzo qui tient fe role-
titre Marianna Pizzolato, qui reléve
toutes les difficultés vocales de la par-
tition, et a encore de longues années
devant elle pour en mQrir I'interpréta-
tion. Le ténor Gregory Kunde (Argirio)
est bien meilleur que I'année passée
dans Semiramide, et la basse sonore
de Marco Spotti (Orbazzano) n'appel-
le pas de reproches. C'est la soprano
Patrizia Ciofi (Amenaide) qui obtient
le plus gros succes, amplement méri-
té: trés agile vocalement, expressive,
elle s'investit totalement dans le réle,
et joue admirablement. L'Orchestre
symphonique de Galice est placé sous
la direction du chef Victor Pablo Perez,

En montant pour la premiére fois Eli-
sabetta regina d'Inghilterra, le ROF
ajoute un titre supplémentaire a sa
liste des opéras représentés depuis
1980. Elisabetta fait partie de I'im-
pressionnante collection d’opera seria,
écrits par Rossini durant sa période
napolitaine, pour les meiileurs chan-
teurs du moment, le San Carlo de
Naples étant alors la premigre scéne
européenne. Relever le défi de ces écri-
tures vocales stratosphériques et ces
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cadences survoltées, n'est évidem-
ment pas chose aisée de nos jours, et
c'est justement la tache que s'est assi-
gnée le ROF depuis sa création. Le
rble d'Elisabetta est ici défendu avec
brio par la mezzo Sonia Ganassi, qui
en posséde la virtuosité. La soprano
Mariola Cantarero (Matilde) est impres-
sionnante, de par sa musicalité impec-
cable, et les deux ténors Bruce Sled-
ge (Leicester) et Antonino Siragusa
(Norfolc) sont parmi les meilleurs dis-
ponibles actueflement, ce dernier
recueillant une ovation apreés son grand
air du 2¢ acte. Daniele Abbado met en
scéne 'ceuvre de maniére anachro-
nique, dans un décor moderne, voire
moderniste ou futuriste, complétement
métallique, avec force poteaux tubu-
laires et caillebotis a tous les étages,
méme si les costumes restent de fac-
fure historique. Nous retiendrons éga-
lement I'excellente direction musica-
le de Renato Palumbo, qui choisit les
bons tempi, et imprime une réelle ten-
sion dramatique a la représentation.

Le clou du festival 2004 reste sans
conteste la nouveile production de
Matilde di Shabran. Créée au ROF en
1996, dans une magnifique scéno-
graphie signée par Pier'Alli (malheu-
reusement jamais reprise, Jes décors
ayant été détruits depuis), un rem-
placant de derniére minute allait s'y
illustrer : inscrit & 'origine & I'Acca-
demia rossiniana, en stage de perfec-
tionnement, le ténor de 26 ans Juan
Diego Florez se retrouvait finalement
sur la scéne du Palafestival, et faisait
sensation. Huit ans plus tard, c’est
avec son statut de star internationale
que le ténor péruvien revient a ses pre-
miéres amours, au Teatro Rossini, de
dimensions plus modestes. L'aigu est
toujours aussi insolent et percutant, la

vocalisation aisée, son étendue vocale
s'est encore élargie, et son jeu est beau-
coup plus naturel: un vrai bonheur! La
soprano frangaise Annick Massis (Matil-
de) vocalise & la perfection, et sa voix
est trés séduisante ; curieusement et
contrairement a son habitude, le volu-
me reste modeste. Les autres chanteurs
tentent de se hisser au niveau des deux
vedettes: le truculent Bruno de Simone
(Isidoro, poéte napolitain), la formidable
mezzo Hadar Lalevy (Edoardo), et les
basses Carlo Lepore (Ginardo) et Marco
Vinco ( Aliprando). Bonne direction musi-
cale de Riccardo Frizza, et mise en scéne
de I'nomme de théétre Mario Martone,
intelligente et drBle, bien moins colorée
cependant que celle de Pier'Alli en 1996.

A coté de ces trois tétes d'affiche, le
ROF reprenait 1| viaggio a Reims, avec
les jeunes chanteurs de 'Accademia
rossiniana, mais la cuvée 2004 s'avé-
re moins bonne que celle de 'an passé.
Un opéra de Stefano Pavesi, Il trion-
fo delie belle, était également monté
avec des chanteurs en début de car-
tigre. Les moyens financiers en sont
visiblement réduits, mais n’'empéchent
pas le tout jeune Damiano Michielet-
to de signer une remarquable mise en
scéne, d'une extréme poésie, et d'un
humour charmant.



Francia

Un anno di trionfi

Dalla sua inaugurazione nel 1980 con
La gazza ladra diretta da Gianandrea
Gavazzeni, il Festival si ¢ guadagnato
le credenziali di nobilta con altri grandi
direttori... e grandi registi.

I Festival ha visto sfilare (a volte anche
debuttare) le voci piu belle e strabilian-
ti.

Il virtuosismo rossiniano s’incarna nel-
la pratica assidua dell’'ornamento...
sono numerosi coloro che sono venuti
a cercare una consacrazione presso un

pubblico competente che ricerca, nelle

voci, 'appagamento del piacere. Oggi

una nuova generazione di talenti si ¢
fatta strada. E che talenti!

Esiste uno stile Pesaro, come esisteva,
non ¢ molto, uno stile Wieland Wagner a
Bayreuth. Rappresentativo della scuola
d’architettura italiana, questo stile so-
miglia ai disegni che mettono su pianta
lo spazio scenico per destrutturarlo.

Pesaro 2004, una vendemmia memora-
bile.
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MUSIQUE

Georges Gad
Ottobre 2004

msao L’année de tous les triomphes

Une véritable féte. Avec un programme
rare et ambitieux, le Festival Rossini 2004
s’est surpassé a I'occasion de son vingt-

cinquiéme anniversaire.

epuis son inaugu-
; ration en 1980
avec La Pie voleuse
dirigée par Gian-
andrea Gavazzeni, le Festival
de Pesaro a gagné ses lettres de
noblesse avec d’autres grands
chefs tels Claudio Abbado et
Riccardo Chailly et de grands
metteurs en scéne comme Luca
Ronconi, Luigi Squarzina,
Maurizio Squaparro et Roberto
De Simone. Le festival a vu dé-
filer (parfois méme débuter),
les voix les plus belles ou les
plus étonnantes. Samuel Ra-
mey s'est forgé ici son éfon-
nante réputation. La virtuosité
rossinienne s’incarne dans
une pratique assidue del'orne-
mentation : ainsi, de Lucia Va-
lentini-Terrani a Katia Riccia-
relli et Cecilia Bartoli, de
Francisco Araiza et Leo Nucci d
Chris Merritt et Ramon Vargas,
entre autres, nombreux sont
ceux qui sont venus chercher
une consécration aupres d'un
public avisé qui recherche, a
travers la voix, le principe du
plaisir. Aujourd’hui une nou-
velle vague de talents s'est fait
jour. Et quels talents !

Sérieux ou semi-seria, les
trois ouvrages a l'affiche cette
année, Tancréde, Matilde di
Shabran et Elisabetta Regina
d’Inghilterra, sont toutes des
ceuvres fleuves, un genre diffi-
cile & gérer autant pour le chef,
le metteur en scéne que les in-
terprétes. Il est intéressant de
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Dans le role de ses débuts sur scéne,
ici méme en 1996, Juan Diego Florez
met le public & genoux

noter que siles productions sont

" différentes les unes des autres,

elles appartiennent a une mé-
me école. Il existe un style Pe-
saro comme existait naguere
un style Wieland Wagner a
Bayreuth. Représentatif de
I'école d'architecture italienne,
ce style ressemble aux épures
quimettent 2 plat I'espace scé-
nique pour le décortiquer.
Que ce soit Pier Luigi Pizzi,
habitué du festival depuis 1982,
qui signe ici avec Tancréde sa
dix-huitiéme production, ou
les jeunes Daniele Abbado (le
fils de..) et Mario Martone,
nouveaux venus a Pesaro, cha-
cun, sans se démarquer de sa
personnalité, éclaire sobrement
le propos, car la musique de
Rossini a la suprématie sur le
texte. A ce jeu, Pizzi est vain-
queur. La simplicité sophisti-
quée et la grande force émo-
tionnelle des images de
Tancréde hantent Fesprit, Dans
Matilde di Shabran, Mario
Martone se révéle un metteur
en scéne prometteur. Son dou-
ble escalier tournant qui vrille
l'espace et les destins contra-
riés des héros est une totale
réussite. Daniele Abbado, avec
son palais-prison d’Elisabetta
Regina d'Inghilterra, est moins
heureux. Sil'univers carcéral se
justifie, les incessants déplace-
ments verticaux sur les cOtés
du décor finissent par lasser.
Musicalement, Victor Pablo
Perez, qui dirige Tancréde, est

Palumbo pour Elisabetta et
Riccardo Frizza pour Matilde
sont d'excellents rossiniens.

s insufflent I'‘énergie nécessai-
re aux ceuvres, le premier avec
I'Orchestre du Teatro Comunale
de Bologne, le second avec'Or-
chestre symphonique de Galice.

Coté voix, Pesaro offre un
feu d’artifice. Silaliste est trop
longue pour nommer tous les
participants, excellents, citons
tout de méme la soprano Patri-
zia Ciofi (Aménaide dans Tan-

créde), la mezzo Sonia Ganassi
(Elisabetta), le ténor Antonino
Siragusa {Norfolk dans Elisa-
betta) qui rivalisent de virtuo-
sité et de musicalité. S'ils sont
acclamés, ce n'est que justice. Il
faut garder pour labonne bou-
che I'incroyable trio qui meéne
Matilde di Shabran au triom-
phe : la basse Marco Vinco af-
firme une personnalité et une
voix magnifiquement tim-
brée ; la soprano Annick Mas-
sisassume les difficultés du role-
titre avec un aplomb étourdis-
sant et campe un personnage
d’un charme irrésistible. Reste
le ténor Juan Diego Florez.
Dans le role de ses débuts sur
scéne {Corradino), ici méme en
1996, il met le publica genoux.
Heureusement, un enregistre-
ment a préservé cet ébourif-
fant tour de force et de char-
me. Pesaro 2004, un cru
mémorable. GEORGES GAD



Spagna

I1 miglior Rossini del mondo

Terminate le sessioni del XXV Festival
rossiniano, considerato il suo succes-
S0, se ne puo dedurre ci0 che si pre-
figura nel titolo di questo articolo: per

ascoltare il miglior Rossini non rimane
che venire a Pesaro, nonostante qual-
che neo che, in definitiva, non fa altro
che dar piu valore ai successi.
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Fernando Fraga
Ottobre 2004

sch€szo

Un cuarto de siglo del festival
EL MEJOR ROSSINI DEL MUNDO

Teatro Rossini. 18-VIII-2004. I} vero omaggio. Darina Takova (Argene), Manuela Custer {Alceo), Mario Zeffiri (Fileno-Genioj,
Carlo Lepore (Elpino). Coro de Cdmara de Praga. Orquesta Teatro Comunale de Florencia. Director: Donato Renzetti.
Palafestival. 18-VIIl-2004. Tancredi. Patrizia Ciofi (Amenaide), Gregory Kunde (Argirio}, Marianna Pizzolato (Tancredi),
Marco Spotti (Orbazzano), Coro de Cdmara de Praga. Orquesta Sinfénica de Galicia. Director musical: Victor Pablo Pérez.
Director de escena: Pier Luigi Pizzi. Teatro Pedrotti. 19-VIII-2004. Elisabetta.-Sonia Ganassi (Elisabetta), Bruce Sledge
(Leicester), Mariola Cantarero (Matilde), Antonio Siragusa (Norfole). Coro de Camara de Praga. Orquesta Teatro Comunale
de Bolonia. Director musical: Renato Palumbo. Director de escena: Daniele Abbado. Teatro Rossini.

20-VI11-2004. Matilde di Shabran. Annick Massis (Matilde), Juan Diego Fiérez (Corradino), Hadar Halevy (Edoardo), Carlo
Lepore (Ginardo), Marco Vinco {Aliprando}, Bruno de Simone (Isidoro), Chiara Chialli (Contessa d’Arco). Coro de Cdmara de

Praga. Orquesta Sinfénica de Galicia. Director musical: Riccardo Frizza. Director de escena: Mario Martone.

¢ Culminadas las sesiones
pe del 25 festival rossiniano,
< dado su provecho, pue-
\ud den deducirse lo que se

adelanta en el encabeza-
miento de esta nota: para
escuchar el mejor Rossini
hay que ir a Pésaro, pese a
alglin lunar que, en definiti-
va, no hace otra cosa que
dar més valor a los aciertos,
Ese lunar, agobiante, vino
con la demencial puesta en
escena de Elisabetta, tan aje-
na a la obra como a cual-
quier regla teatral por muy
elemental que sea, por la
fealdad e inoperancia del
dnico y metélico decorado,
una especie de horroroso
patio de vecindad para alie-
nigenas, como por los tor-
pes e incémodos movimien-
tos a que se vieron humilla-
dos sus intérpretes, vestidos,
si, respetando algunos la
época en que transcurre la
accién pero aumentando la
confusidn y el disparate al
hallarse inmersos en aquel
enloquecido espacio. Menos
mal que musicalmente estu-
vo a un nivel mis que dese-
able, especialmente por la
magnifica Sonia Ganassi,
autoritaria en el rico recitati-
vo (pensado para una diseu-
se como la Colbran) y sobe-
rana en el diferente y varia-
do canto que la caracteriza,
logrando en la significativa
escena final, donde se con-
centran y potencian todas
las posibilidades canoras (y
dramdticas) del personaje,
una elevadisima leccién de
ejecucion rossiniana, Siragu-
sa fue otro de los triunfado-
res indiscutibles de esta edi-
cién festivalera; su Norfolc
conté con los complicados
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medios que definen al anti-
pético personaje, transmiti-
dos a través de un canto
absolutamente impecable, La
Matilde de Cantarcro brillé
por contundencia sonora y
abundancia de medios, aun-
que precisa controlar recur-
sos y mejorar algo el estilo,
inmadurez algo mis aprecia-
ble en Sledge, por lo demds
de voz importante, bella y
completamente resuelta, Con
un recuerdo para el oportu-
no Bnrico de Manuela Cus-
ter, fa Gpera conté con direc-
cién modélica de Palumbo
por brio, sensibilidad, color
y aliento  pusmosamente
acordes con un compositor
que el escenario nos rehufa.
El traslado de la produc-
cién de Pizzi de Tancredi
(una de tantas y siempre tan
elegantes) de] Teatro Rossini
(donde se estrend en 1999)
al Palafestival se beneficlé
de la amplitod del lugar,
dejando traslucir mejor la
belleza y la luminosidad de
su concepcion neoclésica,
como si fuera disefada por
un Canova. Domind aqui la
Amenaide extraordinaria de
la Ciofi, tan por encima de
lo normal en su pulidisimo
canto, como en la expresién
del mismo, enriquecidos
ambos por una memorable
actuacion, cuyo fisico realzd
de forma inolvidable, Esta
interpretacién, que alcanzé
el punto algido en el aria de
la circel, sera dificilmente
superable en afios venide-
ros. La Pizzolato, que susti-
tufa a Vesselina Kasarova,
tuvo estatura vocal y escéni-
ca, pese a su juventud,
demostrandospor si atin fue-

ra necesatio la sélida prepa-
racién que reciben los alum-
nos in situ de la academia
rossiniana, de la que sali6 el
pasado afio. Kunde sorted’
con mafia y experiencia las
dificultades del papel en una
velada donde la voz no
corri6 con la fluidez y como-
didad acostumbpradas, mien-
tras que Spotti cumplié sin
mayores problemas su
cometido, Redondearon hol-
gadamente el equipo tanto
Agata Bienkowska (Isaura)
como el Ruggiero de Anna
Chierichetti, merecedora
probablemente de mayores
compromisos. La Orquesta
de Galicia, densa y 4gil a la
vez, respondié con el habi-
tual detallismo expositivo de
Victor Pablo, precisién que
nunca perdié de vista el sen-
tido y el valor de la partitu-
ra, en un concepto finisimo
de la-obra, que sirvié para
reflejar mejor el valor de la
concepcién escénica y la
labor de sus intérpretes.
Este Tancredi fue el
complemento ideal a una
jornada que comenzaba con
una decorosa interpretacién
de la cantata Il vero
omaggio, bien concertada
por Gelmetti y sacada ade-
lante con entrega por los
cuatro solistas (al hacer el
tenor doble cometido, el
quinteto final cantado por
un cuarteto ofrecia un togue
surrealista muy “rossinia-

(continua)



Germania

Il barbiere volante

No, Pesaro non ¢ una Salisburgo e non
solo perché tra Mozart e Rossini ¢’¢ un
mondo di differenza. Per esserlo, all’al-
legra ma sobria citta manca un po’ di
frivolezza. In materia di Rossini Pesaro
invece detiene il primato mondiale.

...ulteriore punto di forza ¢ uno sguar-

do costante al futuro. Quale nesso tra
Mozart e Rossini: sono davvero cosi di-
versi? Questo quesito giochera un ruolo
il prossimo anno, quando nell’anniver-
sario mozartiano il Festival onorera il
grande Amadeus rappresentando Die
Schuldigkeit des ersten Gebols.
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Der fliegende
Barbier

Das Rossini-Festival von Pesaro
erfindet sich immer wieder nei

Nein, Pesaro ist kein Salzburg, dafiir
trennen nicht nur Mozart und Rossini
Welten. Dafiir fehlt der heiteren, aber ef-
was bieder wirkenden Stadt an der Adria
auch ein Hauch von Mondénitat. Doch in
Sachen Rossini ist Pesaro Welthaupt-
stadt. Und was dem einen Festival eine
Anna Netrebko ist, gilt dem anderen ein
Juan Diego Florez. Dem jungen Tenor pe-
ruanischer Abstammung lag das Publi-
kum des 26. Rossini Opera Festivals wie-
der zu FiiBen. Diesmal in seiner Rolle als
Almaviva in einem ,Barbier von Sevil-
1a“, der geradezu trunken machte.

Daslag nicht nur an der musikalischen
Léitung von Daniele Gatti, der das Or-
chester des Teatro Comunale von Bolog-
namit einer bewundernswerten Leichtig-
keit fiihrte. Das lag vor allem an der Re-
gie von Luca Ronconi und dem Bithnen-
bild von Gae Aulenti, die traditionelle
Versatzstiicke wie etwa den Balkon der
Rosina nur noch in einem Schwarz-
WeiB-Film aus dex vierziger Jahren, der
im Hintergrund lief, zitierten. Dagegen
ersetzten Schrankkoffer das Haus des
Don Bartolo und die notwendigen Stiihle
und Requisiten senkten sich an langen
Schnijren vom Biihnenhimmel. Manch-
mal erhoben sie sich mit den Sangern wie-
der in-die Héhe, dass bereits das Wort
vom ,Fliegenden Barbier® die Runde
macht. Allein Ronconi wére nicht er
selbst, wiirde er nicht aus dem heiteren
Libretto ein gehériges Stiick Bosheit he-
rauslesen. So fithrt Don Bartolo seine Ro-
sina sprichwortlich wie ein Haustier am
Géngelband. Eine opera buffa? Sicher-
lich, aber so einfach machen uns Rossini/
Ronconi die Heiterkeit nicht.

Seit 26 Jahren wird in Pesaro das Rossi-
ni Opera Festival veranstaltet. Und den-
noch wirkt es alles andere als miide oder
gar verbraucht. Sogar in Wiederaufnah-
men — in diesem Jahr die Inszenierung
der ,Gazzetta® durch Dario Fo - bleibt
ein Gefithl der Frische. Das Geheimnis
des andauernden Erfolgs hat viele Griin-
de. Sicher steht sein Grundprinzip dabei
im Vordergrund. Die ebenfalls in Pesaro
ansissige Rossini-Stiftung erarbeitet ei-

" ne kritische Werkausgabe des groBen
(Buvre des Komponisten, der auf dem H6-
hepunkt seines Schaffens 1829 nach dem
,Guillaume Tell“ plétzlich verstummte.
Dennoch hinterlie er ein fast untiber-
schaubares Werk, wobei die Nachwelt
ihn vor allem als Autor des heiteren
Fachs missverstand.

Die Rossini-Stiffung mit ihrer Philolo-
gie, die sich direkt in der Auffihrungs-
praxis des Festivals fortsetzt, gibt so Ros-
sini ,,seine Wiirde zuriick®, wie das Alber-
to Zedda, kiinstlerischer Leiter des Festi-
vals und Kurator der meisten kritischen
Stiickeditionen, ausdriickt. Ohne aber ei-
ne nach vorne gerichtete Interpretation
durch groBe Dirigenten von Claudio Ab-
bado bis Daniele Gatti und wichtige Re-
gisseure von Jean-Piere Ponnelle bis Lu-
ca Ronconi bliebe dieses Vorhaben muse-
al. Hier kann das Festival Jahr fiir Jahr
iiberzeugen, indem es sich risikobereit
zeigt — bis hin zum Scheitern.
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Die ,,Starfabrik®

So ist in diesem Jahr die Inszenierung
der in moderner Zeit werfig gespielten
Oper ,Bianca e Falliero“ in die Schussli-
nie der Kritik geraten. Die realistische
Handlung auf dem Hintergrund eines an~
geblichen politischen Verrats in Venedig
war bereits zur Urauffihrung (Mailand
1819) ein Dorn im Auge der habsburgi-
schen. Zensur. Der Regisseur Jean-Louis
Martinoty lieB sich dadurch zu einer
gleichsam biirgerlich-theatralischen
Handlungstiihrung verleiten, die durch
das opulente, an groBe venezianische Far-
benkraft ankniipfende Bihnenbild von
Hans Schavernoch zusétzlich unterstiitzt
wurde. Und wirkte doch fremd ange-
sichts einer Musik, die in ihrer Haltung ge-
radezu unbiirgerlich, wenn nicht aristo-
kratisch erscheint. Die musikalische Lei~
tung von Renato Palumbo und groBartige
Stimmen wie Daniela Barcellona in der
Hosenrolle des Falliero oder Maria Bayo
als Bianca konnten mit ihrer Bihnenpra-
senz diesen Gegensatz nicht {iberspielen.

Die Stimmen: Vielleicht ist das neben
der innovativen Auffithrungspraxis die
zweite Kraft dieses Festivals. Seit Jahren
schon werden hier junge Talente in einer
Sommerakademie in Belcanto ausgebil-
det. Pesaro muss sich keine teuren Stars
kaufen, sie macht sie. Intendant Gian-
franco Mariotti hat wohl etwas iibertrie-
ben, als er gar von einem ,,stellificio”, ei-
ner Starfabrik, gesprochen hat. Den-
noch: Bevor das Festival begann, gab es
keinen ,seriésen” Rossini, es gab auch
nur eine kleine Sangergruppe, die das
Belcanto auf héchstem Niveau beherrsch-
te. Jetzt ,,exportieren wir Sénger in alle
Welt und damit auch den Stil von Pésa-
ro“, sagt Alberto Zedda, der neben dem
Festival ebenfalls die Sommerakademie
leitet. Deren Abschlussarbeit ist in die-
sem Jahr ,Die Reise nach Reims®. Ein
Stiick, das weitgehend unbekannt geblie-
ben war, bevor es Abbado und Ronconi
vor einigen Jahren in Pesaro heraus-
brachten. Seitdem ist es neben dem ,Bar-
bier von Sevilla® zum weltweit meistge-
spielten Rossini-Stiick geworden.

Zu Pesaro, und das ein letztes Plus, ge-
hort immer auch ein Blick in die Zu-
kunft. So die Frage nach der Beziehung
von Rossini zu Mozart — trennen sie wirk-
lich Welten? Das wird im n#chsten Jahr
eine Rolle spielen, wenn angesichts des
Mozartjahres das Festival eine Verbeu-
gung vor dem grofen Amadeus macht
und ,Die Schuldigkeit des ersten Ge-
bots® auffithrt. Dazu kommen Neuinsze-
nierungen wie ,Torvaldo und Dorliska“,
eine opera semiseria. Und Dario Fo ist
eingeladen, um seine Regie der ,L’Italia-
nain Algeri“ aufzufrischen. Das kann ja
heiter werden. HENNING KLUVER

Henning Kliiver
19 agosto 2005



Israele

I cantantli sono scesi
dal soffitto su dei mobili

Arrivando alla costa marchigiana
I'atmosfera cambia completamente.
Un’ampia fascia sabbiosa su cui sor-
gono cittadine con migliaia di alberghi,
camere da affittare e campeggi. Tutta la
costa adriatica € un’unica grande pas-
seggiata a mare, affollata da centinaia
di migliaia di bagnanti da tutta I'Euro-
pa, che si godono il sole mediterraneo,
I'aria asciutta, i divertimenti notturni, i
piatti di pesce e un gelato squisito.

Pesaro € una piccola citta costiera che

ha avuto la sorte di dare i natali al com-
positore Rossini, 213 anni fa. Nono-
stante Rossini abbia lasciato la citta da
bambino, Pesaro ne ha esaltato il genio
e ne ha fatto il suo simbolo. Una strada,
il teatro, I'’Accademia e alcune scuole
sono intitolati a lui. Ma il riconosci-
mento maggiore alla memoria del Com-
positore & costituita dal Festival estivo
dedicato alle sue opere, per la maggior
parte poco conosciute al pubblico.
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Francia

Rossini for ever

Finalmente! Finalmente! Una notizia
insperata! Sulla costa adriatica, a Pe-
saro, nell’ambito dell’annuale Rossini
Opera Festival, sara presentato uno dei
capolavori del Maestro totalmente di-
menticati, un melodramma semiserio in
due atti su libretto di Cesare Sterbini,
creato a Roma nell'inverno 1815-16.

Ci riferiamo al sublime Torvaldo e Dor-
liska, sparito senza motivo da tutte le
scene liriche da tempi immemorabili e
di cui non esiste ai giorni nostri neppu-
re una versione in Cd.

Andremo dunque tutti a Pesaro il pros-
simo agosto. A piedi, in auto, sui pat-
tini, in aereo, in treno, in deltaplano o
con lo sci nautico, che importa!

C’e, dentro questa partitura, un’anda-
tura giovanile, un’'invenzione melodica
stupefacente, insiemi che fanno alter-
nare o fondere, a volte, la declamazione
lirica degli uni con la precipitazione sil-
labica burlesca degli altri. Che gustoso
melange di generi!
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Frédéric Vitoux
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I
At Spectacles
Coup de cceur pour un opéra oublié

Rossini for ever

Le maitre a 23 ans lorsqu'il crée « Torvaldo e Dorliska », mélo-
drame hollywoodien et bijou, en ao(t, du festival de Pesaro

nfin, enfin | Une nouvelle inespérée |

Au bord de PAdriatique, 4 Pesaro, &

partir du 7 aotit, dans le cadre du

Bestival Rossini annuel, sera repré-

senté I'un des chefs-d’ceuvre totale-
ment oubliés du maestro, un melodramma
semiserio en deux actes, sur un livret de Cesare
Sterbini, créé 4 Rome durant hiver 1815-1816.
On devine déja les mélomanes qui vont s’étran-
gler et protester auprés de la rédaction du
«Nouvel Observateur ». Comment ? De quel
oubli parlez-vous ? On le représente sans cesse,
voyons, le «Barbier de Séville» de Rossini!
Certes, malis il n’est pas question ici du
«Barbier », qui, par parenthése, n’est pas ur #e-
lodramma semiserio mais un melodramma buffo et
a pas été créé en décembre 1815 mais en fé-
vrier 18161 Non, nous penscns au sublime
« Torvaldo e Dorliska 4, disparu sans raison de
toutes les scénes lyriques depuis des temps im-
mémoriaux et dont il n’existe méme plus 4 ce
jour une version CD disponible.

A sa création, cet opéra avait été un tel fiasco
que Rossini Pavait annoncé 4 sa mére en
dessinant sur sa lettre une petite bou-
teille, un flaschino. Mais combien
d’ceuvres rossiniennes furent d’abord
conspuées avant d’étre ovationnées,
le «Barbiers en téte ? Cet échec
n’explique donc rien. « Clest du
mauvais  Voltatre »,  écrivait
Stendhal, de Milan, en 1818, ol
il assistait & une représentation de
« Torvaldo ». Cette sévérité a
Pégard du livret n’implique chez

Gioacchino Rossini
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lui aucun jugement sur la musique. De toute
fagon, les humeurs de Stendhal pouvalent dé-
pendre autant de la beauté d’une femme entra-
pergue ce jour-ld que d’une digestion difficile.
Non, 'oubli de «Torvaldo e Dorliska » de-
meure incompréhensible, Comment imaginer
que le Rossini de 23 ans et son librettiste
Sterbini aient eu du génie & Rome en février
1816 avec le «Barbiers et se solent révélés
d’une médiocrité accablante dans la méme ville
deux mois plus tot ?

Nous irons donc tous & Pesaro en ao(it pro-
chain. A pied, en voiture, 4 rollers, en avion, en
train, en deltaplane ou 4 skis nautiques, qu’im-
porte ! Douverture de « Torvaldo » ? Si plai-
sante avec ses thémes qui annoncent ceux de
«la Pie voleuse » | Son sujet dramatique ? Aussi
improbable et délectable que celui du
« Fidelio » de Beethoven, ot s’entremélent Ia
dénonciation de I'oppression politique et Pexal-
tation de 'amour conjugal : un vilain duc, en
P'occurrence, qui convoite la belle Dorliska et
Temprisonne, alors que son époux déguisé se
glisse dans le chateau, secondé in extremis par
le peuple qui se souléve... Il y a dans cette par-
tition une jeunesse d’allure, une invention mé-
lodique stupéfiantes, des ensembles qui font
alterner ou entreméler parfois la déclamation
Iyrique des uns et la précipitation syllabique
burlesque des autres, Quel savoureux mé-

lange des genres | C’est shakespearien ~

hollywoodien peut-&tre. Ou plutét,
mettons, aussi surprenant que la
rencontre du « Trouvére» de
Verdi et du « Mariage secret»
de Cimarosa. En bref, du
Rossini hyperboliquement
rossinien. Le comble du
bonheur.
FREDERIC
VITOUX
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«La c¢’eé I'inebriante Rossini...»

La, significa nella cittadina di Pesaro,
in riva all’Adriatico, dove la piu impor-
tante reliquia & la Casa ben conservata
dove ¢ nato il Maestro. Percio “la” ¢ il
luogo dove ogni anno si svolge il Ros-
sini Opera Festival... che ¢ la Mecca
musicale per gli appassionati di tutto
il pianeta, dell'opera del compositore.
Pesaro ¢ una piccola citta, la cui parte
storica € una briciola. Fresche brezze

che spirano continuamente dall’Adriati-

co salvano dal sole cocente italiano. Ma
pare che nelle due settimane d’agosto
sia ancora piu caldo: la citta che vive
del Festival, brulica... Ad ogni passo
pendono manifesti del mondo musicale.
Numerosi ritratti di Rossini occhieggia-
no l'ospite dalle vetrine dei caffé e dei
piccoli negozi. Librerie e chioschi ab-
bondano di dischi, riviste musicali edi-
zioni specializzate, libretti operistici e
tutti i tipi immaginabili di souvenir...
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Igor’ Koryabin
N.4/2006

KAGEMH
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ACCADEMIA MUSICALE

HUroppr KopsOuH

«TAM YIIOUTEJIbHbBII POCCUHH...»

Cmpanuuv uz oneenuxa XXVII Poccunuescrozo gpecmueansn ¢ Ilezapo

BosMOXIC, B Halle BpeMs 9Ta NyIIKXHCKas CTPOKS,
BLIpBanEas #3 KONTeKcTa «OTPHIBKOB M3 IyTeIIeCTBIT
Oxerunas, KOMY-TO He CKAXET POBHEIM CYETOM HITIero,
Oznaxc Ay COBPEMEHHBIX MEJOMAHOB CO BCETO MHPa,
TTOMIEMO HeoBpryaifiyo MaKOHUYHOM ¥ IPH BTOM yAMBI-
TENHHO EMKOR XapakTepHCTHKY Myssikd Poccuum, sTH
COBa MOTYT HEOXHAAHHO ODHAPYXHMTL ¥ CRPHITHIH
emsica, «Tams — 570 B ViTauums, Ha POAMHE OXHOTO M3 Be-
JFUafIIEX MySbIKANKHEIX TERAEB, «TaM» — 9T0 B XypOP-
THOM Topoaxe Ilesapo Ha nmofepexse AZPHATHKH, TAE

Heopy Kopabus — MyssIkansHs1] KPHTHK, CTICIMATMSYPYIOIT~
¢s1 #a pofinemax onepHoro Teatpa, Iybmmonanca b aypHanax <My-
BHIKATBHAS HUSHLS, «Myabixa 3 BpeMss, B «Poccuiickolt Myspcas-
Holf raseres.

C8 QT AMCKOB, HOT, MY3LEIKANLHLIX SKYPHEATOB, CIEIR anm-

SHPORAHMABIX M3IANHI, OTTEPHITX THOPETTO T BCEBOBMOHN-
HETX CYBEHHPOB.

B oTIMYHE OT MECT MACCOBOTO TYPHCTHYECIKOTO TaloM-
HYYECTBA OJ OTKPHITHIM HeGOM, KCVMH ARILTIOTCS, Y IpH-
MEPY, TAKHE 3WAMEHNTHE (PECTHBANH, Xak <Arena di
Veronas (Bepona), «Sferisterio Opera Festivaly (Maue-
para) may «Festival Puccinis (Toppe aem Jlarc), Myssl-
KampuEi emorp B Ile3apo cpein IETHHX OTICPILIX ATalh-
ancix HecTHRAnEH — OJUH M8 CaMbIX HOOPHLIX I 211~
Tapasx. ROF — 0730 M3 HEMHOTHY MECT, IZE AadKe IpH
OTCYTCTBHM B adp¥IImie 3BE3/ NePBOi BEITIHHE! obs1saTens-
10 HalieTCA MMs, KOTOPOE I CTRHET HACTOAMNNM OTKPEI-
THEM, 3 KA9ECTBO MYSHIATLHOMN decTHRANBHON TPOAYK-
10 HEKOTA HE ONYCTHTCS HIKE KPUMUUecKozo ypOBRid,
THeGORAHES X XOTOPOMY B NHUTAAENH POCCHHMEBCIIX
CTaHAApPTOE HEOOLAMHO BEICOKHL.

B Ilesapo 3a Bpems Gosree ueM HeTBEPTLBEK0BOTO CY-
1eCTBOBAHNS CIETa IORIORHEINKOE POCCHHN yaKe yCme-
W CHOXHATHCS OTpelefcHusle Tpagunnu, Kax npasu-
JI0, OCHOBHAS IPOTPaMMa KAXNAOLO CE30HA BKIIOUALT
TOTHOUEHHEIE TeaTpaNbHEE TOCTAHOBKY TPEX Pasiird-
THX onep PoccHHN (B HEKOTODHE TOAH BHBAIO, YTO

* Toxpko AByX). CIexTaxin ZAIOTCH He 60KaMH, 2 YEPE-
ITYIOTIEMHCS IIHITAMH, T BeChMa YROGHO s TYpHC-
TOB-MEJIOMAHOB: 3a TPH LHS MOXKHO OXBATHTD BCC ITIaB-
Hy1e MeponpuaTig GecTupans, Kajas 18 IOCTAHOBOK
OCHOBEO# TPOrPAMME! IPOKATHBAETCS OT TPEX. IO IATH
pas Ha CBOeH MHAMBHIyampHOH IOmazxKe. Ux rpm:
Teatro Rossini (MAHHATIOPHEH KAACCHIECKHI onepHsii
TeaTp Ha 850 Mect), Anditorinm Pedrotti (zefompmoR
TeaTPaThHO-KOHIEPTHEIR Sal PoCCHEHEEBCKOR KOHCEP-
paropus Ilezapo Ha 500 MecT) ¥ Palafestival (cospe-
MeHHHI CIOPTHRHO-3PENHITHEI KOMIIEKC Ha 1500
MECT C aKyCTHKOH, BeChMa TIOIXORAMeH I BOCIPHA-
THS KAACCHYECKOH MYySBIKI).

B 2001 roxy, xoraa Teatro Rossini B 3aKPLIT Ha Pe-
MOHT, O{HA H3 TIOCTAHOBOK OCHOBHOM TIPOTPaMMBI (mac-
o «Cragpba Qetunrl n [lemedy Ha MySHIKY Poccu-
Hir) ZaBaNACh B MMUPOBM3EPOBANHOM aM(uTeaTpe 0%
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oTKpHITEIM Hebom Ha Bute Kanpune 613 Tlesapo (3O
HTO TOKA EMUICTREHHLIH IPENEAEHT 32 BCIO MCTOPHIO (e-
cruBans). Tereph Ha TpH rofia M3 (HeCTHBAIBHER MEpOIT-
puATH pumanaer u Palafestival: 3 20062008 rozax on
6yZeT NONBEPrEYT KATMTANBHON PEKOHCTPYKIIHMH. Hayn-
#1as ¢ sToro ce3ona, ROF ocBoMa BOBYIO TEaTPAILHYIO
nnomanxy — BPA Palas, ene 030 CIIOPTUBHEOE COOPY~
JAceliHe, IPUCTIOCOBIEHHOR AN Ny eCcTHDans.
TIoMMMO OCHOBHOI TIPOrpaMMBb! IIPAKTHYCCKH KaoKHLI
TO7L MAIOTCS PAsHooBpasHble KOMIEPTHY, BIIOUAIONME B
ceb4 HCTONHEHME KAHTAaTHO-OPAaTOPUabIEIX IIPOM3BEHAE-
s Poceunm (sanbonee YacTo M3 HUX 3BYWAT «Stabat
Maters), a Taxxe BOXaJbHLIE BEYepa (concerti di
belcanto), HECTPYMEETATLHbIC, CHMDORMIECKNE 1 IPO-
e TEMATHYCCKHE MEPOIPRATHS (OHH M3 TaKuX JOoIy-
ZSPHBIX LHKJOB MMEET Ha3BaHHe <Rossinimanias). Ha
TIPOTSKEHMH MEOTHX JIeT B PAMKaX 1HeoBHYAE0 HITEpEC-
Horo mnora «Mup dapeas (I mondo delle farse) #a cre-
nax Teatro Sperimentale (ene ofmof ecTuBambHOH 1710
mare) ¥ Teatro Rossini Moo 65170 TOGHIBATD Ha. 110~
CTAHOBXAX KOMITUECKIIX OTIeD COBPEMEHHMKOB POCCIHM,
B pamxax ROF, naunnas ¢ 1989 roza, npopoauTes €xe-
rOIHEBIH BAKTIOUHTE bR KOHIEPT PoccrrneBcKoif axa-
zenmn Iesapo (Accademia Rossiniana), a ¢ 2001 roga —

TABHON CRATHIHEH SBAACTCS XOPOIIO COXPARMBIINCS
oM, B XoTOpOM poxmicst Mascrpo, Haxonen, «raMy —
3T0 B MECTe IIPOBEAEHNs exerogHoro «Rossini Opera
Festivals (ROF), obocrosasmerocs saeen ¢ 1980 roxa
ABJIAIOMETOCS MySbIKapHoi Mexkoit s TOXTOHHIKOB
TBOPYECTBA KOMIOBHTOpa cO Boel mraneTst Ilesapo —
ropoz HeBOMBILON, Er6 MCTOPHIECKAS YACT COBCEM KPO~
meguast, OTrapKoro HTaNsAHCKOT0 COJIHIA CIIACAIOT IPO-
X7amEse GPUas], TOCTOSHEO AyolKe ¢ Anpuarmky. Ho
KAKETCH, WTO Ha A8 HeAeny B ABIyCTe BIECh CTAHOBHTCH
exLe xapue: TOpo xuseT becrusaneM, Gypmur.., Ha cax-
oM 1wary — aduIry MysHKaIbHLIX MeponpuaTHi, Mo~
TOYHCAEHHbE TOPTPETH POCCHHN CMOTPST Ha rocrelf
TOpOza ¢ BUTpUH kadbe M MaJeHBKHX MATASHHYHKOR, My-
SHIKATLHO-KHMKHBIE CANCHE! ¥ TASeTHBIE KIOCKH JOMST-

Mononexasi decrimans (Festival Giovane). Hinenso ©
2001 roma X KOHIEPTY cTano Ao6aBaAsTLCH CTaBuIee YiKe
TPATHIMOBHEIM HCTIONHEHTIE KoMIryeckoii onepn Poccr-
um «Iyremectare B Pefinvcs ( 1825) cunmamm MOTORLX
BIITYCKEAKOD AKaZEMITH, DTa TPOMERYTOYHAsS MEXKAY
CTIEKTAKAEM ¥ KOHIIEPTOM MOTCAEIAHAS ITOCTAR0RKA B Ce-
30He OBKIYHO TAETCS ABA Pasa.

(continua)



Israele

Musica di Rossini, cucina di Rossini

Sulla spiaggia, lungo il mare Adriatico,
in agosto Pesaro ¢ sempre affollata da
italiani in vacanza e da migliaia di turi-
sti che provengono soprattutto da Ger-
mania, Inghilterra, Spagna... Il Rossini

Festival, giunto alla sua 28a edizione,
continua a rappresentare la stessa spe-
ciale attrazione per i melomani di di-
versi continenti e per gli amanti della
musica rossiniana.
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Arnold Velureanu-Gal
Settembre 2007

Nici o schimbare deosebitd In peisajul
citadin nu am observat la Pesaro, oragul natal
al lui Rossini, de cind 1-am vizitat ultima oard,
in urmd cu cinci ani, tot cu prilejul ,Fes-
tivalului de operd Rossini”. Nici
atunci de altfel, nu am sesizat
vreo modificare urband aparte
(,,zgirie-nori” in vecindtatea case-
lor pastorale, de pildd) fatd de pri-
ma mea vizitd, in 1994,

Plaja, intinsd pe 20 km. de-a

lungul malului Adriaticii, con-
tinud sd fie in luna august
suprapopulatd de italienii in con-
cediu si de miile de turigti veniti
mai cu seamd din Germania, An-
glia, Spania, ba, si de un numir
mare de romani, care, de ¢ind au
pasaport european, preferd pare-
se Pesaro, in locul Mangaliei.
Festivalul Rossini, ajuns la editia
28, a ridmas aceeasi atractie iesitd
din comun pentru melomanii de
pe diferite continente ca i pentru
amatorii simpli ai muzicii rossi-
niene.

Pesarezii au cu ce sd se fdleascd
oaspetilor venifi In clasica lor
provincie care nu vrea si se
schimbe la fafii: palate  vechi,
castele In care incd locuiesc conti,

o catedrald simpli in stil bizantin,

biserici cu arhitectonicd intere-

santd, muzee $i parcuri publice. Apoi... teatrul
»Rossini”, casa ,,Rossini”, conservatorul
,,Rossini”, biblioteca ,,Rossini”, strada Rossi-
ni care e ,,corso”-ul elegant al urbei. Din 1996
a apérut la periferie o constructie modernd, ve-
cind cu unicul Canion de proportie ,.Ipercom”,
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»Arena Adriatica” unde funcfioneazi Centrul
sportiv §i muzical Inzestrat cu utilaj tehnologic
si acustic sofisticat, cu o capacitate care vari-
azd dupd necesitdfi — de la 2000 la 10.000

locuri.

Festivalul de oper Rossini — 2007” a inau-
gurat abia acum aceste arene prezentind citeva
din spectacolele principale.

(continua)



Giappone

La prima tournée in Giappone
del Rossini Opera Festival

Il Rossini Opera Festival (Rof) che si
tiene ogni estate a Pesaro, una citta
costiera nel centro Italia, a novembre
per la prima volta effettua una tournée
in Giappone. Rossini & popolare per Il
barbiere di Siviglia e altre sue opere
buffe, ma buona parte della sua musi-
ca piu innovativa non € conosciuta. In
questa tournée saranno rappresentate
due opere serie, Otello e Maometto 11.
Si sta per aprire una nuova porta per
apprezzare le opere rossiniane.

Pesaro, la citta in cui ¢ nato Gioachi-
no Rossini, il cui Conservatorio ¢ sta-
to fondato grazie alla sua eredita, & “il
luogo santo di Rossini”.

Ormai non ci sono tanti festival musi-
cali come il Rof, che ha un’atmosfera
intima e consente di apprezzare con
tranquillita opere che la citta d’origine
di Rossini ¢ orgogliosa di far ascoltare.
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Junko Yoshida
11 giugno 2008
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Francia

Pesaro tra poco 30 anni!

Chi ha conosciuto la citta di Pesaro ne-
gli anni '80 fa fatica a riconoscerla oggi,
tanto il Festival Rossini ne ha cambia-
to la fisionomia — e continua ancora a
modificarla. La, dove nel 1984 si tene-
va ancora, durante la manifestazione,
una fiera agricola, figurano ora i gran-
di nomi della moda italiana. L'affluen-
za del pubblico internazionale (oltre il
60% degli spettatori viene dall’estero)
ha ampiamente contribuito allo svilup-
po di negozi di lusso sull’arteria prin-
cipale che dal Teatro Rossini porta in
riva al mare, e alla valorizzazione di un
patrimonio artistico che, per chi nutre
ancora un po’ di curiosita per le scoper-
te, esiste, eccome.

Tuttavia, malgrado I'aumento imponen-
te del turismo culturale, lo stesso Festi-
val non ¢ sostanzialmente cambiato. Ha
saputo mantenere il gusto del rischio,
attirando nuovi adepti, in uno spirito
democratico che merita di essere sotto-
lineato, trattandosi di una manifestazio-
ne cosl prestigiosa. E si continua ad as-
saporare a Pesaro quell’entusiasmo che
si conferma la migliore garanzia per la
sopravvivenza di un festival. Spettatori,
cantanti, direttori d’orchestra e registi
condividono lo stesso piacere di essere
la, oltre alla sensazione di partecipare
ad un’avventura artistica unica...
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L’ACTUALITE INTERNATIONALE DE I’ ART LY RIQUE

Alfred Caron
Luglio-agosto 2008

~PLEINS FEUX

Le Festival Rossini, qui fétera en 2010 ses rente années d'existence, propose cet été une affi-

che particulierement ambitieuse, puisqu’elle réunit deux des opéras les plus difficiles & distribuer

du musicien : Ermione et Maomette Il. En atil les moyens
attendant, Opéra Magazine revient sur les grandes étapes de

qui s'ouvrent pour le futur.

? Réponse & partir du 10 aoll. En
son histoire, en analysant les voies

Pesaro

30 ans bientot !

ui a connu Ia ville de Pesaro dans

les années 1980 a bien du mal i la

reconnaitre awjourd’hui, tant le

Festival Rossini en a changé la
physionornic — et continue encore 4 la modi-
fier. L oly, en 1984, se tenait encore, en méme
temps que la manifestation, une foire agricole,
figurent désormais les grands noms de Ja mode
italienne. Laffhux du publicinternational (plus
de 609 des spectateurs viennent de 'étranger)
a largement contribué au développement des
boutiques de huxe sur lartére principale menant
du Teatro Rossini au bord de mey; et & Ia mise
en valeur d'un patrimoine artistique qui, sl
demande encore un peu de curiosité pour étre
découvert, existe bel et bien.

Pourtant, malgré lamontée en puissance du
tourisme culturel, le Festival lui-méme n'a pas
foncierement changé. Il a su garder son godt
du tisque en attirant de nouveaux adeptes, dans
un esprit démocratique qui mérite d’étre sou-
Tigné, s'agissant d’une manifestation aussi pres-
tigieuse, It I'on continue & ressentir & Pesaro
cet enthousiasme qui s'avére la meilleure
garantic de la pérennité d'un festival
Spectateurs, chanteurs, chefs d’orchestre et
metteurs en scéne partagent le méme bonheur
d’étre 13, ainsi que ce sentiment de participer &
une aventure artistique unique, qui sauve les
spectacles ratés et poste les réussites 2 des som-
mets d’enthousiasme rarement rencontrés
ailleurs.

NAISSANCE

En 1980, quand Gianfranco Mariotti, alors
délégué 2 1a Culture, crée le Festival avecle son-
tien de In Fondation Rossini et des Editions
Ricordi, Pesaro n'est encore qu'une petite cité
administrative de Ia région des Marches, fiére
surtout de son équipe de basket, ainsi qu'une
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station balnéaire familiale pendant les mois
d'été. Son Conservatoire, fondé en 1882 grace
2 la fortune 1éguée par Rossini 4 sa ville natale,
a certes attiré quelques célebres directeurs
(Pietro Mascagni, Riccardo Zandonai, Franco
Alfano), professeurs (Carmen Melis, Marcello
Del Monaco) et éléves (Renata Tebaldi, une
enfant du pays). Mais sa présence n'a jamais
permis & Pesaro de prétendre au titre de capi-
tale du chant rossinien.

Le projet, aussi original qu'ambitieux, est de
donner naissance 2 une sorte de laboratoire olt
musicologues, interprétes et dramaturges tra-
vailleront ensemnble & I récupération de tout un
pan de Peeuvre du compositeur tombé dans
Toubli, ainsi qu'a la réévaluation de ses opéras
demeurés au répertoire. De cette maniére, le
Festival offrira un banc d'essai idéal a I grande
édition critique entreprise par In Fondation
Rossint au début des années 1970, sous 'égide
dAlberto Zedda et de Philip Gossett, A
Pépoque, en effet, malgré les initiatives de
quelques pionniers, Rossini n'est encore, pour
Ia majorité des mélomanes, que l'auteur de
deux ou trois opéras bouffes et d'une poignée
d’ouvertures.

La premitre édition du Festival propose trois
représentations de La gazza ladra, dans une
production de Sandro Sequi reprenant les
décors originaux d’Alessandro Sanquirico, deux
de Linganno felice, dans une mise en scéne de
Bruno Cagli, Pun des musicologues de la
TFondation, et quelques concerts, Les distribu-
tions sont plutét modestes mais, dés 1981,
commencent 4 apparaitre les noms qui feront
bientét la Kgende de la manifestation : Lella
Cuberli et Martine Dupuy dans La donna del
lagro, Samuel Ramey dans 1. Jialiana in Algeri.
Katia Ricciarelli et Lucia Valentini Terrani arri~

venten 1982 pour Thncredi et reviennent, an-
née suivante, pour Lz donna del lage. En 1983,
Ia toute jeune Cecilia Gasdia et Rockwell Blake
partagent Uaffiche de Mosé i Egitto... Les chiefs

sont souvent prestigieux Gianandrea
Gavazzeni pour le spectacle inaugural, bientd:
suivi de Claudioc Scimone, Donato Renzetti,
Gianluigi Gelmetti... Maurizio Pollini Iui-
méme, dans La donna del lago de 1981, fait &
Pesaro scs débuts dans Ia fosse (trés contestés).
Coté mise en scéne domine le nom de Pler
Luigi Pizzi, fidéle de la premiére heure ou
presque, bientdt rejoint par Roberto de Simone,
Michael Hampe ou Luca Ronconi. Pourtant,
malgré cette montée en puissance, le retentis-
sement des premiéres éditions demeure confi-
dentiel : Pesaro est cncore 4 I'écart des grands
circuits lyriques estivaux. .

L’AGE D’OR DE LA
« ROSSINI RENAISSANCE »

Tl faut un événement international pour que
les yeux du monde entier se tournent enfin vers
Ia petite ville de ’Adriatique. En 1984, Claudio
Abbade accepte de venir & Pesaro, avec le
Chamber Orchestra of Europe, pour la résur-
rection d’une ceuvre inconnue dont Janet
Johnsonvient d’achever la reconstitution. Avec
Tl viaggioa Reims— cantate scénique composée
pourJe sacre de Charles X et dont la moiti¢ de
la musique a été réutilisée dans Le Comte Ory—,

(continua)



Inghilterra

Trionfa di nuovo il re del Do di petto

Ogni anno scopritori di talenti prove-
nienti dai grandi teatri lirici arrivano a
Pesaro, citta di villeggiatura sull’Adria-
tico, alla ricerca di cantanti prometten-
ti in grado di affrontare le vertiginose

altezze delle arie rossiniane. I stato
proprio al Rossini Festival del 1996 che
un giovane tenore peruviano riscosse il
SuO primo successo...
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SUNDAY#EXPRESS

Clare Colvin
17 agosto 2008

ACH YEAR talent spotters from

the big opera companies home

in on the laid-back Adriatic
resort of Pesaro in search of promising
singers who can master the dizzy
heights of Rossini’s arias. It was at the
1996 Rossini Festival that a young
Peruvian tenor first found acclaim.

Juan Dlego Florez, now 35 and king

of the high Cs, returned last week to
Pesaro to give a recital of arias from
La Donna Del Lago and Guillaume Tell
to a sold-out 700-seat theatre. The

Del Lago, he emoted every note while
embellishing the coloratura with spot-

i3‘_‘?935!*"‘3; taLy event was relayed on to a big screen in
- {Augy 9 the main piazza to about 3,500 people.
% Légj%ls%gogg Florez was at his best on his own,
CHELS L rather than in the duets with a brave
072 138 but inexperienced Russian soprano. As
00294) : Uberto, the rejected lover in La Donna

King of the high Cs is

on control. His last sequence, in
Arnold’s lament after the capture of
William Tell, was sensational. Here the
voice darkened to a Verdian timbre,
ending in a ringing call to arms.

A 10-minute foot-stamping ovation
didn’t persuade him to an encore after
such a high-powered finale. Florez,
completing a European concert tour,
had looked tired at the start of the
evening. Let’s hope he’s allowed a
good rest before he begins rehearsals

back in triumph

next month for Matilde Di Shabran at
Covent Garden - the opera in which he
made his debut 12 years ago.

For its new productions the festival
chose two rarely performed tragedies,
Ermione and Maometto II. Early on in
his prolific career of 39 operas, Rossini
was dubbed the funny man, and his

- serious operas were met with
bafflement.

U CAN hardly get more tragic
than Ermione - she is the Greek
heroine who sees her fiancé

Pyrrhus fall in love with the Trojan
princess Andromache. Thirsting for
vengeance, she orders Orestes to kill
him, only to change her mind too late.

The almost cathartic strength of the
opera provides an argument to unearth
more of Rossini’s serious work.
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Something of a family event, this
production had Claudio Abbado’s
nephew Roberto conducting and son
Daniele directing. Graziano Gregori’s
clean, stylised set and Carla Teti’s red,
black or white costumes brought
resonances of Weimar Berlin,

Antonino Siragusa, with shaven
head, was a Mussolini-like Oreste.
Sonia Ganassi shone as tempestuous
Ermione; Marianna Pizzolato was
moving as Andromache; and Gregory
Kunde was a suitably tyrannical ‘
Pyrrhus.

Musically and dramatically, it was
a stirring evening.



Russia

Niente di piu gustoso

Il Festival Rossini, che ha avuto luogo in
agosto per la 29ma volta nella Citta na-
tale del compositore — Pesaro — cambia
a poco a poco, trasformandosi da una
piccola festa in onore di Rossini in una

grande fabbrica di stelle del belcanto.
Evidentemente gli organizzatori hanno
compreso che era piu giusto renderlo
una fucina di cantanti: aprire la strada
ai giovani...
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KVJIIBTYPA

CULTURA

Ekaterina Beljaeva
18-24 settembre 2008

BKycHee He ObiBaeT

Hroru oneproro decrusand B Ilesapo

PocouHmueBckui (hecTuBans, KOTOpbIA
NPOX0AYN B ABryCTE B ABaLIATh 1GBATHI
pas Ha poauHe Komroautopa B T1esaps,
TIOCTEreHHO MEHAETCA — MPeBPAILAeTCA
13 ManeHbKoro NpasHiika B 4ecTs Poc-
cvHM B MacwTatHyio dabpuky 3seaf
6enbkaHTo. Brawmo, opranusarops! ro-
HANK, YTO NpaBunbHee GyneT KoBaTb
376Ch NEBLOB: OTKPLIBATL ACPOTY MOC-
IbIM, BCTPAXVIBATD OT PYTUHbL MACTUTBIX
MCTIQNHUTENER 1 Jae WHOMA OTOpaKo-
BbIBATH TEX, KTO HOCUT PErarnivio Hesacny-
EHHO, @ He MCKATb PeXIACCEpos, KOTO-
Phie CMOTYT NOAATS POCCHHI NOBKYCHEES 1
TIOCRALLE, YEM OH 6CTb Ha CaMoM Aene,
W 3aVHTPUIOBATH NKQASI MOMANOKE MA-
TpecATH. Bo BoRKOM CTyHas, Ha LaHHOM
thecviBane CUMEHOE BrievaTneHne U Ha
TyGIAKY, Y1 Ha KPUTUKOB NPOM3BETA COftb-
Hble KOHLIBPTB! OTAENBHbIX NEBLIOB W Ore-
pa “Tlyreiectsue B Pelimc” B KOHUEPT-
HOM McnanHeHu. Witorw dhecTneana ro-
CTEMEHHO NepeBapuBaloTCA B IOMIOBE AW-
PEKTOROB: BHOCATCA NONPaBKU B YXe Co-
CTaBFIEHHYIO BYSPHE NPOrPamMMy Creayio-
Lwero kobuneiHors decta. Hanpymep, mo-
Gumoe feTUILE 1 (MPMEHHBIA 3HaK re-
3apCKoro ecTviBanA — onepa “TaHkpey” -
TOAAET B KOHLIBPTHOM HCTIONHEHMA.

KOHEHHO, CTaBUTL KPAcOoHHbIe Orepb
B [Te3apo no-npedxHenMy ByayT, HO XaaTs
OT PEXKUCCEPOB OTKPOBEHWA NepecTaHyT.
W npaBunbHO: 3a STUMM OTKPOBEHUAMM
HYXHO €3fuTe B Okc-aH-TlpoBaHe wm
[Maitkg6opH. fla B Mesapo v He HaitTv roa-
XOZALLEH CLeHb! J1A SKCTEPUMEHTOB. Ta,
YTO HOCUT MMA POCCHHM, — COBCEM Ky-
KOlbHaA, KaK 1 caM TeaTpuk Havana XiX
BeKa. A AnA Opyrol, KOTOPYIO BhICTpan-
BaOT CNELMANBHO Ha BpeMA (ecTVBanA
B MOMGILEHAM CTIOPTUBHOM KOMTEKca
“Apera AnpvaTuka; MIeankHo NOAXOMAT
CTapuHHoe Crioso “maamocTin’ Cupets
TaMm HeynobHO, CIyLUATh — IS XYXKe, Har
BEPHOE, W MeTb HenpuaTHO. Ho Bbioa
MMEETCH OfMH: B0 pacllivpATs hecTi-
Banb He B [Tesapo, a B rvanexattmx Ax-
KoHe, Pumutiy U PaBeHHe, 06ranaioLLyx
KaMeHHsIMY TeaTpamn GonbLMX pasme-
OB, YTO NPOTUBOPEHNAT MPUHLMMAM Opra-

HM3aLMY aBTOPCKONO (hecTvBanA (Criok- .

COpbI AAI0T JEHLV MO MMEHITONO “Niesd-
penno” 1 M4 0 HeM Y Hero Ha poaue),
nuBo cobniopaTs KamepHocTb U ienarh
AKLEHT Ha “POCCUHUEBCKOIO YeroBeka” —
UCTIOMHUTENA.

INonyHnnocs, 4To ofie npeMbeps! s1e-
Ta -~ “lepmuoHy” u “Marometa i} cbirpa-
1 Hal CTaZMOHE, HaMEPEHHO YMEHbLLEH-
HOM [0 MUKPOCKOMMHECKVX PA3MEPOB,
a onepy-Bychdha “CTpanHbIi cnyyait, ko-
TOPOW HE HYXKEH HY XOP, Hi1 BONBLLION op-
KeCTp — BO30GHOBUMM B CTBPOM TeaTpe
mmveru PoccrHi, B HeM e npotiuny ce
oCTarnsHble MeponpUATUA (ecTUBanA.
Ha Moit B3mAa (He CoBNasLLWiA ¢ MHe-
HeM CBETCKOM NPeMbepHoit nyBnuku),
“lepMUOHa” MPOCTO NpoBannack, Bece B
HEW pasapaKanc: CKydHble AeKopaLmy
Harmane A66afo, KOTOpbIA 3aran re-
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poes TPOAHGKOM BOIHbL! B CPERHECTAT-
CTA4ECKVE FOCTUHUYHbIe HOMEPRa; KIlac-
CudeCcKme KOCTIOMb! Kapribl TaTh 13 CyH-
[IYKa — 3346M UX BbITI0 LLNTh, MOXKHO Obl-
7o Habparb v3 noabcpa; SarafodHoO
CrIOKHAA MALUMHEPWA TpW MOMHOM OT-
CYTCTBUY CIOXETHOW MOJOMVIeKU ANA
TEKTOHNMECKUX COBUFOB CtieHbl. Cros-
HO He 3aXOTenu CryliaTb BUHOBHWKE
TOPKeCTBa ~ POCCUHM, & OH A& NOHAT
B MAPTUTYPE, 4TO Cniepa He Npo Mebent.
“fepmmona” — HacTOAWEA Tpareaus,
paccyviTaHHas Ha NOTOKM Cie3 y 3puTe-
i, Ha HEOKUAAHHOS COYYBCTBME 30~
1810, Ha MPOBY>i(IEHME BLICOKMX HyBCTB.
Bripouem, HacTU4HO UCTIONHUTENAM yra-
110Gb BOCMONHMTE fakyHel. Y CorA laHa-
ey B pon [BpMmoHs,  MapuanHa Tl
Lonato — AHppomaxa, 1 [peropu Kyxze
~[Tupp, ¥.apyrve Bbi XOpOoLLM Camu 1o
cebe, HO UpeaJTbHOro aHcamEnA He cno-
sunock. OfvH nen us npasana, apyroit
— G KOSIOCHUKA, XOp COOKY — TaK peLumn
NOCTAHOBLUMK M CMA3an BrievaTieHue.
“MaromeT II” riopajosast BO BCEX OT-
HOLUGHMAX — COCTABOM MEeBLOB, 10cTa-
HOBKOW, XOpOWMN aupuxepom (fycras
KyH), CriedkeHHOCTBIC W PA3NUTOl B BO3-
“EyXe YOA4MBOCTBIO HaumHaHuA. Y Mu-
Xaans Xamrie TanaHTa He OTHAT, Vive-
HUTbit @BCTPUAK, CTIELMANMCT 1O 1C8B-
[IOWCTOPUHECKVM CTUMM3ALMAM TWna
“Arpurnusss” T8HOenA wm Toi xe “fep-
MMOHBI” POCCUHM, BCETHA HAXQAMT YHO6-
Hyto chopmy. MokeT 9T0 1 CTapOMOIHC ~
MBICTITL TEKVMIA KaTeropyAMIA CETOaHR,
KOTzia PeXUCCEPb! B Onepe CriocobHb Ha
MOlLHeLME JpaMaTV<ECcK1e Bhickaabl-
BaHUA, HO Xamre yMeeT TOHKO HacMe-
WATE. TaKWM TUTAHEM, Kak JHoK BoHau
wim Kpuerod MapTanep, ceopaamsaro-
ILAM TBIB6) CMBIGNA ¢ KaMeHHbIM /-
LioM, NErKuiA 1OMOp XaMne HefoCTyreH.
Keoketen, OH packycnn Poccurm, KOTo-
Pbi Gbin TPArUKOM B ciny OBCTOATE b
CTB, & He 1o COCTORHVIC Aytum. Mt oMe~
ewmer B*Maromere I} ToToMy HTO CMelL-
Hoe Tyda ronoxur PocowHu, a Xawmne
3TOT 1OMOP Hallien. PaspmierHbie Kak
TIOMYRay MyCYHbMaHe BPbIBatOTCA B XpU-
CTUAHCKYIO KpernocTb, KpyLIaT TaM BCe,
Kax CroH B MOCyAHOI aBke, — nandaca
BLIKOPYEBBIBAIOT M3 38MIA PACTIATHE,
flepen KOTOPbiM TONBKO 4TO MOMMNECH
rraBHan repouHA AxHa. Jypaku-fypaka-
MY — CMELIHO FOIOT, CMEILIHC XOOAT, B
cmelHoe BepAT. PoctiHM He Gbin Kee-
HodboBom. Eule vepes yac HaBoxHbie
XpUCTYaHe Taioke ByayT OCMeRHbI 3pu-
TENAMY B TParuKOMU4ECKOi CLieHe, Kor-
na repoii-TpaBecty Kanebo (nepeone-
Tan [Janusna bapyennosa) rnoknAHeTCA
B BepHocTY [Maano Spucco 1 monpocnT
PYKY AHHbl, CTPajalolen ot miobsm K
HeseproMy (CHa TalHo, HO B3auMmHO
sniobrieHa B MaromeTa). XKeRLuyHbl pyx-
HYT HA3EMb Ha KONeHi 1 ByayT neTb 60K
0 60K O BEPHOCTY OTUY3HE ~ THOBUMON
¥MIA BeHelim, paim KOTopoit C YIOBO b
CTBYEM YMPYT Tlepexoab! OT CMELLHOrG

K TRarMHecki YKacHoMy U Has3af K Be-
Cenbio Xamne aenaeT HeobbikKHOBEHHO
TOHKO. B porm AHHb! GnecHyrna Monoaas
nesuLa U3 Py Mapura Pefeka — Ha-
xonKa v oTkpbitve dectusana. OHa
npuexaia B [lesapo oTpabathiBath
aBanC, BbiAAHHSIA 8l Ha NPOLIACIoaHEM
thecTusane 3a “[yTetuectave B Peiimc’
YeneT neBULa 3HAMEHWTOCTHIO, MOMTUH
KaK driopec Koma-To, — Blepenu y Hee
[IECATOK KOHTPAKTOB, e, hurypanbHo
Bbipadkasice, B rpagpe npoduns Byner
HAMACAHO XXMPHbIMM ByKsamu: “merian-
HWTens BenbKaHTo” 1 “ripoaepeHo B Me-
38007 XKartb, 4TO Ha TEHOPOB GonbLUMi
Crpoc, HeM Ha conparo.

A oTKpbias checTuBasts XyaH [vero
dRopec NMporpaMMon “POMEHTUHECKO.
npenvcnosme’. OH cnen no Heckarnsko
cono #3 “Jessl o3epa” v “Bunbrensma
Tenna; a Takoke OT/ieNbHbIE Ay3Tbl B Ma-
pe C Hallei cooTeHecTBeHHULSH, Ae6i0-
TaHTKOM hecTviBans IOnmeit JlexHeBoi.
dopMa KOHLEPTa HUKOA He MeLlaeTt
dnopecy, Tk Kak GH BCe PaBHO OTKa-
3bIBAETCA UrPaTh — HE MOXKET UMY HE XO-
4eT. PaHbllie CHUTaN0Ch, HTO 610 CUNa B
YYHO-CBASKAX, B TEXHUKE, B CANE rono-
€&, a aKTepCTRO — He ero Tema, OpHake
[ienio 06CTONT TOpasac CrOXHee, Yem
keoxeteA. OTCYTCTBME Y NeBLA CUTBHBIX
3MOLYA Ha CLIEHE CBA3AHO € ApyrM. OH
Begb poawtcA B [lepy U uHTenneKTy-
ansHoe Hacneave EBporisl BvTan He ¢
MQIIOKOM Marepy, 2 No3HaeT ceidac 8
CO3HATENbHOM BO3PacTe ¥ MACKMIouM-
TensHO Yepes riexve. O TaK 3auvKieH
Ha CBOEM Aene, Tak BniobrieH 8 paboTy,
YTO MONTH He 3aMeyasT XinaHu. driopec
pasy4wicA ybiBaTeeR, Beerma npebbi-
BaeT B KAKOW-TO CTPaHHOM MeNarXaiim,
ABHO CBA3AHHOM C rUioHamMy No3HaHms,
KOTOPbIE, KAK K3BECTHO, FOpbKM. TexHA-
YECKW eMy FIerko neTh, HO NOHyBCTBO-
BaTh NIEKOCTL BbITUR, B KaKOW Kyna-
TMCh €10 NMPEAWECTBEHHAKK — TeHopa
13 Bexa XIX y dnopeca He nony4aeTes.
[pYSTHO, YTO Ha HOBI, BbICOKWIA YPO-
BeHb, NeBeL BbilLeN Ha POAHOM pOoccK-
HViEBCKOM hecTHBanNe.

BracTy o6etaloT, YT B CrIeDyoLem,
toBurieHoM A thecTusans, rogy ®no-
jpeca GyneT Bornbiie — MeperoBopbl WayT
o “I'patbe Opu” v “Tankpene. Opyran
3BE3/4; TEMNEPaMeHTHBIA athpoavepy-
KaHckwit Terop Jloyperc BpayHnv npo-
wert GoeBoe kpellekve B Tleaaps 1 no-
KakeT cebA Ha Gynyilem (ecTvBane B
Le/IoM CrIeKTaKne, TaK Kak B 3T0T pas
OH OIPAHUHUIICA COMbHbIM KOHLIBPTOM. B
oTM4vMe 0T Priopeca, KOTopLIFA paclisen
B [le3apo, BpayHny yxe neT NATb Kak
CHATEETCA OfIHYM U3 JTyHLLIMX Purapo B

Mpe.
Exarepuna BEJISEBA
®oro asTopa

u Amaro BOYAPOM

flesapo — Mocksa



Giappone

Apprezzato ancora di piu il genio
di Rossini grazie alle sue opere serie

Il Rossini Opera Festival si tiene ogni
estate a Pesaro, dove nacque il Com-
positore; quest’anno a novembre il Fe-
stival va in tournée in Giappone per la
prima volta...

Il Festival contribuisce al recupero e
alla rivitalizzazione delle opere poco
rappresentate di Rossini. Ma non solo
questo: insegna anche il metodo ‘orto-
dosso’ per cantare opere rossiniane...

Cosil il Festival contribuisce anche a far
crescere giovani cantanti.

[Janno scorso si sono comportati ma-
gnificamente i cantanti giapponesi.
Quest’anno, invece, ha avuto grande
successo Yijie Shi, un tenore di Shan-
gai, che ha studiato in Giappone. Il fat-
to che qui vengano ad esibirsi cosi tanti
artisti di talento da tutto il mondo € un
notevole risultato.
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Mutsuya Yamazaki
6 novembre 2008
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Canada

Lettera da Pesaro

Bianca e Falliero. La gazzetta. Aurelia-
no in Palmira. Vi dicono qualcosa que-
sti titoli?

No? E allora che ne dite de Lltaliana
in Algeri, 1l barbiere di Siviglia e Guil-
laume Tell? Ebbene, sono tutte opere di
Gioachino Rossini.

Mentre molte delle sue 39 opere han-
no trovato spazio nel repertorio di oggi,
molte altre no. Il Rossini Opera Festi-
val, che si svolge ogni anno in agosto a
Pesaro dal 1980, sta facendo il suo me-
glio per cambiare questa situazione. Ma
perché Pesaro, una citta sull’Adriatico
con meno di 100.000 abitanti ¢ senza
una compagnia operistica ¢ un’orche-
stra stabili? Perché non Firenze, dove
le spoglie di Rossini furono traslate nel
1887 dal cimitero di Peére-Lachaise a
Parigi? O Parigi, dove Rossini domino
nelle prime decadi del diciannovesimo
secolo?

Semplicemente perché Rossini nacque
a Pesaro e qui passo i primi dieci anni
della sua vita. Sebbene egli acquisi
fama e fortuna lontano dalle sue strade,
Rossini... non dimentico mai la sua citta
natale. Nel suo testamento lascio alla
citta una grossa somma «per fondare e
dotare un Liceo Musicale»... aperto nel
1882, e divenuto, nel 1940, il Conserva-
torio G. Rossini.

Tuttavia, riversare soldi in un conser-

vatorio musicale e dargli il suo nome,
non era sufficiente a cementare la re-
putazione di Rossini. Per anni, solo una
manciata dei suoi lavori furono rappre-
sentati nei teatri lirici... Le partiture di
Rossini necessitavano di un gran lavo-
ro...

Quest’anno il Festival ha accolto soste-
nitori da 34 diversi paesi, molti dalla
Germania, I’Austria, la Spagna, ma an-
che un enorme contingente giapponese.
In verita, € tale 'amore del Giappone
per Rossini che il quotidiano «Asahi
Shinbum» ha sponsorizzato una tournée
di due produzioni del Festival... Molti
sostenitori del Festival, specialmente i
giapponesi, tendono a restare a Pesaro
soltanto tre o quattro giorni, poi ripar-
tono. Poiché vogliono vedere quanto pitl
Rossini possibile, il Festival da tempo
ha cambiato la formula di stagione liri-
ca (un’opera data per un certo periodo)
in un sistema di repertorio (alternanza
delle opere).

Nei 29 anni del Festival, gli appassio-
nati hanno avuto I'occasione di vedere
almeno 35 opere presentate nel loro in-
tegrale splendore.
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OperaCana

Leonard Turnevicius
Dicembre 2008

d

to the roo
ory the Ldeiatic coast

Bianca e Falliero. La gazzetta. Aureliano in Palmira.
Are these titles ringing any bells?

If not, how about L'Jialiana in Algeri, Il batbicre di Siviglis,
and Guillanme Tell? Why, of course; they're all operas by
Gioachino Rossini.

While a good number of his 39 operas have made their way
into today’s standard repertoire, many haven’t, The Rossini
Opera Festival, held annually in August in Pesaro, Tealy, since
1980, 1s doing its uamost to change that situation. But why Pe-
sare, a town on the Adriatic Sea with Jess than 100,000 inhabi-
tants and no resident opera company or orchestra? Why not
Florence, where Rossini’s remains were reinterred after-exhu-
mation fiom Paris’s Pére-Lachaise Cemetery in 18872 Oy Paris,
where Rossini ruled the roost during the first decades of the
19th century?

Quite sitnply, Pesaro was the town in which Rossini came
into the world and where he spent the first decade of his life.
Though he achieved fame and fortune far from its streets,
Rossini, the self-styled “cigno di Pesaro” (the swan of Pesaro),
who in later {ife would self-~deprecatingly refer to hinuelf as “le
singe de Pesaro”:(the monkey from Pesaro), never forgot-the
town of his birth. In his will, he left a large suun to the town *“to
found and endow a Liceo Musicale” after the death of his wife.
Pesaro’s Liceo Musicale was opened it 1882, and, in 1940, be-
came the Conservatorio G, Rossini,

However, pouring money into a music conservatory and re-
naming it wasn’t enough to cement Rossini’s reputation. For
years, ouly a handful of Rossini’s works were seen in” opera
houses. Criticism that his music was overly orpate and formulaic
abounded. George Bernard Shaw once denounced the com-
poser as “on¢ of the greatest masters of claptrap that ever lived.”
Even Rossinis hometown shortchanged his musical legacy. In
1968, on the centenary of the composer’s death, Massimo Mila
gave a lecture in Pesaro in which he said, “The tragic heights
scaled by Verdi can only be sighted at a distance by Rossini from
the tops of his little Swiss hillocks.” For Mila and so many others,
Rossini had little to offer save for Guillaume Tell, Il barbiere di
Siviplia, L' ltaliana in Alperi and La Cencrentola.

Yet the winds from those “little Swiss hillocks” were begin-
ning to be felt across continents. The Rossini renaissance can be
atiributed to several factors, not the least of which is popular cul-
ture. Notth American baby boomers grew up with Bugs Bunny
shaving Elmer Fudd in The Rabbii of Seville to music from I bar-
biere, while the Lone Ranger sat tall in the saddle exclaiming, “Hi
yo, Silver, away!” to a snippet from Guillaume Tell, Ttalian baby
boomers, meanwhile, recall an ingtrumental arvangement from
Act IV of Téll that signalled the beginning and end of RAJ tele-
vision’s broadcast day. In opera houses, the cause for Rossini was
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taken up by such conductors as Tullio Serafin, and an array of
distinguished singers such as Renata Tebaldi (herself a native of
Pesaro), Jenmie Tourel, Joan Sutherland and, even more impor-
angly, Marilyn Horne.

Rossini’s scores, however, needed much work. QOnly 10 of the
operas were published in the 19th- century, the rest circularing in
manuscript form. His comic operas existed ih various versions
that bote litde resemblance to the originals, In 1974, the Fon-
dazione G. Rossini, the legal institution to which Pesaro had
conferred the property and management of the composer’s pat-
rimiony, publishied its criteria for « critical edition of the com-
poser’s works. Five years later, the first volume appeared. La
azza ladm, edited by conducror Alberto Zedda,

It was also i 1979 that Gianfranco Mariotti, Pesaro’s eultural
manager.and a huge Rossini fan, hatched the idea of the Rossini
Opera Festival in Pesaro as a kind of window on the Fon-
dazione’ critical edition. The first festival, in 1980, featured three
performances of La gazza ladra, two of - the one-act Lingarino fe-
fice and six concerts including a smorgasbord of works from
Bach to Bussotti. The festival-has followed this template ever
since, presenting several operas—now usually two new prodac-
tions and one revival-—as well as concests. Mariott, the festival’s
General Director,and Zedda, its Artistic Director, decide which
operas will be produced.

Last supmter, patrons were treated to-a gala opening recital
featuring tenor Juan Diego Flérez with the Orgitestra-de la Co-
munidad Valenciana conducted by Zedda. Florez, who- owns a
villz in the town, created a buzz on the bel canto scene back in
1696, when, as a 23-year-old; he replaced ‘an indisposed Bruce
Ford as Corradino in Matilde di Sliabmn at'the Festival: Flérez¥
yecital was followed by three consecutive opening nights. for
Enmione, L'equivoto stravaganie and Maometto 1, each opera run-
ning for four or five performances, Il vidgeio.a Reims was once
again’staged twice, its numerous roles filled by singers chosen
niaha;a two-week sem=

from participants in the Accademia R.
inar held in July and directed by Zedda.

(continua)



Cina

Ha fatto avverare il nostro sogno

Yijie Shi, nato negli anni ‘80, ¢ il primo
cantante d’opera cinese a partecipare
al Rossini Opera Festival.

Il Rossini Opera Festival ¢ la piu im-
portante manifestazione in Europa e
la ribalta piu prestigiosa per le opere
rossiniane.

Ora Shi ¢ impegnato nelle prove a Pesa-
ro, citta natale di Rossini, dove cantera
quattro recite del Comte Ory al Teatro
Rossini.
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Turchia

La rivalita tra gli attori di teatro

e i cantanti lirici

D’estate quasi tutte le citta italiane si
trasformano in un festival magico. Sono
gli anelli di una catena che vanno dai
piu grandi spettacoli di Spoleto e Vero-
na alle localita piu piccole. Tra questi, il
Festival Rossini di Pesaro vanta un’im-
portanza esclusiva. Tra tutti i festival
di musica e di lirica, forse & quello piu
scientifico, quello che da piu spazio alla
ricerca e all’analisi.

Pesaro ¢ una localita estiva sull’Adria-
tico come tante altre. Ma il fatto che
Rossini, uno dei pit grandi musicisti
della lirica italiana, sia nato qui e che
il Festival, I’Accademia Rossiniana e la
Fondazione Rossini si trovino qui danno
un’identita importante a questa citta.
Quest’'anno quando sono stata inviata
al Festival di Rossini che festeggiava i
suoi trent’anni, mi sono precipitata in
questa localita.

Una delle opere piu conosciute di Rossi-
ni (1792-1868) & Il barbiere di Siviglia,
ma ne ha composte una quarantina. La
maggior parte di queste sono conside-
rate “opere buffe”. E uno dei musicisti
piu popolari del periodo in cui ha vis-
suto. La sua musica ¢ un po’ leggera,
eccessivamente melodica. Durante la

sua epoca, le opere di Rossini erano
seguite come le serie televisive di oggi.
Venivano messe in scena sia in diverse
citta italiane, sia a Vienna, Parigi, Lon-
dra. Alcune delle sue opere ancora oggi
hanno la stessa popolarita dei tempi in
cui sono state composte, mentre altre
sono state dimenticate. La carissima
Leyla Gencer aveva avuto un ruolo im-
portante nel riscoprire quelle opere or-
mai dimenticate. A Pesaro ho pensato
molto a lei.

Alla fine dei tre spettacoli, il mio “sacco
delle invidie” era abbastanza pesante:
- una localita cosl piccola e per niente
caratteristica che ha saputo valorizza-
re il suo artista, € riuscita a guadagnar-
si un’identita propria ed ¢ in grado di
ospitare persone che arrivano da tutto
il mondo

- i giornali piu importanti a livello mon-
diale hanno almeno due pagine di cultu-
ra dedicate ad ogni spettacolo

- si ha la liberta di applaudire e fischia-
re, e dopo di riunirsi per mangiare, bere
e chiacchierare insieme

- la qualita viene considerata come la
miglior virtu.
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Zeynep Oral
14 agosto 2009

Cumhurivyet

Rossini Festivali nde alkiglar ve yuhalamalar birbirine karigh

Tiyatrocularla operacilar savasi

az aylannda Malva’mn hemen hemen
i tiim kentleri bityiilil bir fostival alanna do-
niigiiyor. Spoleto, Verona gibi anl: sanl
gélenlerden, en ufak kasabalara dek uzanan bir zin-
cirin halkalan .. Bunlar arasmda Pesaro'daki Ros-
sini Festivali'nin ok ayn bir yeri var. Miizik ve ope-
va festivalleri arasmda helki de en hilimse! olan,
arastrmaya, incclemeye en genis yer aynant...

Pesaro, Adriyatik kiyisinda suradan bir tatil bel-
desi, Ancak ltalyan operasim en Guemli besteci-
Jerinden birinin, Russini‘nin buralt olmasy, Rossi-
ni Milzik Akademisi. Rossini Aragarma Merkezi gi-
bi kurumlar kente farkl: bir kimlik kazandiniyor.
Bu yl ofuzuncu yrldSniimini kutlayan Rossini Fes-
1ivali'nden bir davet almamla, kendimni orada bul-
mam bir oldu.

Rossini { 1792-1868) en ok “Sevil Berberi” esc-
riyle tamuny ama 40 kadar operast var, Bunlann go-
fu “Opera bufa” yani “hafif epera”. Yaga-
chpr dinemin en popitler hestecilerinden. .. Mii-

Zzifi hafif, ugarn, fazlastyla melodik... Bmpre-
zaryolarin ve operalana sipatiglerine zor yeli-
siyor. O giinlerde, Rossin eserleri gimiimiizin
{elevizyon dizileri gibi izleniyor. Hem ltalya'mn

gesitli kentlerinde hem Viyans, Paris, Lon- i

dra’da cynamiyor. .. Operalarmdan kimi
miize dek aym popiilariteyi koruyor, kimi bitkag
oynawstan sonra unutuluyor... Sevgili Leyla
Gencer, o unutulanlar: ortays cikeanp yeniden pe-
nig ktle)ere sunmakta Gnemli bir rol oynamish,
Pesaro’da onu stk sik anacakhm,

ZAFER Mi, SKANDAL MI?

Bu yil festivalde izledigim tig Rossini operasm-
dan beni en ok ctkileyen “Zelmira” oldu. Usla sel
Roberto Abbado ySnetimininde Bologna Opera Or-
Kkestras: ve Korosu mon yorumladifs eserde birbi-
rinden finlii seslerin rol almalar:; Jusa hir siive in-
ce Jstanbnl Festivali’nde dinledifimiz Perulu muh-
1{esem tenor Juan Diego Florez (Do roliinde) Ame-
rikeh mezzosoprann Kate Alrich (Zehnira), Ame-
rikah tenor Gregory Kunde’nin (Amtenorej bag-
rolleri paylasmas: arts bir mutluluktu... Hele gok
katmanh reji galismast...

Oyun sona crdiginde bu saydifam ve saymadifim
fiim 3similer wzun uzun ayakta alkaslomrken eseri sah-
neye koyan yonennenin selama gikniastyla tim sa-
londan “Buuu® seslerinin yiikselmesi bir oldu. Ya-
ni “Yuh”on ltalvancas:...

Simdi baga donebilirim: Konusu, Antik Y-
nan‘da Lesbos-Midilli adasinda gegen operay: gii-
‘niimiiziin en heyecan verici fiyalro ybnetmenlerinden
Giorpiv Barberio Corsetti sahneye koymustu, Bse-
1 ghiniimiize tasumog, bagton sona savas kargity, bas-
ki ve giddete meydan okuysn bir yorum getimmis-
1i. Kostiimler gajidagti. Koo, iilkesi, milliyeti be-
Jirsiz askerlerdi, Antik Yunan'dald, iyilerle katii-
Jerin savag, giinfimiiziin iygallerine, i¢ savaglanna,
cikar kavgslarma, somiiril ve basks rejimlerine, k-

tidar kavgasina doniigmiistd.

Yénctmen Corsetti aym zamanda mimar ve
sahne fasanmctss, Suhne gerisine meyilli verlestirdigi
ayn iglevi géren bir fonds, dor suatlik opera bo-
yunea savagm gériilmeyen yiizini de gosteriyor-
du hize: Yani 0 acimasizhig), topraga diigen &lile-
1i. kan banyosunu, iskenceyi, kayplanm arayanlan,
cesetler gbmenler, o korkung acian. .. (Biitin bun-
Jar sahne altnda yerde ojuyordu, ama biz bunla-
1 “aynadan”, yani sahnenin arka fonundan izli-
yorduk.}

Benee muhfegem bir yorumdu. Cok anlamiiyd.
Bir giin sonra Halyan hasmma giiz athimda bu ka-
mda yalnz olmadigmy pordiim. 30 elestiriden (yan-
Jig akumadmiz, ertesi giin 30 kadar gazetede cles-
tiziler vards) kimi “Zafer”, kimj “Skandal" diyordu.
itirazin gojin bu mizansenin, miizifii ve seslen din-
lemeyi zorlagtrmastydi.
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‘0
PERA BUFFA"

1zledipim iki Beki opera da Rossini'nin “bafif
operalar™ndandi. Ve ikisini de yine iki tiyatrocu
sahneye koymustu. Ancak ciddi operaya “miida~
naleye efirilen itiraz onlara petiriimeyecekti. Cid-
di opera izlerken opera fanatikleri her seyden dn-
ce sesleri ve miizifi (nemsiyor, sabnelemede en ofak
svenilil”te tedirgin aluyor. Bu da hir kez daha ba-
na ltalyan izleyicilerin apera konusunda ne denli tu-
fucw oldukianm gosteriyordu. “Zelmiru™ vorumuny
ok hegendifimi sbyledigimde aldim yanst hig gag-
madi: “Sen, tivairoya operadan daha valansi da
ondan!”

Claudio Seimene'nin yénettigi *La Scala di Se-
ta”—*ipek Merdiven™ Jtalyan yénetmen Damiano
Michicletfo salineye koymusgtu, Esen giiniimiize to-
siugn, Hani sinemad, Lays Von Trier'in, “Dog-
ma Akimi”yla getirdigi siidyo—dekor ve 1gk an-
Iaysgu opera sahnesine nygulanust. Ve bence bu
nypulama, her geyi yunhs anlayan usak, stk ko-
valama temalunna dayanan fars: daha da piling ki-
hyordu. Rus soprano, dinamizmiyle piniimiiziin mo-
dern geng kizlanna las gskaran Olga Peretyntko ile
ugak Toliinde bariion Paole ve Bordugna’mn ses-
Jeri ve eyunculuklan beni kolay kolay terk etme-
yeeek.

“Kont Ory™ adl: 8ieki opera bufani yénetme-
ni ise iinlii spanyo] yéneimen Liuis Pasqual’ds.
Cok sevilen 2003 ten heri tekrartanan bu prodiik-
siyon fitekilerin “yeni” ve “yaratieilift” yaninda
benee eskimigti, Glinimiizde gok revagta olan
Cinli fenor Yijie Shi, kont rolii iin iyl bir secim miy-
di, ondan da koskum var...

Ug temsil sonunda kaskanchidar torbam biraz da-
‘ha apulasmusts.... lgindekdlen s8yle zetleyebiliring.

« En suradan minicik bir kasabanm sanafgisima ver-
i bnemle farkh kimlik kazanp diinya milletle-
1ini agulamasi...

- Biiyle bir festivalin sadcce sponsor ve yerel y8-
netim tarafindan karsilamnast...

- Onlarca utusal gazetenin, her temsile yer veren
en az ikiser killiir sayfasimn olma

- Allaslama ve ynhalama zgiirhipii; yine de bu
insanlann birlikte yiyip igip konugabilmeleri...

- Nitelifiin en ylice erdem suyilmis...

Wwww.,zeyneparal.com



Inghilterra

D’amore e guerra

La fama di nessun compositore si basa
su cosi poche opere come per Rossini, e
nessuno ha scritto cosi tanti capolavori
che ancora aspettano di essere comple-
tamente apprezzati. I un’ottima notizia

per il Rossini Opera Festival, che si
svolge ogni anno a Pesaro, poiché esso
ha tanta strada da percorrere prima di

finire a riciclare se stesso.
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The Sundap Telegraph

John Allison
16 agosto 2009

music Of war and romance

Two vastly different operas both prove spellbinding

o great composer’s fame
rests upon so few works as
Rossni%, and no one wiote

nore masterpieces still awaiting full
appreciation. That’s good news for the
Rossini Opera Festival, held annually
in his birthplace of Pesaro, for it has
plenty of ground to cover before it
begins recycling itself. The 30th
festival opened last Sunday with
Zelrndra and next year's edition has
already been announced to include
Denetrio ¢ Polibio and Sigisniondo,

Premiered in 1822, Zelnim crowned
Rossini's Neapolitan years, His style
had advanced fiom work to work,
niaking this a sophisticated score
with 2 character all of its own. Even
if the plot is structured around
archetypes and conventions, the
telling of it is emotionally intense.
Set on the istand of Lesbos against
the background of the Trojan War,
it velates the sufferings of a wronged
heroine, Queen Zehnira, and the
machinadons that besct her ~ gight
up 1o a happy ending.

Rossini’s orchestral colour is
distinctive here and the datk power
of some episodes recalls Mozart at his
most serious, or even Beethoven —

a reminder of why Rossini was
nicknamed 17 tedesco, the German. Yet
the dramatic whirlpool into which
we are sucked right at the start shows
how hie anticipated Verds,

Giorgio Barberio Corsetti’s
production mixes old symbols with
new: ruined Classical statues lie in
the sand while contemporary troops
brandish machine guans, His set is
dominated by a huge, tilting mirror
that reveals disturbing images of
victims of war under the grid of the
stage. But his direction is indeed more
about images than character
development, which is damaging in
such a long opera.

Roberto Abbado’s conducting is
110 more than efficient, but the
singing reaches that level of
excitement on which Rossini
depends. One of the United States’s
seemingly endless supply of top-class
Rossinians, Kate Aldrich, sings the
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title role with glitteting coloratura
and great musicality, Returning o the
place that propelled him to fame, Juan
Diego Florez delivers Jaser-like top
notes as Zelmiras husband, llo. The
villainous usurper Antenore is sung
with virile tone by Gregory Kunde,
and the cast also includes wonderfully
vibrant mezzo Marianna Pizzolato

as Zelmira’s confidante, Emma,

ROSSINI'S POLAR. opposite,
Wagter, shook the woild with the
1865 Munich premiere of bis
Tristan und Isolde, Beginning with
its famously ambiguous ‘Txistan
chord’, the opera signalled the start
of the breakdown of tonality ~ 2
crisis with which music stll grapples.
Such a seminal score makes the
conductor the most important
person in Tiisran and all ears were on
Viadimir Jurowski in Glyndebourne’
eagerly awaited revival of the work.
Tackling Tristan for the first time,
Jurowskd was more analytical than
romantic in his approach, but he buile
up the great ending 10 Act I
shatteringly and shaped the Act 1L
love duet as a beantifid arc. He was
helped by searingly intense playing
fromn the London Phitharmonic,
Revived here by Daniel Dooner
at not quite the level of'its 2003 and

2007 incarnations, Nikolaus
Lehnhoff’s abstract production retair;
most of its meticulously tuned
intensity, Roland Aeschlimannk
symbol-laden vortex still fames
such action as thexe is in this most
‘philosophical of operas, so what is
it that threatens to break the spelf?
Torsten Kerl is rare among Tristans £
staying in tune, but some trouble in
the lower register and a lack of herok
tone make his death scene feel even
more protracted than it is.

Despite that, and other examples
of casting less notable than befote, thi
Tiistar remains an experience (o
savous. Anja Kamipe's [solde may be
Wagner-lite, ultimately unable to
engulf us with her ‘Liebestod’, but
she is otherwise radiant and moving,
Andrzej Dobber’s solid Kurwenal and

George Zeppenfeld’s sonorous King
Marke are worthwhile, and some of
the evening’s best singing comes from
Sarah Connolly, haunting in '
Brangaene’s Act II warnings.



Francia

Poliedrico Rossini

L'Ttalia per tradizione glorifica i festival
operistici. Dedicati ai grandi composi-
tori, ne assumono il nome e propagan-
dano l'opera di Verdi a Parma, Puccini a
Torre del Lago, Pergolesi a Jesi, Spon-
tini a Maiolati. Pero il piu importante ¢
il Festival Rossini di Pesaro, cittadina
della riviera dove nacque il composito-
re, dove si trova la sua casa-museo e
dove ogni anno in agosto si eseguono

alcune opere di Rossini, spesso poco
conosciute... Gli spettacoli e i concer-
ti hanno luogo nell'incantevole Teatro
Rossini, nel Teatro Sperimentale e sul-
la scena improvvisata all'interno del
complesso sportivo Adriatic Arena. La
splendida acustica delle sale permette
di far fruire al meglio la vocalita di can-
tanti eccezionali e la perfezione musi-
cale dell’orchestra.
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PYCCKAA MbICAD

IL PENSIERO RUSSO

Viktor Ignatov

4-10 settembre 2009

MHororpanubi Poccran

Wraanst TPARAMLMCHHO CARBWTCH
onepreivit decrupasnmy, floc-
BSN(EHHDBIE BEAMKMM KOMIIOSUTO-
paM, OHI1 HOCAT MMENa U POTIA-
PRHAMPYIOT TBOD4eCTBO Bepau B
Tlapme, Tlysunum B Toppe Acab
Aaro, Tleproaesu B Axesu u
Crnourunu 8 Maitoaarn. Opnaxo
CaMblyM ABTOPUTETHLIM ABASETCA
decrnpaar Pocoinnt e Tlezapo —
KYPOPTHOM IFOPDAKE, IAC POAMA-
€51 KOMIIOAMTOP ¥ HAXOAMTCSA EI0
AOM-MYyaeii, TA€ CKEIOAHO, B AB-
TYCTE, UPPACTCA CPady HECKOALKO
onep Poccuuy, 8auacTylo Maso-
uapecTHbx, Y3 39 onep, cosaan-
HLIX  KOMNO3HTOPOM,  CCIMAC
CTaBMTCA AMWL NOAOBMHA, MBo
CAMILIKOM PeAKY: MACTEPa C YTOM-
EHHO-BUPTYOSNOM  TeXHMKOM
GeAbkanro, HEoGXOAMMON AAS
#3LICKAHHO-KPYKEBHOTO  CTHAS
Poccunn.

CrieKTakAW ¥ KOHLepTs! dec-
THBRAS NPOXOAST B CHApOBa-
Teannom  Tearpe Poccuun, B
DKCNEPUMEHTAALHOM TCATPE I
Ha MMIPOBM3MIOBAHHOM ClieHe
BHYTPM CNOPTMBHOTO KOMIAGK-
ca Apena Aapuarika, ITpexpac-
Has AKYCIMKA S2A0B I10BBOAHET
B TIOAHON MEPE BLISBATD BOKAAL-
HOE BEAMKOAENME NEBLOR U MY-
SBIKAALHOE COBCPIIGHCTEO Op-
KECTPOB,

Caoeji BblCOKO#A  penyraipei
ecrusasb 06m3aR ACHTCALHOC-
TM OAHOTC M8 €ro DCHOBATEAEH,
apTMCTM‘XCCKOI‘O AupexTopa M
anpwxepa  AaxGepro  Aseasa.
B unimewnuit, 30-i1, cesod oH
BKAIOMMA  ONICPLY  «3CALMMPEY
(1822) 1 «llleAkoBas AGCTHULE»
{1812} B HOBO# NOCTAHORKE, A
Tawxe BosoGHoBAeHHbe «Ipady
Opu» (1828) n «Ilyremecrsue
1 Peitven (1825). C coAbHBIMK
HpOIpaMMAMI  BHICTYIIMAM  ¥C-
nanckue conpako Mapuoaa Kan-
DRCHEPMMERTAALHUM JCaipe #
HA MMIpPOBMBMPOBAHHOM ClieHe
BHYTPY CNOPTMBHOrO KOMIAGK-
ca Apena Appuaruka. Ipexpac-
HBA BKYCIMKA 33A0B 110BBOARET
B HOAHOM MEPC BLIABHTL BOKAAL-
HOE BEAMKOAETIME TEBLGR 1 My-
SBIKAALHOC COBEPINEHCTBO Op-
KecTpos,

Csoeii BhlCOKOJ  penyraimefi
ecrusass 06asa ACHTEALHOC-
TM OAHOTG M8 €re DCHOBATEAEN,
apPTUCTHYECKOr0 AMPEXTOpa M
anpmxepa  Aanbepro  Aseasa.
B nnmewmmiz, 30-#, ceson on
BKAIOYMA  OIIEPI  «3CALMMPEN
(1822) 1 «llleaxoras AecTHMLa»
{1812) B HOBOIl NOCTAHOBKE, &
Tawxe BosobHoBAennbe «Ipad
Opm» (1828) u «Ilyremecrsue
» Pettven {1825). C coAbHBIMM
NpOrpaMMaMit  RLICTYTMAM 1C-
naHckme conpars Mapuoaa Kau-
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Tapepo u rexop Kose Mauysan
3anara, aMEPMKAHCKMIA TEHOp
Tperopu Kynae, pycckoe Conparo
Oavra }leperarbro.

«3eApMupar»

AByxaxTuas onepa, OTKphIE-
mast becTMBaAb, HANMCaHA HA
anbperro AeOHEOTTOAA TIO PO-
MaHy (DPARHLYSCKOIG APaMatTyp-
ra-arepa Aopmona ae Beaya,
urpasuiero 1 B IlerepGypre npn
uapuye Eausapere. Tpyauo no-
HaTh, yro nobysmao Poccunn
COSAQTD BTY GLIEPY € BAAO PA3BEO-
pammammlmcn 6I\EI(I\MM CIOME-
TOM, B HENOHATHOM UCTOPMYEC-
KOM KOHTEKCTe, ¢ nerayboxmmm
nepconaxamn 1 Ges Aobopuon
MHTPUTH. (<3(.‘I\IJMMPA», ToCTaB-
Aennast  Shinucom  Koxxecom
B Tlesapo (1995), umeaa Goan-

wod yorex u GblAa 9amucaHa Ha
DVD. Tenepr CHA NCABMAACH B
CLIEHUYECKOM Bepcuy ASKOPAXKO
BapGepuo Kopeerry — rearpasn-
HOTO PEXHMCCEpPa, COIAABIUETO 33
nocaegHne 10 aer 1 10 onepunix
CIeKTaKAed.

AeiicTBue «3eABMIMPHI» Npo-
MCXOAMT Ha I'PLYECKOM OCTPOBE
AecBot, TAE HEXOTAR LIAPCTROBAA
TloAnp0po. CReprryThfi THpa-
HOM AB0DpE, OH BBIHY)KAGH TIPA-
Tatbea B KaraxombBax, Ero poun
3eAbMMPa NIOAKAPMAMBACT OTLA,
OIKMAASL BOSBPALICHUS € BOMHDI
Myxa MAO 1 HapEsCh, UTO OH
oTBOWET AAf TIoAMAOPO TPOH,
Apyroli Tupan AureHope BMec-
re ¢ Aesxunnom, y6ue Ascppe,
oOsmsior SeAbmupy B rubean
ee OTUA M IBITAIOTCA OTHATD Y
Hee MARAEHIA, HO €rC YAReTca
cripsTarh. AHTEHOPE CTARHOBMT-
ca uapem Aecboca M CTPEMHT-
Csl YHMTOXMTh BEPHYBLIETOCA
ViAo, 3eAbMMPY M HAMABHHOIO
Toanpopo. CIPRBCAAMBOCTL U
CHACTHE BEHMAIOT GUHAA.

Kak e CLEHMYeCKN NPeACTaA
STOT  HE3aTEMAMBBIA  ClOXeT?
HyaHo u ckyuno, Ilovrn 3-uaco-
BOE NPEACTABACHHME MACT HATCM~
HO¥1 Cuelie, FAe B TATYYE CTaTHKe
TIeBIbl MCTIOAHSIOT CBOM NAPTHH.
PeXMCCePCKHE «HAXOAKM» OKa-
saAnch HADOPOM TEaTPAABIbIX
TAMAOH: OCOBPCMCHMBANME
CIOKETA, MCIIOABORAHME RMAEO-
NpoeKLMit M OrPOMHOTO 3epKa-
A8, MABUCRIOIIETO HAA CLEHON M
OTPAXAIONICI'O TIEPCOHAKH ARKE
noa, 1eit, Bo 1T axre xoponosasme
ANTEHOpE NPOMCXOAMT Ha (oue
3CAQTONM CTERBI, TAE Kpacyercs
HAATIMCh  JIO-TPEYECKH  GAOXK-
b, 3aTeM OHA OCHIARTCS, KAK
CHMBOA KPYIIEHNA 3AQ,

TAaRUDIM AOCTOHCTROM
CNEKTAKASE CTAAD MBYMITEAD-

HOE NMexKe COAMCTOR i BBYYaHNE
xopa u opxecrpa Goaouckore
Tearpo KOMYHaAG IIOA YIPAE-
Acnmem Pobepro AfGase. Ipe-
K]PACHO NCTIOAHMAH CBOH MTAPTUK
aMepMKaHLUsl — Melle-conpa-
no Keitr Oaapny {3eanmupa),
aelioranTka BecruBasL, u ero
nerepan, Temop Iperapu Kyn-
ae {Anrenope), XoTa NMopoli OH
MsAMiIHe (POPCMPOBAA BEPXHME
norpl, BeaynpeduniM  BOKAAOM
W pockominM GacOM IIACHAAN
wraAnsun — Aacke Scuosure
(TMoanpope) 1 Mupxo Iaaauyn
(Aesxunn), AGCoAlOTHMM TPH-
yM(aTOPOM NPEACTABACHUSA BbiA
nepyanckuit Tenop Xyan Auerc
Daopee (Mao), Caoxubie apun
1 BRICOUAMILME HOTL] OH TIEA TRK
SIPKO M BMPTYOSHO, ¥TO TPH-
BOAMA IYBAMKY B BKCT23, M 93A
B3PHIBAACH OT Heofnlualie AOA-
X oBauuit, AMBHEIA r0ADC U
eromenaAbias Teximxa Xyana
BocxuTHAM 611 camoro Poceunn,
Hepapom nesey yxe 11 aer -
asercsa cencauuel GecTBand,

«llleakoBas AeCTHMI@AY

Komuuecxus dape Pocomny,
Hancannsi ua anbperro Gon-
Iibl, B3SIA PEBalil TOCAE CLEHN~
ueckn  0AHOOGPasHOi  «3eAn-
MHUpLI», Hemy CrnocoferRoBas n
AORKO CHASTeHHDI cioxer, OH
PACKPYUMBACTCA BOXPYr LiCA-
KOBOM AGCTHHLLI: TIO MEl KaX-
Ayio HOub BaGUpACTCST B KOMHA~
Ty AXYAUH e CYNPYr AOpPBUAL,
160 onM obBeHuANBl TaMNO.
Ws-aa ommbxu cayrm Axep”
MQHO0 IO AECTHMI|E BAESaeT M
Baansak, sa KOTOPOIO OnEXyH
AXyAnn Hamepeir ee BLIARTL
samyx. B muakanTHON! cuTyaumn
OMEKYH YBHAer BCIC NPABAY I
GAaroCcAOBASCT COW0O3 BAansaxa
¢ BAIOGAEHHOR B HEI'O KySMHOM
Axcyann,

3abaBHBIA  CIOXKET TIOAYYMA
GAncraTeAbHOe CLEHNCCKoe
BOTIAOLJEHHME GABrOAAPS PEAKO-
CTHOMY TAABHTY MOAOABIX M YXKe
ONBLITIHIX MOCTAHORUIMKOB, Bpﬁ-
BMCCHMMO PEXMCCEPY AambAnD
MisupeaeTTo u cuexorpady Ila-
oA0 Qanmmiy! Mx 6oraras an-
TasmMs M Beicoxuit nipodeccno-
HaAusM OGECIEMAK CTICKTAKAID
LWYMHMA yCIeX: 3AECh KaKpas
MM33HCLEHA MCKPHUTCA TOHKKMM
IGMOPOM M CTHAEM, HeBosmox-
Ho onucarh obuame sddrexTibix
CLICHMYECKMX  HAXOAOK, Daaro
CTEKTaKAh CKOPO TOABUTCA Ha
DVD,

lllectas onepa Poccnny, sa-
Boiras MOWIH HA TIOATOpD2 BCKA,
HE CTOAL COBCPIIGHHA B MYy3Ll-
KAABHOM AAHE, HO €8 MEAOAM-
HecKas YBEPTIOPA YacTo BRYHHT

B KOMUEPTHMIX 8aAax. Mmenno
YBEPTIOPA U NMOCAYNMAR NOCIA-
HOBIMIKAM CBOROOPABHBIM TPaM-
1AMHOM, BARrOARPA KOTOPOMY M
CamMO ONepHOe AEMCTBME, PASEN-
BasCh AMHAMMMYHMO M KOMMYMO,
04apOBbIKAAC NYBAMKY 1 Bbsbi-
BRAO Y 116€ JKMBYIC PeakynIo.

B pariuofi CTCNCIN CAYIIATEASH
BOCTOPTaAM 1 3BYHAHMC OPKECT-
pa, ¥ nienme apTHeToB, Opxectp
Boavsano 1 'Lpento um. lafigna
Bosraasyua  mascrpo  Kaayauo
IUimone, Heobpruaiino AAnMHHAR
JIAAOMKE IIPOCASBAGHHOTO Al-
PHXKEPA TBOPHMAR MYBLIXRALHBIC
uypAeca,

Poas Askyaun nctioannaa Oab-
ra TlepersTho, POAOM 13 TTetep-
Gypra, yxe rpernii pas y4ac1zy-
wouas B Qecrnsase, Ee Aerkoe
TEIAOE COIPAND CTPYMAOCE CBO-
GogHo u ayuesapuo, Crpoftnas
oyaposareabtas OAbIa CBEPKaA]
1 CBOMM APTHCTHEMOM. Vicnaney
Xose Manysar 3anara saBopa-
SKUBaA GapxXaTHBIM TEHOPOM 4
OTTOUCHIBIM GEABKANTO; OH GhiA
BOAMKOACIHEH B POAL AOPEBHAL
Bricumit TMAOTEX ¥ BOKAABLHYIO
axpoBaTKy ONEPHOTO  CTHAS
PoccuHM YBEPEHHO AGMOHCTPM-
POBaAM BCC MCIIOAHMTEAM HE-
06LIMaio KPACOUHOI0 1 KHSHE-
PAROCTHOTO CTIEKTAKAN.



Grecia

Trent’anni di contributi e successi

Tra i festival estivi d’Europa che gli
amanti della musica attendono con tre-
pidazione, combinando inoltre vacanze
e cultura, c’e il Festival Rossini di Pesa-
ro, che garantisce alti standard musica-
li e grande qualita delle opere.

Sono pochi gli artisti rossiniani, gia af-

fermati e non, che non sono ancora sta-
ti invitati al Festival.

I1 pubblico aspettava da tempo la rap-
presentazione dell’'opera seria Zelmira,
che ha coinciso con il trentesimo anni-
versario del Festival.
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APOGEVMATINI

AIIO'EYMATIN

Eftykios Horiatakis
20 ottobre 2009

GEITIBAA POXINI ETO NEZAPO

30 xpovia OUVENOUC

npoo@opdc kai OpidapPwv

el v evpomalichy geon-
M[&é}\ TIOU 01 EVIBEpAPEYOL

(QiAbpouool mapaiolou-
Botv 1o kahokalpt, ouvSbdzoviag
Sraxoné xai noktiopd, 1o Peot-
féA Pooivi tou TTézapo anotehef
eyydmnon and dnoym evyévelag pou-
oy TpoBaypagdv xat ne1oTHciq
npoogopds,

O Teoakivo Pociv updrar otn
yevéted Tou and o 1980 pe uro-
Sewypatiké pémo; Kdbe xpbvo 3-4
ané ta Aupikd tou épya mpoteivo-
viar o€ Tiapayayéd, Tou xapakmpl-
zoviay and poucikohoyiki eykupd-
Tnta (Ekaom Snepa ouvodedetas
a6 eprc enavéxBoon) kat kahat
oBnreg, obyxpoveg Bpapatoupyies,
npooeyyloerg Sidonpwy i véoy Taha’
vrotuwy oxnvoBetay. Autoydnta
efvat €8 n vrootpiln oV avi-
1kon 1eadoug: Edxiotor efval ol
snpavico! pooivetol payouSioTés,
sevafiopvor H avepxopevol, nou Bev’
Exouy epgaviode oto Iézapol

H «ooPapii» énepa «Zehpipar
anotéheoe Thv TAEOY avapevopevn
TApaywYi NG PETVAC Xpovidg, oD
ouvéneoe pe 1a 304 yeviBha Tou
Deoufdi. H giofevnBeioa ato ey
ot6 yupvaotipio cABpiaticr Apé-
va» mapdotaon (15/8) umripEe okn-
voBetikd pdAhoy aroxng, akrd pou-
owkd évag anéhurog BpiapBag!

H oxnviah avaflaon «oofapdv
Juprcdv £pyev 100 Pootv aeviotd
Buoxepéotatn mpdicknon, Aoy e
ataukétTds e —Pasiopévag ae
(ievBoicropind Bépata- Spdong, By
mpoKelpéve, n ZeApipa, kGpn tou
Baokd e AéoPov, rou avatpére-
a1 and SohomhdKo CTRATIOTIKS, ETT-
Bupobyra va evoOINoe! Tolg Bp6-
voug AfoPou kat.., Mumhivng, aoxt-
261 va ipoaIatesoet wepd et dotan,
O ol axnvoBéms Tadprzio Miap-
pmépr Kopoéu petégepe tn Spdon
ané v epxaia EMGSa ota moks-
mabBa Bakedvia, H npoandBeia oo
Kkonofnong T Tikng petald efou-
olag, kaBrixovrog kar ouvaiaBipa-
o mepiémhege 1 npdypata: Evag
tepdotiog kaBpégrng-avakhaoti-
pag Tov ke xdopou (efopia-Biva-
10¢), Xpian véwyTexvohoyidy (npo-
Borés fivien), okotewotyupvol not
éwou Beondzouy yiydvra apxaia
oydhpane, xooTolia pihTaploTikiiq

 excovoypatplag, Eppeceq «Bproken-
uxéey myehiés (appileydievos poiog
opBd8aoy Khipou) ancamodoav
ouvexds Tvripacontt tou Bearit and
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1a oxnvikd Spépeva, vrovopeto:
viag Ty npdoAngm.

1 aprixavn xa coppouxi kalo-
&hynon o tpayouBiotoy spotfa-
A& avenapikéag thy repfhoxn yeo-
peTpla TV TPOCTTIKGY avriapa-
Oéoewy, exBéroviag kaipia Ty amoy-
oia epfdBuvong omy Jruxcoyia Tav
xapaktipay.

Avuperonol pe plaefaloia ald
andvBpena Stoxoln naptrolpa ot

£6) tpayouBioTEC-TPATAYGVIOTES
Ehapay. H avepropevn Apepucavi-
8a peodgevos Ként Alvprr, idro-
o6 Ehagppid, evdhictng ~aAAd EAG-
x107a «rahkricy— QEVAG, avopetd-
Ttge £ Tov ararTnTIGTATe PEp-
vupa pdho, kupiec xdpn g pova-
Bucrig orenvieig g avpagh Me Bep-
POTEPO, OKOBPO PAVNTIKG NXORP-
pa n Bavpdota Itak(Ba peadpuvog
Mapudva TTreohdro (Ejya) xdpioe
euyevég tpayotBt kipuotdihvng dpBipe-
ong ka1 andpdpiing povancdTnrag.
Trw napdotacn dpeg édkeav 5o
anoubafol pooiverot EpPIRVELTEC TG
ETOXAG pag, ou exhiBnaay va excu-
vaxBotiv apETpnTE; POPES 0TI (PLavn-
it orpardagaipa. Av yia tov ITepou-
Bravé Auptkd Tev6po Xoudv-Nuigyko
Dhépe (Thog) vimdtatn Seiote-
xvla ~mapd wdnoteg averatodnra
arAnpéc akpaileg vétegl-, pehwdr
KOTNTA KA EKPPAOTIKGTHTA AROTE:
Aot orpa xetateBsv g ondviag
whdong Tou, pefzova dBAc ovviotd
10 axépn neproodepo (.) xelpo-
kpéTnpa Tou fhaPe o Apepieavde
Spapauxds opdrexvds rov Fepé-
yropu Koy, Hou ouvdpnaoe pe
aienvird Kipoag Kat npwikG tpayot-
&1 w¢ ogetepiotic Avrriivap, Afioy
suvobombpot otddnkay o Trakdg
Bapitovog Aref Eomnéziro {[ToAs-
Bwpoc) kat 0 oupmaTpidhTng ToU pnd-
cog Mipke Takdrar {padiotpyog
Agbrimmog). .

Meydho pépog the emruxiog 10U
Tplapou aKPOGPATOS MATAVETAl OTOV
epupovotié Popnépro Apndvo,

‘Ttou cuviévice dpiota Tig egaipeteg

Suvaperg (Opxr'loTpa-Xopméfa) wme
‘Onepag g Mmokévia, H yepden
oppiyoc, nekpd kat Spapatic ape-
obTnTa EpPRVEIT TOU PATIOE OF
BéBog Tov TpLTegavT ouoIkG Thot-
w tou épyou.

O «Képng Opln, mov TapeaKo-
XouBhioape oto Géatpo «Pooivie
{14/8), anotéAeoe avafinan nakar-
dtepng apayeyi Tou 2003. L
oyt Tou «Bedrpou ev Dedtpan, n
gxnvobeoia Tou lomavot Aoulg
TlaokoudA PETEPERE TO PESAIOVIKG
12600 g HaXVIG! ocakovioy-ouvave-

otpogdy petalis actdy (prtogevou-
Jévev kénotou «Grand Hotel Rossini»
¢ preh-endic. [apd to amvinpo-
[6ho Tvedja Kat Ta XopITpéva oKn-
vid eupipara, n hnpng efdienim
Tou «loTopikal» otowelou anobu-
vépwoe Spapatoupyikd tn oxa-
pmpdzicn packapdo. Motpaia, 6e8c-
pévng ng axnvoleticig eotiaong
oi¢ avatponés karaordoewy (evio-
1€, AavBavéveag, kat.. . 0e§ouakiKdy
tavtotitov), 1o fdpog avddeilng
10U otiypatog g wapediag exhi-
Bnoav va enwobotv ot payoudi-
OTEG.

Tlapd m owvohid opoebn expe-
pd g yalhkrg yhbooas, ta npdy-
para umipfay emntuxéotepa and pou-
ouiq andyeng. O veapds Kivecog
evopos Titzie L, mov enwpioBnie
0 pého rou Prdopnpcy, epwriiou
Képn, 1payos8nae wavoromikd,
& RO «rTahtics GVITHIS NXEXPe-
ha, Seiotexvikit endpkeia kai pou-
oikétnea, ahd friay oxnvixd abé-
€0 xat unoxpruicd avaspicds. Eveo-
nwoaxh vmip€e n Aveé g lona-
viSag vinpevou MapiagXoot Mopé-
vo, pE aplotexpattkrt Tapovaia kar
aplacta mhnBapixd, Belotexvikd
aopahés Tpayosds, evi n lakiba
peadpavas Adoupa TTokBepehhs, pe
wpala cxodpa pavi kat Gearpucd-
tatn 1dvion, ciaaypdgnas évay appe-
vand, Suvapké Izohé. Zuvdpracay
axnvikd kai pavarikd o1 860 Irakof
faBigwvot, o Aopévao Peykdtoo
(Maidaywyd) xai kupleg o Poprép-
0 vie Kdvnia, 0¢ omprézog, 6Ao
autonenofGnon, Pepme.

O Hdoho Kapwidw, emxeparic
‘mi aventvnmg Opxfotpas tou Ted-
tpo Kopouvdhe urg MrmroAbvia, avé-
Ser€e TIC TOKGTIVEEG HAC YORTEUTH
xitg mapTITodpag, SieuBivoveag pe
vedpo, chagpdba xai e arapain-
w araBepés waximes, atnplaovag
abidhermra Toug povedols. Afio-
onpefot n enibeon ing Xopwbiag
Aopation tng [payag, pe ouvexit
Kat évrovn ouppetoxi atn Spdon,

T 16/8, oo {610 Béarpo, amo-
aboape Ty kepikh ériepa <Meta
Eévia LicdAar, 170U ATOTEAEOE UTG-
Setypa oxknvoBetikd ka1 povoixd
1ooppotnpévng napayeyn. O Taha-
yrotxog, toAuBpaBeupévos veapss
Trahés oxnvoBémeg Nrapidvo Mikse-
Néto MpOTEIVE i ETHkaIp, CUYXPOVR
avdyvaaon Tng avalappng autig
kwpedlag katacrdoemy: Tny efe-
NooGpevn oToug xbpoug £V6G povigp:
vou «hogm Spdon pnoposos Kavely
va mapaxorouBiiogt —i pdkiov, kata-
okonetoel- dveta péoa amd évav
Tepdono kexhpévo kaBpépTn oy

opogpit. H efiotoxn okpvikn xado-
Siynon tev 1payoubiotdy e 1a £6u-
TIva «ykayker ouvoBeBhke ord Ty
aixpnpit oxiaypdgnon v xapa-
eeptov: To Kpuipd TIaVIpEREVD TROU-
aokdpron, nou Siexiel évag pdroo
Traké epaoms and To Znkdpn oty
Yo, o oe§ouakikd apgfanpog, agiki-
YNTOG KA1 YKAQatziG OIKOVOpOg, 1Y
epwtikd otepnpévn eEaBEAQN...
Tto enfkevepo piag e§uipetikd
iooppoTRpévng Sravoptic VE@Y, IKa-
vératay payouBiotdy, o Iakdg kwpt-
x6¢ apurovog Tldoho Mropvrévia
evodpKeoE Tov KopPiké oo Tou
aiovdpou Teeppdvo avied, jie wm-
AOTATES PUVITIKEG Ky UROKPITIKEG
embéoeic. H wavépopen Puoiba
ehagppid Auott vilprvog Olyka
TNepetudko vrmpe pfa Spooeptt
Teothia, evi Tovg S0 aviiznioug
evotipkeoay o Jomavig Tev6pos Xook
Mavouéh ®andra {Ntoppik}, pe
kahafolno, pehadiks tpayouds kat
o Trakég pracofapitovog Kdpho
Aengpe (Mmavodxk), e§ioou mer-
oukos povotid kai Spapatikd.
T Opxotpa Xdtvey tav Muok
wzdvo kan Tpévio SintBuve o pete-
pavog Itakeg apxipouotids Khaot-
yrio Sipdve, i oxeticd {IETPRpEVES
TaxtTne, aAG Bixe¢ exmrdoeig
ot puBpx axpifenn xat sowtepr
«h évraon, anobibovrag 1ig roMhég
mpales pousiics oeMbes -TEpavTg
mepipnpng Broayeyhc- pe zovidvia
ka1 ThaoTIkGTNTa,
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Questo elenco di testate ¢ stato ricostruito sulla base del materiale cartaceo in
archivio, ma potrebbe risultare incompleto per la mancanza di articoli non perve-
nutici. Per quanto riguarda le radio, che ogni anno sono state numerose, la loro
presenza ¢ stata ricostruita a memoria e quindi con larghi margini di errore in
difetto. Dei servizi televisivi di vario genere effettuati in questi anni non abbiamo
traccia. Non abbiamo tenuto conto delle opere trasmesse ogni anno in diretta ra-
diofonica in oltre 20 Paesi, europei e non.

This series of newspaper headings has been drawn up using the cuitings in
our archives, but cannot be considered complete as so many articles were not
senl to us. Where radio is concerned, and every year there have been numerous
transmissions, their presence has been reconstructed from memory and for this
reason is lacking in precision. We kept no record of the many and different kinds
of television coverage over these years. We have not taken into consideration the
operas transmitted over the radio every year in more than 20 European and non-
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Bromander, 1996, 1998, 1999) Svezia
Arioso International (Michel
Georges, 1994, 1996,1999, 2001)
Francia

Art et Fugue (Claude Pellet, 1987,
1999; Stéphane Dubois, 1988; 1993;
Stefano Lodi, 1995, 1996, Paolo Di
Felice, 2000, 2001) Svizzera

Art Express (Tatsuhiko Ishii, 1994)
Giappone

Arte (Orna Langer, 1998) Israele
Asahi Shimbun (Junko Yoshida, Yuhei
Takeuchi, 2008) Giappone

Asharq al-Awsat (Franzina Ancona,
1996) Paesi Arabi

Associated Press (Dennis Redmont,
2001) Stati Uniti
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Audio Clasica (Raul Sanchez, 2009)
Spagna

Avui (Jordi Maluquer, 1989, 1999,
2001; Xavier Cester, 2003) Spagna
AZ Arbeiter Zeitung (Linda Zamponi,
1984) Austria

AZ Nachrichten (Helmut Lesch,
Susanne Zehtebauer, 1988) Germania
Badische Neuste Nachrichten (Rolf
Fath, 1984; Riidiger Krohn, 1992)
Germania

Ballet (Ian Graham, 2004) Inghilterra
Basler Zeitung (Dieter Kranz, 1994)
Svizzera

Bayer 4 Klassik* (Florian Heurich,
2006) Germania

Bayerischer Rundfunk* (Christoph
Hahn, 1992, 1993; Dieter David
Scholz, 1999, 2002; Ursula Hiibner,
2000, 2001; Florian Heurich, 2004,
2005, 2006, 2007, 2008) Germania
Bayernkurier (Marie-Helene
Lammers, 1992; Renate Wagner,
1993) Germania

BBC Music Magazine (Matthey Rye,
2000) Inghilterra

BBC Radio 3* (Michael White, 2002)
Inghilterra

Bergische Landeszeitung (Curt J.
Dederichs, 1992) Germania

Berliner Zeitung (Klaus Georg Koch,
1997, 1998, 2002, 2003) Germania
Blick (Roger Cahn, 2003) Svizzera
Bonner Rundschau (Curt J.
Dederichs, 1992) Germania
Bravissimo (Erna Metdepenninghen,
1996, 1997) Belgio

Bremer Nachrichten (Ludwig Mielke,
1986) Germania

Brettener Nachrichten (Riidiger
Krohn, 1992) Germania

Bruchsaler Rundschau (Riidiger
Krohn, 1992) Germania

Bulgarska Musica (Augusto Frattani,
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1983, 1988) Bulgaria

Business (Gaia Servadio, 1987)
Inghilterra

Business Traveller (1986) Inghilterra
C la vie (Pierre-Louis Alessandri,
2009) Francia

Capriccio (Nicholas Hawkins, 2004,
2005, 2006, 2007, 2008, 2009)
Inghilterra

Catalunya Miisica (Jordi Maluquer,
1999, 2001; Roberto Benito, 2003,
2004) Spagna

Cavatina (Nacho Martin, 2001)
Spagna

Cercle Lirique International
(Maurice de Galvert, 1994, 1995,
1996, 1997, 1998) Francia

Cesky Rozhlas (Vit Dvorak, 2006,
2007, 2008) Repubblica Ceca

Clarin (1986) Argentina

Classic FM (Geoffrey Crankshaw,
1996, 1997) Inghilterra

Classics Today (Carlo Vitali, 2003)
Inghilterra

Concerto.net** (Laurence Varga,
2001) Francia

Contrepoints (Patrick Baton, 1992)
Belgio

Correo Musical Argentino (Bruno
Cagnoli, 1988) Argentina
Crescendo (Erna Metdepenninghen,
2006, 2007) Belgio

Crescendo (Martin W. Essinger, 1998)
Germania

Critica de Arte (Fernando Fraga,
2000, 2003) Spagna

Cronica (1986) Argentina

Cultura (Irina Sorokina, 2003, 2004,
2006; Ekaterina Beljaeva, 2008) Russia
Cultures et Foi (1997) Citta del
Vaticano

Cumhuriyet (Zeynep Oral, 2009)
Turchia

DBC* (Sgren Hede, 1996) Danimarca



Daily American (1983) Italia

Daily Telegraph (Geoffrey Norris,
2000) Inghilterra

Das Opernglas (S. Glatter, 1988,
1989; U. Ehrensberger, 1990, 1992,
1997; A. Kluge, 1994; J.M. Wienecke,
1995, 1999; M.W. Essinger, 1996,

1998; M. Wilks, 1998; W. Kutzschbach,

2000, 2001; M. Zitzmann, 2001;
L.-E. Gerth, 2002; F. Heurich, 2002;
S. Mauss, 2004; M. Wilks, 2005;

A. Laska, 2006, 2007, 2009; U.
Ehrensberger, 2008) Germania

De Standaard (Erna
Metdepenninghen, 1992, 1994, 1995,
1996, 2001, 2003, 2004) Belgio

De Volkskrant (Jan van der Putten,
1994, 1995, 1996, 1997) Olanda

Den’ (Marina Cherkashina Gubarenko,

2006, 2008, 2009) Ucraina

Denni Telegraf (1997) Repubblica
Ceca

Der Musikmarkt (1983) Germania
Der Neue Merker (Heinrich Tettinek,

1992; Martin Robert Botz, 1995, 1996,

1997, 1998, 1999, 2000, 2001, 2002,
2003, 2004, 2006, 2007, 2008, 2009;
Sieglinde Pfabigan, 1997, 2005; Karin
Maier, 2005) Austria

Der Standard (Robert Quitta, Lazlo
Molnar, 1989; Bernhard Doéppler,
2004, 2005, 2007, 2008) Austria

Der Tagesspiegel (Frederik Hanssen,
2001; Dagmar Zurek, 2003, 2004;
Uwe Friedrich, 2005; Jorg Konigsdortf,
2007) Germania

De Tijd (Tom Eileen, 2004) Belgio
Deutschlandfunk Koln* (Christina
Mai, 1989; Gotz Bolten, 1998, 1999,
2000, 2003, 2004, 2006; Ursula
Huebner, 2002, 2003; Bernhard
Doppler, 2004, 2005, 2006, 2007,
2008, 2009; Ulrich Eickhoff, 2007,
2008, 2009) Germania

Deutsches Allgemeines (Norman
Niirnberger, 1990) Germania
Deutsches Allgemeines
Sonntagsblatt (Peter Kammerer,
1994) Germania

Deutschlandfunk* (Gotz Bolten,
20006)

Diapason (René Servin, 1980,

1983; Michel Parouty, 1990; Olivier
Descotes, 2003, 2004, 2005) Francia
Die Biihne (1982; Linda Zamponi,
1984; Gerhard Mayer, 1985, 1986,
1988; Rolf Fath, 1987, 2000; Derek
Weber, 2004) Austria

Die Presse (1983; Michaela Schlogl,
1991; Robert Quitta, 1992, 1995,
1996, 1998, 2001) Austria

Die Reisezeitung in der
Sonntagzeitung (1983) Germania
Die Rheinpfalz (Rolf Fath, 1984,
1985; Riidiger Krohn, 1992; Gabor
Halasz, 1999) Germania

Die Welt (Monika von Zitzewitz, 1980;
Rolf Fath, 1983, 1984; Adrian Heck,
1985; Reinhard Beuth, 1986, 1987,
1988; Gwendolyn von Ambesser, 1989;
Oliver Steeger, 1994; Martin Essinger,
1995, 1997; Manuel Brug, 2001, 2003,
2004, 2007, 2008, 2009) Germania
Die Zeit (Jens Jessen, 2004)
Germania

Diena (Inese Lusina, 2008) Lettonia
Diva (Maru Borso, 1996, 1997, 1998,
1999, 2001, 2002, 2003, 2006, 2007)
Spagna

Diverdi (Rafael Baniis, 1997) Spagna
Domaine Musiques (Didier Soinard,
1992, 1993) Francia

Donau Kurier (Ludwig Mielke, 1986)
Germania

Drehpunktkultur (Wolfgang Stern,
2007) Austria

Dresdner Neueste Nachrichten
(Dietrich Wolf, 1995) Germania
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Echos Judiciaires Girondins (Héléne
Cadouin, 1993, 1994, 1995, 1996,
1997, 1999, 2000, 2001, 2002)
Francia

Ecouter Voir (Alfred Caron, 1992,
1997) Francia

Education Update (Irving Spitz, 2003)
Stati Uniti

Efe (Victoria Palant, 1986, 1992,
1993, 1995, 1996, 1997, 1998, 1999,
2000) Spagna

El Comercio (Elvira de Galvez, 1996)
Peru

El Cultural (Rafael Banus, 1999,
2001) Spagna

El Diario de Caracas (1986)
Venezuela

El Heraldo de Mexico (2001) Messico
El Ideal Gallego (1998) Spagna

El Mundo (1998; Rubén Amoén, 2000,
2001, 2003, 2004, 2005) Spagna

El Pais (Augusti Fancelli, 1987; Juan
Angel Vela del Campo, 1989, 1990,
2001, 2002, 2003, 2004, 2006, 2007)
Spagna

El Redondel (Dino de Vittori, 1983,
1984, 1985, 1986) Messico

El Sol (1996) Peru

El Tribuno (Amanda Canton, 1995)
Argentina

Eleftherotypia (John Svolos, 1998,
2004) Grecia

En Concert (Gaétan Cotard, 1997)
Francia

Epoca (1997) Spagna

Expreso (1996) Peru

Expresso (Augusto Seabra, 1987,
1988) Portogallo

FM Fan (1982, 1992, 1999; Mutsuya
Yamazaki, 1995, 1996, 1997, 1998)
Giappone

Fanfare (Nick Rossi, 1986) Stati Uniti
Film Szinhaz Muzsika (Lazlo Dalos,
1988) Ungheria
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Financial Times (William Weaver,
1981, 1982, 1985, 1986, 1989, 1990,
1992,1993, 1997; David Murray,
Garry Booth, 1994; David Murray,
1995, 1999, 2000; Andrew Clark,
1996; Luciano Chianese, 1998; Antony
Thorncroft, 1998; Shirley Apthorp,
2001, 2002, 2005, 2006, 2008;
Ashutosh Khandekar, 2008; George
Loomis, 2004) Inghilterra

Financial Times (Dagmar Zurek,
2002) Germania

Finestra sull’Europa (Irina Sorokina,
1999, 2000, 2002, 2004) Russia

Fono Forum (Jiirgen Gahre, 2007,
2008) Germania

Forum Opera** (Francgois Jestin,
Raoul Dugosier, 2003; Brigitte
Cormier, 2006, 2007, 2008, 2009;
Christophe Rizoud, 2006, 2007, 2008,
2009; Antoine Brunetto, 2009) Francia
Frankfurter Allgemeine Zeitung
(1984; Dietmar Polaczek, 1984, 1988,
1992, 1993, 1994, 1996, 1997, 1999,
2001, 2002, 2003; Gerhard Rohde,
1995; Heinz-Joachim Fischer, 1989;
Dirk Schiimer, 2004, 2006, 2007)
Germania

Freitag (Peter Kammerer, 1996, 1999;
Christian Berzins, 2003; Dagmar
Zurek, 2004; Peter Kammerer, 2005,
2006, 2007) Germania

Gala (1995) Germania

Gazzetta Ticinese (Bruno Santamaria,
1990) Svizzera

General Anzeiger (Jochen Diederiche,
1986; Yvonne Peruche, Carl H. Hiller,
1992, 1993; Julia Poser, 2007; Jiirgen
Gahre, 2008, 2009) Germania
Gestion (1996) Peru

Gramophone (Nick Rossi, 1990;
Richard Osborne, 2000) Inghilterra
Grand Opera (1994; Mika Inouchi,
1995; Tsuneo Obata, 1995, 1996,



1998, 1999, 2000, 2001, 2002, 2003,
2004, 2005, 2006, 2007, 2008, 2009;
Akihiro Chiyoda, 2000) Giappone
Hamburger Abendblatt (Gwendolyn
von Ambesser, 1989) Germania
Handelsblatt (Susanne Schreiber,
1997, 1998, 1999; Eva Clausen, 2000)
Germania

Hannoverische Allgemeine (Rolf
Fath, 1984, 1985) Germania
Happening in Italy (1983) Italia
Harmonie (Rudolf Roucek, 1995,
1996, 1997, 1999, 2001, 2003, 2004,
2005, 2007, 2008; Vit Dvorak, 2009)
Repubblica Ceca

Heilbronner Stimme (Ludwig Mielke,
1986) Germania

Het Parool (Joost Overhoff, 2006)
Olanda

Hi-Fi News & Record Review (Peter
Branscombe, 1995), Inghilterra
Hudebni Rozhledy (Jaromi Chvostek,
1984; 2003; Vit Dvorak, 2008)
Gecoslovacchia

Hudobny Zivot (Pavel Unger, 1992,
1993, 1994, 1995, 1996, 1997, 1998,
1999, 2000, 2001, 2002, 2003, 2004,
2005, 2006, 2007, 2008; Peter Bubak,
2005) Slovacchia

I for Italy (1997) India

Il Corriere del Ticino (Vittorio
Castiglioni, 1990, 1991) Svizzera

I1 Pensiero Russo (Victor Ignatov,
2006, 2008, 2009) Francia

Il Pianeta della Musica (Igor’
Koryabin, 2008), Russia

Ilkka (Harri Karri, 1999) Finlandia
Impression Gold (Eri Saito, 2007)
Giappone

International Courier (Don Hodson,
1986) Italia

International Express (Peter
Kukumberg, 2001) Slovacchia
International Herald Tribune

(William Weaver, 1980, 1982, 1984,
1985, 1986, 1987; Ken Shulman,
1994; David Stevens, 1999, 2001;
George Loomis, 2006) Stati Uniti
International Record Review
(Michael Tanner, 2000) Inghilterra
Israel’s Opera Quarterly (Uri Dromi,
1995; David Sharir, 2001; Israel Ouval,
2004) Israele

Italie Magazine (Fabian Takx, 2002)
Olanda

Italy (Christopher Morley, 2002)
Inghilterra

Italy Italy (1983, 1984, 1985, 1986,
1987, 1988, 1989, 1991, 2000) Italia
Journal de la Corse (Vincent
Azemberti, 2002, 2003, 2005, 2006,
2007, 2008, 2009) Francia

Journal Dimanche (2001) Svizzera
Junge Freiheit (Julia Poser, 1997,
1999, 2001, 2007) Germania
Jurnalul (Arnold Velureanu-Gal, 2009)
Israele

Jyllands-Posten (Sgren Hede, 1997)
Danimarca

Kirntner Landeszeitung (Eduard
Schober, 1980, 1985) Austria
Kateigaho (Masakatsu Ikeda, 2008)
Giappone

Kathimerini (Nicholas Dontas, 1993,
1996, 1998, 2003, 2004) Grecia
Kieler Nachrichten (Ludwig Mielke,
1986; Jirgen Gahre, 2006, 2007)
Germania

Klassekampen (Hilde Haakonsen,
1993) Svezia

KlassikAkzente (2000) Germania
Kleine Zeitung (Peter Vujica, 1980;
Hansjorg Spies, 1982, 1986, 1987,
1989, 1990, 1992, 1995, 1999, 2001,
2002, 2003, 2004) Austria

Kolner Stadt Anzeiger (Michael
Struck-Schloen, 1993) Germania
Kolnische Rundschau (Ludwig
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Mielke, 1986; Curt J. Dederichs, 1992)
Germania

Kultirny Zivot (Pavel Unger, 1992)
Gecoslovacchia

Kvety (Jiri Vitula, 1988)
Gecoslovacchia

L'Avant-Scéne Opéra (Alain Duault,
Philip Gossett, Sergio Segalini 1985;
Gilles Demonnet, 1999; Alfred Caron,
2002, 2003, 2004, 2005)
L’Evénement du Jeudi (Monique
Barichella, 1986) Francia

L'Express (Roland de Candé, 1986;
Franck Erikson, 1990) Francia
L'Ingénieur Constructeur (Francgois
Jestin, 2003, 2004, 2005, 2006, 2007,
2008, 2009) Francia

L'Insegnante di Musica (Igor’
Koryabin, 2008) Russia

La Cité (Francois Jongen, 1986)
Belgio

La Cote des Arts (Georges Farret,
1994)

La Estrella (Rafael Baniis, 2003)
Spagna

La Gazzetta della Russia (Irina
Sorokina, 2006, 2008, 2009) Russia
La Libre Bélgique (Nicolas Blanmont,
1997, 1999, 2000, 2002, 2003, 2004,
2005, 2006, 2007, 2009) Belgio

La Nacion (1986, 2004) Argentina
La Nueva Espaiia (Cosme Marina,
2002) Spagna

La Prensa (Carlos Ernesto Ure, 2003)
Argentina

La Razon (1986, 1988) Argentina

La Razon (Rafael Bants, 1999, 2001,
2004, 2007, 2009; C. David Carron,
2006, 2008, 2009; Gonzalo Alonso,
2006) Spagna

La Regione Ticino (Paola Pariset,
1997, 1998, 2000) Svizzera

La Tribuna de Albacete (1997)
Spagna
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La Vanguardia (Enrico Castiglione,
1989) Spagna

La Verdad (1997) Spagna

La Vie Culturelle (René Servin, 1984)
Francia

La Voix du Luxembourg (Jean Lucas,
1992, 1993, 1994, 1995, 1996, 1997,
1999, 2000, 2001, 2002, 2003)
Lussemburgo

La Voz de Galicia (Ant6n de Santiago,
2004, 2005) Spagna

Lansi-Savo (Marjatta Salmi, 1982)
Finlandia

LDR* (Dieter David Scholz, 1997)
Germania

Le Commercial (Héléne Cadouin,
1988, 1989, 1990, 1992, 1993, 1994,
2000) Francia

Le Commercial du Gard (Héléne
Cadouin, 1993, 1995, 1996, 1997,
1998, 1999, 2001, 2002, 2006, 2009)
Francia

Le Figaro (1980; René Servin, 1983,
1985, 1986, 1987, 1988, 1990, 1995;
Gérard Corneloup, 2000) Francia

Le Monde (Jacques Lonchampt, 1986;
Sandro Cappelletto, 1995) Francia

Le Monde de la Musique (Pierre-
René Serna, 1990, 1992, 1993;
Georges Gad, 2004) Francia

Le Nouveau Quotidien (Jacques
Schmitt, 1997) Svizzera

Le Nouvel Observateur (Frédéric
Vitoux, 2006) Francia

Le Progres (Antonio Mafra, 2000)
Francia

Le Quotidien de Paris (Monique
Barichella, 1986) Francia

Le Quotidien Jurassien (Yvette
Knoerle, 1998) Svizzera

Le Soir (Serge Martin, 1994, 1995,
1999, 2001, 2004, 2007, 2008) Belgio
Le Tout Lyon (Philippe Andriot, 2000)
Francia



Les Nouvelles (Sergio Segalini, 1984)
Francia

Les Nouvelles Publications (Héléne
Cadouin, 1993, 1994, 1998) Francia
Les Petites Affiches de Vaucluse
(Héléne Cadouin, 1994, 1997) Francia
Les Petites Affiches Lyonnaises
(Antonio Mafra, 2000) Francia
Libération (Philippe Olivier, 1984;
Christian Leble, 1988) Francia
Lidova Demokracie (Jiri Vitula, 1988)
Gecoslovacchia

Literarny Noviny (Rudolf Roucek,
2009)

Literarny Tyzdennik (Peter Bubak,
1992, 1993, 1994, 1995, 1996, 1997,
1999) Slovacchia

Los Angeles Herald Examiner (Alan
Rich, 1988) Stati Uniti

Los Angeles Times (Elaine Dutka,
2001) Stati Uniti

Luxemburger Wort (Jean Lucas,
2002, 2003, 2004, 2005, 2006, 2007,
2008, 2009) Lussemburgo

Lyon Figaro (Gérard Corneloup, 2000)
Francia

Madame (Reinhard Beuth, 1992)
Germania

Magazinet (Ingemar Olander, 2002)
Svezia

Magyar Nemzet (Istvan Takacs, 2002)
Ungheria

Mannheimer Morgen (Adrian Heck,
1985) Germania

MDR* (Dieter David Scholz, 1998)
Germania

Melos (Costin Popa, 2000) Romania
Milliyet (Zeynep Oral, 2000) Turchia
Mitteldeutscher Rundfunk* (Dieter
David Scholz, 2002, 2004; Michael
Kiister, 2004, 2005) Germania
Monsalvat (Mariella Brusnelli, 1982,
1986, 1987) Spagna

Mosty (Peter Bubak, 2000; Peter

Kukumberg, 2005) Slovacchia

Mostly Classic (2002, 2008)
Giappone

Miinchner Merkur (Ludwig Mielke,
1986) Germania
Mundoclasico.com** (Paco
Bocanegra, Pedro Coco 2001; Jorge
Binaghi, 2007, 2009; Claudio Vellutini,
2009) Spagna

Music (Mutsuya Yamazaki, 2000)
Giappone

Music&Vision (David Wilkins, 2002)
Inghilterra

Musica (Martin Elste, 1993) Germania
Musica (Hanoch Ron, 1988) Israele
Musica (Ivan Rumi, 1997) Romania
Musica (Augusto Frattani, 1984,
1986) URSS

Musica e Tempi (Igor’ Koryabin, 2003,
2004, 2005) Russia

Musical Opinion (Geoffrey
Crankshaw, 1995) Inghilterra
Musicus (Marina Cherkashina
Gubarenko, 2009)

Musik&Theater (1990; Kluge-Rauch,
1992; Armin L. Trautmann, 1996)
Svizzera

Musikdramatik (Gorel Sallstrom,
1987, 1988, 1997; Erik Graune, Soren
Tranberg, 1988; Soren Tranberg, 1994;
Erik Graune, 1993, 1995, 1996, 1999,
2000, 2001; Lennart Bromander,
1998) Svezia

Musikrevy (Gorel Sallstrom, 1993)
Svezia

Musique (Hélene Cadouin, 1995)
Francia

Mykenae Theater (1983) Germania
Napi Magyaroszag (1999) Ungheria
Narodna Obroda (Pavel Unger, 1999)
Repubblica Ceca

NDR* (Dieter David Scholz, 1997,
1998, 2002; Henning Kliiver, 2007)
Germania
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Nedeles Ld (Jiri Vitula, 1988)
Cecoslovacchia

Neue Tiroler Zeitung (1983, 1986)
Austria

Neue Zeit (Dietmar Polaczek, 1981)
Germania

Neue Zeitschrift fiir Musik (1983;
Rein A. Zondergeld, 1986, 1987,
1988; Matthias Henneberger, 1988;
Friedhelm Rosenkranz, 1996)
Germania

Neue Zeitung (Dietmar Polaczek,
1984) Germania

Neue Ziircher Zeitung (Rolf Fath,

1985, 1986, 1987; Derek Weber, 1996;

Marianne Zelger-Vogt, 2004) Svizzera
Neues Volksblatt (Heiner Wesemann,
1993) Germania

New Israeli Opera Magazine (Uri
Dromi, 1994, 1996) Israele

New York Times (1984; William
Weaver, 1986, 1990; John Rockwell,
1992; Vernon Kidd, 1995, 1996, 1998,
2000; Matthew Gurevitch, 2001; Anne
Midgette, 2002) Stati Uniti
Newsweek (1996) Stati Uniti
Newsweek Itogi (Irina Sorokina,
2000) Russia

Nezavisimaya Gazeta (Andrei Hripin,
1996) Russia

Norddeutscher Rundfunk* (Gotz

Bolten, 1995, 1996, 1997; D.D. Scholz,

1999, 2002, 2003, 2004; Henning
Kliiver, 2006) Germania

NT (Gorel Sallstrom, 1987, 1992)
Svezia

Nuovo Oltreconfine (2000) Germania
Oberbergische Volkszeitung (Curt J.
Dederichs, 1992) Germania

0jo (1996) Peru

Oltreconfine (H.D. Stege, 1993,
1997) Germania

Ongaku-no-Tomo (Tsuneo Obata,
1985, 1986, 1987; Yasuo Takasaki,
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1992, 1993, 1995, 1996, 1997, 1998,
1999, 2000, 2001, 2002, 2003, 2004,
2005, 2006, 2007, 2008, 2009; Kazuya
Noda, 1997) Giappone

Oper und Konzert (1984, 1985, 1987,
1992; Albert Lehner, 1993) Germania
Opera (Piero Mioli, 1981, 1984,
1986; Giorgio Gualerzi, 1983, 1989,
1990, 1992, 1994, 1995, 1996, 1998,
2000; Elizabeth Forbes, 1993; Richard
Osborne, 1987, 2000; Max Loppert,
1997; Richard Law, 1999; Rodney
Milnes, 2002, 2003; George Loomis,
2004, 2006; Hugh Canning, 2005;
David Blewitt, 2008; Roger Parker,
2009) Inghilterra

Opera Actual (Jaume Radigales,
1995; Marcel Cervelld, 1996, 2004;
Eduard Vives, 1998, 2000; Francisco
Garcia Rosado, 1999, 2001, 2002,
2006; J.V.C., 2003; Mauro Mariani,
2005, 2008, 2009; José M. Irurzun,
2007) Spagna

Opera Canada (Carl Dolmetsch, 1982,
1984; Gina Guandalini, 1986,1989;
Nick Rossi, 1988; Elizabeth Forbes,
1996; Leonard Turnevicius, 2008)
Canada

Opera Chile (1986; Bruno Cagnoli,
1988) Cile

Opera Gazet (Hugo Delava, 2005,
2006, 2008, 2009) Belgio

Opéra International (Sergio Segalini,
Charles Pitt, 1981; Sergio Segalini,
1982, 1983, 1984, 1985, 1987, 1988,
1990, 1992, 1994, 1995, 1996, 1997,
1998, 1999; Jacques Gheusi, 1986;
Davide Annachini, 1989; Rodolfo
Celletti, 1992; Laurent Sorel, 1995;
Giorgio Gualerzi, 1998, 2000; Paolo
di Felice, 2001; Dino Foresio, 2002;
Giovanni Chiodi, 2004) Francia
Opéra Magazine (Ermanno Calzolaio,
2005; Alfred Caron, 2006, 2008, 2009;



Richard Martet, 2007) Francia
Operanews.ru** (Igor’ Koryabin,
2009) Russia

Opera News (Philip Gossett, 1981;
Aliki Andris-Michalaros, 1982; Jane
Boutwell, 1982; Carl Battaglia, 1984,
1987, 1988; William Weaver, 1989,
1991; Stephen Hastings, 1992, 1993,
1994, 1995, 1996, 1997, 1998, 1999,
2000, 2001, 2002, 2003, 2004, 2005,
2006, 2007, 2008, 2009) Stati Uniti
Opera Now (Ashutosh Khandekar,
1993; Della Couling, 1994, 1998,
2000, 2003, 2008; Robert Hartford,

1995; Noél Goodwin, Elizabeth Forbes,

1996, 1997, 1999; Michael White,
2002; Francis Muzzu, 2004; David
Thicknesse, 2005; Roger Chapple,
2006; David Blewitt, 2007; Juliet
Giraldi, 2009) Inghilterra

Opera Peru (Giosetta Guerra, 2009)
Peru

Opera Point (Olaf Zenner, 2004,
2005) Germania

Opera Today (Michael Milenski, 2009)
Stati Uniti

Opera-Opera (Janet Wilson, 1998)
Australia

Opernwelt (Rolf Fath, Christina Mai,
1986; Heidi Weidner-Weiden, 1990;
Carl H. Hiller, 1992; Gabor Halasz,
1995; Klaus Georg Koch, 1997, 1999;
Dieter David Scholz, 1998, 2000,
2004, 2005, 2006; Stephan Mosch,
2001; Boris Kehrmann, 2002, 2003,
2008, 2009; Jorg Konigsdorf, 2007)
Germania

Opinione Liberale (Paola Pariset,
1994, 1995) Svizzera

ORB* (Dieter David Scholz, 1997)
Germania

Orient Expres (Arnold Velureanu-Gal,
2000, 2002, 2004, 2007) Israele
Orient Express (1996) Inghilterra

Orpheus (Jacques Fournier, 1982,
1985; Kurt Wenzel, Jorg Graepel,
1983, 1987; Geerd Heinsen, 1984,
1986, 1988, 1990, 1993, 1995,
1996, 2001, 2004, 2005; Jean-Luc
Weils, 1992; Bernd Hoppe, 1997,
1998, 1999, 2001, 2003, 2005, 2006,
2007, 2008; Ingrid Vanja, 2000,
2003; Giinter Gruber, 2001, 2003,
2004, 2005; Ingo Kern, 2001; Helmut
Christian Mayer, 2009) Germania
Osterreichischer Rundfunk*
(Dietmar Polaczek, 1984) Austria
PIA (Yasushi Tanaka, 2008) Giappone
Piano Wereld (Heleen Mendl-
Schrama, 1994) Olanda

Plai Strabun (Ortansa Sturza, 20006)
Romania

Pohjalainen (Kirsi-Marija Nevaméki-
Karri, 1999) Finlandia

Politika (Donata Premeru, 1997)
Jugoslavia

Politiken (Peter H. Larsen, 1992)
Danimarca

Popolo e Liberta (Paul Lepori, 1995)
Svizzera

Praesent (Hans-Jorg Spies, 1989)
Austria

Prager Volkszeitung (1985)
Cecoslovacchia

Pravda (Peter Bubak, 1994, 2001,
2002; Peter Kukumberg, 2004; Pavel
Unger, 2005, 2006, 2007, 2008)
Slovacchia

Presse Musicale Internationale
(Erna Metdepenninghen, 1999)
Francia

Profil (Sybille Fitsch, 1980) Austria
Piblico (Augusto Seabra, 1990, 1992,
1993) Portogallo

Radio Belgrado* (Donata Premeru,
1998) Jugoslavia

Radio France* (Pierre-Louis
Alessandri, 2009) Francia
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Radio Latinoamérica* (Paloma
GOomez Borrero, 1998) Nord e Sud
America

Radio Slovacchia* (Peter Bubdk,
2004) Slovacchia

Radio Suisse Romande* (Paul-André
Demierre, 1996, 1997, 1998, 1999,
200, 2002, 2003, 2004, 2005, 2006,
2007, 2008, 2009) Svizzera

RBB* (Rainer Damm, 2006) Germania
Reader’s Digest (Robert Wernick,
1988) Australia, Brasile, Canada,
Danimarca, Francia, Messico,
Norvegia, Portogallo, Singapore,
Svezia; (Robert Wernick, 1992)
Olanda, Germania

Reutlinger Generalanzeiger (Ludwig
Mielke, 1986; Fridhardt Pascher,
1987, 1988, 1989, 1990, 1991, 1992,
1994, 1995, 1996, 1997) Germania
Revista Mea (Arnold Velureanu-Gal,
1994) Israele

Revue de la Bibliothéque Nationale
(Nancey-Agnello, 1989) Francia
Rhein Neckar Zeitung (Ludwig
Mielke, 1986; Rainer Wolff, 1992;
Martin Essinger, 1995, 1996)
Germania

Rhein Sieg Rundschau (Curt J.
Dederichs, 1992) Germania
Rheinische Merkur (2003) Germania
Rheinische Post (Sebastian
Feldmann, 2001) Germania
Rheinpfalz Ludwighafen (Rolf Fath,
1987; Gabor Halasz, 1994) Germania
Rising (1989) Giappone

Ritmo (Elena Trujillo, 1992) Argentina
Rivista Musicale (Elizaweta Diukina,
2008) Russia

Rondo (Herbert Rosendorfer, 2009)
Germania

Ruch Muzyczny (Carl H. Hiller, 1993,
1994, 1996) Polonia

Rzeczpospolita (Jacek Marczynski,
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1999) Polonia

Saarlindischer Rundfunk* (Ursula
Huebner, 2002) Germania

SDR* (Liselotte Stein, 1982; Rolf
Fath, 1987; Dieter David Scholz, 1997,
1998, 2002) Germania

Sachsiche Zeitung (Dietrich Wolf,
1999) Germania

Salzburger Nachrichten (1983;
Derek Weber, 1996, 2001, 2002, 2003)
Austria

Sanat Dergisi (Zeynep Oral, 2000)
Turchia

Sankel Shimbun (Hiroshi Hirasue,
2008) Giappone

Scénes Magazine (Pierre-René
Serna, 1990, 1992, 1993, 1995,
1996; Francois Lesueur, 1997, 1998;
Jacques Schmitt, 2000, 2001; Frank
Fredenrich, 2003, 2004, 2005, 2006;
Francois Jestin, 2006) Svizzera
Scherzo (Francisco José Villalba,
1987, 1995; Juan Angel Vela del
Campo, Antonio Moral, 1992, 1993,
1994; Rafael Banus, 1996; Fernando
Fraga, 1997, 1998, 1999, 2000, 2001,
2002, 2003, 2004, 2005, 2006, 2007,
2008, 2009; José Luis Tellez, 2002,
2003) Spagna

Schwabische Zeitung (Klaus Georg
Koch, 1994) Germania

Seven Seas (Mutsuya Yamazaki, 2001,
2002) Giappone

Shakai Shimpo (1994; Tetsuro
Akanegakubo, 1996, 1997, 1998)
Giappone

Shamenet (David Sharir, 2005)
Israele

Sinfonica (Diego Barreiro, 1996;
Alfredo Ramilo, 1998) Uruguay
Slovena (Peter Bubak, 1992)
Cecoslovacchia

SME (Peter Kukumberg, 1995, 1996,
1997, 1998, 2000, 2004, 2005, 2006)



Slovacchia

Société Parisienne des Amis de
Rossini (Jean-Frangois Marchi, 1989)
Francia

Sodico (1996) Belgio
Sonntagsblatt (Henning Kliiver, 1996)
Germania

Sonntagszeitung (1995) Germania
Sound and Hi-Fi (Nicholas Dontas,
1993, 1998) Grecia

Stage & Television Today (Robert
Hartford, 1995) Inghilterra
Stuttgarter Nachrichten (Fridhardt
Pascher, 1996, 1997) Germania
Stuttgarter Zeitung (Horst Koegler,
1980; Rolf Fath, 1982, 1983, 1984,
1985) Germania

Siiddeustcher Rundfunk* (Dieter
David Scholz, 2002, 2003; Michael
Kiister, 2006) Germania
Siiddeutsche Zeitung (Rolf Fath,
1985; Manuel Brug, 1992; Henning

Kliiver, 1995, 1997, 1998, 2005, 2007;

Rudolf Reiser, 1998; Christoph Hahn
1996; Wolfgang Schreiber, 2001)
Germania

Siidkurrier (Rolf Fath, 1985, 1986,
1987) Germania

Siidwestrundfunk* (Dietmar
Polaczek, 1984; D.D. Scholz, 1999;
Peter Kammerer, 2000) Germania
Sunday Express (Clare Colvin, 2006,
2008, 2009) Inghilterra

Svobodne Slovo (Petr Slezak, 1984,
1985) Cecoslovacchia
Tages-Anzeiger (Gabor Halasz, 1999)
Germania

Tagespost (Blanka Ernst, 1980)
Germania

Teatro (Peter Kukumberg, 2003)
Slovacchia

Teatron (David Sharir, 2000) Israele
Tempo di Notizie (Ekaterina Beljaeva,
2008)

Thai News (2003) Thailandia

The Birmingham Post (Christopher
Morley, 1999, 2000, 2004) Inghilterra
The Canberra Times (Janet Wilson,
1998) Australia

The Christian Science Monitor (Nick
Rossi, 1986) Stati Uniti

The Day (Marina Cherkashina
Gubarenko, 2009) Ucraina

The Economist (1984; John Francis
Lane, 1995; 2002) Inghilterra

The European (Jack Buckley, Lee
Marshall, Malcolm Hayes, 1994; Hilton
Tims, Paul Henry, 1995) Inghilterra
The Guardian (Andrew Clements,
2002) Inghilterra

The Herald (Conrad Wilson, 1993)
Scozia

The Independent (Richard Osborne,
1987; Della Couling, 1994; Michael
White, 1997, 2002) Inghilterra

The Jerusalem Post (Michael
Ajzenstadt, 1997) Israele

The Musical Times (Oleg Kerensky,
1990) Stati Uniti

The New Yorker (Andrew Porter,
1983, 1990, 1991) Stati Uniti

The Observer (Peter Heyworth, 1981;
Andrew Porter, 1993, 1995, 1996)
Inghilterra

The Oldie (Charles Osborne, 2002)
Inghilterra

The Ongakugendai (Tsuneo Obata,
1993; Yoko Fogarty, 2007) Giappone
The Stage (Oleg Kerensky, 1987;
Edward Mendelsohn, 1996; David
Blewitt, 1999, 2000, 2001, 2002,
2003, 2004, 2007, 2008; Edward
Bhesania, 2005) Inghilterra

The Straits Times (Low Say Choi,
1993) Singapore

The Sunday Telegraph (Nicolas
Soames, 1990; John Allison, 2009)
Inghilterra
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The Sunday Times (Desmond Shawe-
Taylor, 1984, 1986; Hugh Canning,
1995, 2004, 2007) Inghilterra

The Times (John Higgins, 1987;
Nigel Jamieson, 1988; Rodney Milnes,
1996; Janette Griffiths, 1999; Helen
Cranford, 2002; Paul Bompard, 2003)
Inghilterra

The Tribune Magazine (lan Fox,
1995) Inghilterra

Ticket Classic (2005) Giappone
Tidningen Kulturen (UIf Stenberg,
2009) Svezia

Tidskriften Opera (Erik Graune,
2002, 2003, 2004, 2005, 2006, 2007,
2008, 2009) Svezia

Tiempo (Juan Antonio Llorente, 2001)
Spagna

Times Literary Supplement (Richard
Osborne, 1986) Inghilterra

Tiroler Tageszeitung (1983; Wolfgang
Kutzschbach, 1990, 1991, 1992, 1993,
1994, 1995) Austria

Trouw (Peter van der Lint, 1999,
2000, 2003, 2004) Olanda

Trubadur (Tomasz Pasternak -
Krzysztof Skwierczyski, 2002) Polonia
Tyzden (Peter Kukumberg, 2005,
2007, 2008, 2009) Slovacchia

TZ Miinchen (H. R., 1992) Germania
Uj Magyaroszag (1995) Ungheria
Ultima Ora (Arnold Velureanu-Gal,
1998, 1999, 2001, 2006) Israele
Viata Noastra (Raymond Kamerling,
1981, 1982) Israele

VIF Gourmet Journal (1990)
Germania

Virginia Gazette (Carl Dolmetsch,
1981, 1984) Stati Uniti

Vita Musicale (Andrei Hripin, 1997;
Irina Sorokina, 2000, 2006) Russia
Vogue (1996) Stati Uniti

Voix du Nord (2000) Francia
Voralberger Nachrichten (Renate
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Wagner, 1993) Germania

VRT* (Erna Metdepenninghen, 1992,
1993, 1994, 1995, 1996, 1997, 1998,
1999, 2000, 2001, 2003, 2004, 2005,
2006, 2007, 2008, 2009) Belgio

Wall Street Journal (Nicholas Powell,
1988; Manuela Hoeiterhoff, 1990;
Frederika Randall, 1998, 2001; George
Hall, 2005), Stati Uniti

WDR* (Dieter David Scholz, 1997,
1998, 1999, 2002, 2003) Germania
Welt am Sonntag (Paul Kruntorad,
1997, 1996) Germania
Westdeutsche Allgemeine Zeitung
(Klaus Kirschberg, 1980; Dagmar
Zurek, 2002) Germania
Westdeutscher Rundfunk*

(Dieter David Scholz, 2002, 2003;
Michael Kiister, 2006) Germania
Westermann’s Special (Veit Molter,
1987) Germania

Wiener Zeitung (Rolf Fath, 1982,
1983, 1984, 1985, 1987; Robert
Quitta, 2009) Austria

Wiesbaden Kurier (Hanna Weinreich,
1988, 1989) Germania

Wwirtschafts (Robert Quitta, 1993)
Austria

WMRA* (Mario Hamlet Metz, 1987)
Stati Uniti

Woche (1996) Germania
Wochenzeitung fiir Politik und
Kultur (Julia Poser, 1996) Germania
Xinmin Evening News (Yang Jianguo,
2009) Cina

Yomiuri Shimbun (Mutsuya Yamazaki,
1992, 2003, 2004, 2005, 2006, 2007,
2008, 2009) Giappone

* radio
** Gjti internet
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